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M G EROEERED

R ROEERED

—7 R Y= LRREY)—

D W § bt oY el 2. 7THRY R IZBREOHE
LI R 3. ZoofRmith
M. 7 #Y U =REOFER 4 7Y U= X ABREOEER
L EEBOEBLHAR FF . 4 v V. FEEERMOME

&Y — DL

I. 3 U » Kk

HREMOVBEEREL, XL 1D TRRIhD ) FEL LTHA OBREE
Bo TR EisoT&Ek, ThARKLT, PERREBFVESbLOHRLHE B
BIERE BORIFT 2B &%, Bll, HRAZWCRAREENCADRD, 1988FE DK
BEAB¥SRBEAEFECAREE TRY, B\FHE [WiLson 1988 : 28) % 5 J /v
vy F~y F (Leslie Woodhead) BsE®D [# v KD A ~] (The Kayapo, 1988, 5843)
T, BRK L ABFMNBEEORIRCH > T, BALDLOLEFHIREFDOVD L DL
LTEFAD A FHBRLICH ¥ ROFFEOKFI R, EREXHUI, 7700
TR DR, BREEBDOF ¥ 277 5 (Nhambiquara), RO 7+ 27V 1 =
(Augutge) 7c & OO RERKRG T, EREFHBSLOEEILOBRE
EEYBAMFENTTHLNTVS [CARELLL 1988), A~ A +F Y7 ThH, 7—F
~5 (Ernabella, SA), a5 (Borroloola, NT), = v F 5 & — (Yuendumu,
NT), v +—EA¥E (Jervis Bay, ACT) 7x&, &HOT A ) v =#kEHT, ERS
e X ABEFRORBD A E > TV B2,
* WRAEEAY AEFEEY

1) ABTIX, 16mm 7 4 LA, 32mm 7 4 LA, EFFT — 7%, BikaiH3, BE X
LEEBRIERY [BRE] L5 LicT 5, o

2) 2V F g A—TORRE L OHSNEEOMEIC OV TLERECREHDHSH  [MICHAELS

& KeiLY 1984], v v — CABHRGIC L 2EH TAHMITESH55 X L] (We come
from the land, 1988, 26%)) 33+ CIeilRE T\ %,
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IR EERERGOHBER L 2O L AT, MHEEDT AV v =0
DL, BBD X5, 7 e OBBIER L L TRARERFELREL>D, 7HY
C= L LTOBCIEHERAAL L A4S TE 1,

BEOMR BT HVREEOEMETHEE (self-representation) DL,
BURERTH B LA ULEBTL H D, T, HFL0HE, XHHHORTRR L
LCOMBS ERLTWBY, Thid MERT28ICEET 5] &5 TREANEFE]
BT RAC L AEEOFE L3, BEDELEZATREDIBETHD, AXLISTT
ERAORRES [REXME) &L oEHEERL, 4R, ABRFREOSEOHY
FaELDHS52Th, BUBEKRY DI L%,

AT, UEDX5BEn, A—A SV TEER (7Y =) X5
EEIEOBIM Y, SVOFICHE L THRIV, JHFE LT, A—A TV TEE
V5 BHE I ORI V) B IR & efER & OBIREY T Ul i bigyw ol
2, ZREEHhEE, HYOEEYETHRETHD, £ T, AMTIE, ERAE
BICOWTIL SR RS X 2 B I E £, FIRIITOERURED B % O qw U5
i Ly,

2. ke EE)LAHT

TEY)C=AEREVFELTOIRENABETHOR, Hilo X o, LiEEEO
B (1970FREE) D L ThD, HHMEEBILIATORIIC KT 2BE & 7+
Y o= oML, BEDRUT (D~7) 0X5EHTES,

