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Preface

Atsunori Ito
National Museum of Ethnology

This document is a record of “reconnection” between the ethnographic collections
of the ethnological museums and people who created and used them and their
descendants (source community) through a collection review survey. This document
is a part of the results of a collaborative project based on an agreement between the
ethnological museums and source community that aims to restore the cultural life-
force of (reanimate) museum collections by sharing information of such collections
through a careful review and giving depth to those collections.

The National Museum of Ethnology (hereinafter referred to as “Minpaku”) has
started a project called “Info-Forum Museum for Cultural Resources of the World”
from fiscal 2014. For details about the background and purposes of the planning of
this project, refer to these publications (Kishigami 2014; 2016a; 2016b; Sudo 2016a;
2016b; Ito 2016). Since fiscal 2013, before the start of this project as an official
program and as the editor of this document, I have been organizing international
workshops for implementing advanced information management of the Ethnological
Museum collections and improving an environment for online collaboration between
the Museum and Source Community, targeting the ethnographic collections related
to Native American tribes that are owned by the ethnological museums. The
workshops have discussed practical approaches to various matters such as the
methodology of collection review, procedure for inviting source community
members who would review the collections, method of consolidating data in order
to make the collection available for public viewing (e.g. ethical considerations for
the source community including handling of cultural sensitivities and cultural and/
or intellectual property right protection) and how the ethnological museum
collections should be utilized. As a part of the development project (Documenting
and Sharing Information on Ethnological Materials: Working with Native American
Tribes) of the Info-Forum Museum and the Grants-In-Aid for Scientific Research
(funding for researches conducted by young researchers (A) “Source Community
Utilization of Ethnological Collections for Information Sharing in Japanese
Museums (JSPS KAKENHI Grant Number JP26704012)”), Minpaku invited artists
of Native American tribe Hopi in October 2014 and April 2015 in order to move
forward in the direction that was decided after conducting several workshops. The
collection of wooden dolls (281 pieces) regarded as having been made by the Hopi
owned by Minpaku was reviewed and a digital video recording was made during
this survey.

The majority of wooden dolls reviewed during this research are pieces



representing supernatural beings that are used in the spiritual rituals of local
communities. The research included tasks for confirming the accuracy of information
about the objects and materials catalogued in a collection catalog and translating the
information provided in the current collection catalog into English. As the collection
review research and recordings of the review, it also included the task of recording
comments from the participating religious leaders and artists on each piece of the
collections, such as information related to the deviation in names of katsina dolls
depending on the local area and region, costumes of the dolls (katsinas), roles of
the dolls (katsinas) in communities, timing of events when the katsinas are
appeared, and the carvers of the dolls. From the comments of the research
participants, Minpaku was able to collect diverse interpretations about individual
pieces of the collections, because those comments were based on personal attributes
and experiences (such as age and residence of reviewers and their experiences of
the rituals). In other words, records of the collection review research compiled in
this document are not only information that is normally entered in a database. These
records consist of several to several tens of minutes of stories by the reviewers about
each piece based on both the cultural context in the source community and a
participant’s personal experience. After the invitation and collection review research
had been done, Minpaku editor carried out organization of the data such as
transcribing the comments in the collection review, preparing bilingual data in
Japanese and English, listing up basic information of the relevant collections, and
preparing a summary of the results of the collection review (compiled by editor).
Furthermore, some of the sketches drawn by the collection reviewers are included
as drawings for further explanation. Minpaku classified the dialect of the local Hopi
language according to the region where the collection reviewers came from and
compiled and included 522 terms, which were revealed during the review of the 281
dolls, to serve as an index of Japanese-English-Hopi terms at the end of the
document. In that sense, this document is not only an important secondary source
related to the materials owned by Minpaku, but it is also a collection of information
that has visual narratives of reviewers’ social portraits and academic value as an
important primary source in terms of museum activity documentation.

This document is a record of the collection review survey of 281 wooden dolls
labeled “Hopi” owned by Minpaku. It is, however, only a part of an ongoing larger
project. As of September 2016, about two and a half years after the project was
started, collection review surveys have been completed at four institutions in Japan
and overseas (about 500 pieces jewelries at the Museum of Northern Arizona in the
U.S., about 100 pieces Hopi arts and crafts at the Little World Museum of Man,
about 25 pieces Hopi arts and crafts at the Tenri University Sankdokan Museum, and
about 320 pieces at the Matsunaga Footwear Museum in Japan). Reviews of
materials about 200 pieces potteries, baskets, textiles, and other crafts other than



wood dolls also have been completed at Minpaku. Regarding the documentation of
the collection review research itself, tasks such as transcribing the comments
received from the reviewers during the collection review research after the
recordings were made; confirming the information with a person who made the
comment; validating the indication of native (Hopi) terms using a native language
dictionary; and translating the information into Japanese are still under progress and
Minpaku intends to publish the document in the Senri Ethnological Reports (SER).
Records of the collection review comments that are consequential as a data
collection are assigned with a series name and serial number, namely “Reconnecting
Source Communities with Museum Collections” so that the continuity with the
documents to be published in the future is made clear.

When I conducted this project and wrote this document, I received a lot of
support from the collection reviewers and their families as well as Hopi communities.
Furthermore, the Museum of Northern Arizona (Flagstaff, Arizona, U.S.A.), which
concluded an academic agreement with Minpaku in 2014, granted me a Research
Associate position and the opportunity to use the museum facilities. I also received
various suggestions from the following: a) participants in the three workshops held
so far; b) members of the Minpaku Inter-University Research Projects team (A
Study of Relationship-building Using Ethnological Materials) and the Info-Forum
Museum project (Documenting and Sharing Information on Ethnological Materials:
Working with Native American Tribes); ¢) Jason Jackson, Director of the Mathers
Museum of World Cultures at Indiana University Bloomington in the U.S.; d)
Njuguna Gichere, researcher of the National Museums of Kenya (NMK); e)
Shinichiro Ishida, Associate Professor of Tokyo Metropolitan University; and f)
professors and graduate school students of the Center for Cultural Resource Studies,
Kanazawa University. I also got help from Agnieszka Marzec (visiting researcher at
Minpaku) who transcribed the comments of the collection review survey, Shion
Nakata (graduate student of the Graduate University for Advanced Studies during
that time), Lia Gaoli (researcher at the Graduate University for Advanced Studies
during that time), and many Minpaku personnel including persons in charge of
materials in the artifact management unit of the information planning section,
international cooperation unit of the research cooperation section, procurement unit
of the finance section, and accounting unit of the finance section. I would like to
express my deep gratitude toward all related persons including the staff of both
Texnai, Inc. who took the virtual reality (VR) photos (360-degree photos) of the
museum collections and Espa Corporation who shot and edit the videos of the
collection review research and international workshops.

This work is supported by “Documenting and Sharing Information on
Ethnological Materials: Working with Native American Tribes” of An Info-Forum



Museum for Cultural Resources of the World: A New Development at the National
Museum of Ethnology, Grants-In-Aid for Scientific Research (funding for researches
conducted by young researchers (A) “Source Community Utilization of Ethnological
Collections for Information Sharing in Japanese Museums (JSPS KAKENHI Grant
Number JP26704012)”), Grants-In-Aid for Scientific Research (Fund for the
Promotion of Joint International Research (Fostering Joint International Research)
“Source Community Utilization of Ethnological Collections for Information Sharing
in Japanese Museums (Fostering Joint International Research) (JSPS KAKENHI
Grant Number JP15KK0069)”), Grants-In-Aid for Scientific Research (A)
“Museology for Museum Networking (JSPS KAKENHI Grant Number
JP15H01780)”), “A Study of Relationship-building Using Ethnological Materials”
of the Minpaku Inter-University Research Projects.
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PE TR (Reviewers’ Self-introduction)