(1) #—A 3597 COBREHIELISERLSThh T\ 505, £DX4H)h Lk

3) fRERMGC L HBEHEORAY, 2HRANLECTAHERBIVETA -V 7 D&
BEVOIBSE (WhOLETFHER) O—REL LTOARBET 5@mE (AokxiX [BEYER
1989] 12, SLEROBEER, HOOEFADEER, briz=2r v EHEOMRLL
SIRETEIRD LR L ZFEHDT, FOBERIhic A , v —Y®ELYS, LV HIRY
BEL LTS, whb=ar—EH (ecologism) %, #KPLLbT5LEEETHD
MEEES) | & LCoBmEyIR Lik Tk, £ERKRAGARET AR ORE
EHVERLBILIRLD, HORRBEYRHEEZS L LTV, BT s7 AV o=@
BEROIERR 2 LN L IEEME - BB, 20 L5 A fRic kW CHEERE®REY 3 2([B
AR 1985: 184-203] OFMABRBROC &),
4) F—-A L5 Y THREEOER (0F hIIETAY O =fFRIC L BBEBHR LD 2 LR
M) CEF BT A O =DF—D5 B X3 [EREY wksds (1vF,7v] OF
¥bhb, ¥bbiEl [ERAELIHEAIELEIKRMEAl o zbh—roWTE, T
TR RN IR, FhAYEME L T/ — X2, 7@ R ] (Nosepeg’s
movie), TEREE B B2 (Black reflections on silver screens) 7t & DBE S H% (K
KBO7 4 VEZT7 4 —%BR),
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I e RoSERES

BESEE L BIRT7 AY V= ARVCELE LT T &, TbTd, A—A 3 Y THE
Bk AEMLE - R EOBEERRML, LIELE7 A) v =BEOERR T
HHENTEI, b ziE, A=AV T7HORBBEAY 7 —MEE, 7+8) o=k
LW BIES B @M% $ L 7> 3 =~ (Charles E. Chauvel) BB v - , £
(Jedda, 1955) TH -1z, 1o, oW 5 CBELE OB KE - ERIKEEE DY —
FLTERDIR, 7HY O =ERULEOWTO—HED F¥ . 2 v 2 ) —BRETH -
o —H, A=A+ 5 THENBRES > EABEE LT HBEEDOMRGEHSIR Y
¥aAvEY—DHESTE LTI IR DY, THY C=%DbSHLMEY H
Dl o te—BOMER (Bh) X -TTh%,

(2) Ty=y ], BEREONT bk b Ltk T, BIBRER BT
57RY =D VEVIETIHLVEERELY b L, Thid, 7XY v =%
MMET 2L VWO A EOFETH S, ThETIE, 1930-40FERDER = » — ARE
(newsreels) I H BB Lo, 7HEY =13, BAHWIBRELFALLT,
HHVIBREL YRR Y FL LT, WhIEHRRBEROR R b IR R
CHELTHEIRAZER S o, V2 o &) BDERLE-FHHMHE L LTO
7 RY v =BT, BROFRMRAERB ORI —BEE N TH, X0%, ¥4 7 —
(Peter Weir) © TH&# D] (The last wave, 1977, 1064), -~=— (John
Honey) @ T~ v # = =03 TLAk\WHK] (Manganinnie, 1982), ~A Y  —7
(Werner Herzog) @ T# D7 V) 238 A% & = A ] (Where the green ants dream,
1984, 10043) 7e K@i onih5b, ChHDERTR7 A Y o =nEBERLERAY
TiXH 5, BENEEE LTI 0, B CHERASD S VCIXEHAEEEONHE
BFETHD, TRV V=11, bbby a5 — FO/NGgitE R st 5 koK
RE, 2% VIMHIFHOER L LTOHMY LD TE R, TANAAEAR
THbDORPFEHENOBRKITOEEE L L ToRky s> LTh, THBEY,

3) 7RV C=RHBLTHEGMELA - A5 ) TREOEELHT L LTHE
VT BE T EESTDE, ANEFE<Y 7 +—F (Charles P. Mountford)