Y a3INVF5 4% (Gerald Lomaventema). 2014410 H 17 H#ioe

My name is Gerald Lomaventema. I am from Songoopavi, belongs to the bear
clan. Originally I am a silversmith by trade, a jeweler, but I have been carving
before I have been doing jewelry. So most of the Katsinas are recognizable from
the Hopi villages. So when the National Museum of Ethnology Dr. Sudo and Dr.
Ito invited us, we were glad to come and help with the description, accurately de-
scribing each doll what the attire they were wearing. It is a pleasure doing that for
the museum. In the future, the kids, either Japanese or American, or Hopi can
come and see these descriptions and understand what they are and what they
mean. It has been fun and I hope to continue with this project.
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¥5 VA +Fx 3% (Darance Chimerica). 2014410H 17 H#o

My name is Darance Chimerica. I have been carving now for about 15 years so
some of these can identify and plus some of them I observed. I come from 3rd
Mesa, live on Hoatvela. Actively culturally involved. I have a son that 19 month,
one coming in March (2015). But I like to thank Ito and Dr. Sudo for inviting us
here. Gerald, I met him at the park Homol ovi that was my first time talking to
him. All of these that we explained on the dolls are teachings to us that what they
mean and what they represent, some of them are very old dated back to the 80s,
some of those I used, as for myself to kind of identify what they were maybe
carved back then. I have learned a lot being here, listening to these, Gerald and
Merle also, and the 2nd Mesa point of view of how their Katsinas are look.
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<=+ FEF (Merle Namoki), 20144E10H17 H ¥

v

a2 ¥ =F /), Hello, my name is Merle Namoki, Ngamoki should be. I am from the
sun forchead clan from the village of Songoopavi. I was thankful to Atsunori Ito
and Dr. Sudo for inviting us here to Japan National Museum of Ethnology, the
Minpaku. Try to help educate people on reviewing of the dolls, what the dolls
stand for, how the regalia should represent. I am thankful that we reviewed almost
half, there is lot more to be done, so I am looking forward again to coming back
to Minpaku to do the review again.

TABIE, = FEFTT, Yy T—AT A NERE T, K02 7 VIR
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SAhYV Y -1a<w574< (Ramson Lomatewama), 20154F 4 H13Hi#k%

Hello, my name is Ramson Lomatewama. I’'m a member of the eagle clan and the

member of a Hopi tribe, Northern Arizona. I live in the village of Ho-at-vela on
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3rd Mesa. I’'m a retired sociology professor as well as a glass blower, a jeweler,
and a katsina doll carver. I've been carving since I’ve been probably in my teen-
age years. And I’ve been carving for over 40 years. My experience in the culture
with our ceremonies and my experiences being around katsinas have given me the
opportunity to come and help here in Osaka at the Minpaku Museum. They have
a very rich collection of tithu or katsina dolls and we are helping them to identify
and to review all the dolls that they have. I came here not only to help with this
but also to try and leave something for future generations that they could come
and learn about the dolls and our culture and our history. And also, when my
grandchildren have their own grandchildren, then they will be able to see me and
know a little bit about who I am, and what I'm trying to help them in keeping
their culture.
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RYFYa— -7 22 (Bendrew Atokuku). 20154 4 F 20 H i

Hello, my name is Bendrew Atokuku from the village of Songoopavi, belong to
water clan people. We are glad to be here for Dr. Ito and Dr. Sudo to help identi-
fy the katsina doll that they have here and help them get a feedback on what they
really mean and what they represent, and if they’re made...Some parts are not
made correctly so we’re here to help correct that identification for them on how
they really appear during the katsina dances that we have there on Hopi. So, we
are very glad that we are here to help Minpaku Museum. And we enjoy our time
here helping Ito to get what he really needs on his information that they can get
from us. I’'m studying for the Chemical Applicator for the State of Arizona. I've
been away from my work for almost a week now. I’'m taking a break from there.
CABIE XY FYa— T 27 TY Yy I=TAHNENET, K77 VIR
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