S) M) TOAAAEE &7 R Y 2 =R ADOKH & BEY B Lz B iR
DEA] (We of the Never Never, 1985, 120%)) ® TEEUEHEDPZED & T) (Naked
under Capricorn, 1989, 200%) 7c Kt LCHEHEOFMA T+ &N TE S, LrdTh
LOERTIR, TREOHR] R TRO7 VD] OAAEAALLIMRIELAB LT,
B b OFEEH L5 5 THEMLER D Thh Ty,
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SARRA — R+ T ) THE (1940-42) OBBE L7 4 LA THBY, Thik
1946%E1 [ 4 » v #] (Tjurunga) & TY » — 27737 + ] (Walkabout) (.5 2
RICRESh, 78 =20 TOFMREREOHR L LTHLIS X5 Lis-
e, TDTY Y b7y — FORGEFCHMEINT, B, 7+ 2 =DEHIL
TRETOIRMEF 2 2 v &) —ORWELEBILT D, A TEA -2+ T ) 7HRH
2t (Film Australia) OBEEE L L UOBENIHRT A D=2 R ORI Ic0nF v
® o, 7 (lan Dunlop) Thot, BIE (FEHFWHEDA«] (People of the
Australian Western Desert, 1966-1970, 308%)) * K¥lvic, [7rh v s A FTO
< ZN DA xDFHFL] (Madarrpa funeral at Gurka' wuy, 1978, 88%), T+ V +
v an) HEIE (Narritjin Maymuru series, 1980-81, 186%), [To& <=7V 5
V2 # <] (In memory of Mawalan: a ceremony for Wandjuk’s father, 1983, 94
) I EOREFEBENK 2« EREINI, Z0@EH, TRRT7THAY =] (I, the
Aboriginal, 1964, 56%) ®s+ — . XXE (Sandra and Cecil Holmes), THA#1L]
(Lurugu, 1974, 7753)9% [=A v —FKOIEHI) (Malbangka country, 1975,
3043) @Y — % 74 (Curtis Levy), [ZDRR] (Lalai, 1976, 574)9 D= F A X
(Michael Edols), [#Z A X X 5i¥) (Good-bye old man, 1977, 704) O~ 7 ¥ » = —
A (David MacDougall), [&7s % k#i] (Walya Ngamardiki, 1978, 20%) D wr -~ —
v (David Roberts), [~V —% & Hica b ] (Waiting for Harry, 1980, 574) ©
<4 v — (Kim McKenzie) 7c &, 7RI L= DOWTDFF 24 v& Y —%FHE
Vot— b Y — T HBEREE A ORI S .

(4) BE - EHBREOFEK TLEEO I I LRER N F a4 v 2 Y —1FRIE%S
CHIfEShB—7, FEBREORIKTIE, 60FRMLIVERIITT, Vb5 B
H¥EE | (frontier stories B %\ /3 Aussie Western) 2354« L §IfE - A I T
bo 7 AV NPETEI LR, EERE, AAD [BRH2EHELDL] X - TR

6) THIDBELT7HRY U=%FAEOLDITEY LI A~ v+~ (Walter Baldwin Spencer)
DY S NEEE S I, TORBEEIAH A TROHREZEPREERCEELX L5 2
BEWH T Lt ot K& 1982:97-98],

N foermvr] i}, WEBLOBEYSATURD, BIIAEYEL LTk, B
TERBZENTELDIR, KETERD T » — 7 7-3% + ] (Walkabout: a journey with the
Aboriginals, 1974, 2543) TH b, Zhud, 1946FERD2UEN S, RERMUNABICEE Lt
WIS EBIBRD 5 2, IROMECHEE LeB LIt DTHD,

8) Z OMERIMEBHELOBE Y 5 Lied, WEHK (599) DARETFHELIhTaldh
T\ B,

9 COERERTCERGEE S e~ Y =200 bIE TROT7TVDERL L A] (1984) %
HET 5,
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TharXE [ARRE] O—FBRLLTESIELIDS, ¥V Fy £ (Pintupi) k&
HEOHE, — X2, P2t vH & -2 .75 (Tjungkarta "Nosepeg”
Tjupurrula) »%, —EOBHRE L OHE CERLADOL ZOETHS, [/ —X2, 7]
L3, FRUVGELBTT7 £Y o = ORABRIHESWFHEM L L TRBRCER
BCWIAKRFDZETHBH, DX HHEHD »HLT, MRBRERLET AV P
= e & Lo LB IFS S D TH - ehilBlLnTH 5,

(5) 742 aves vy vEiEb?, DI0ERCEDLET, 2 —a y 8
ROBBIER - BT ELDR, d-XDBHFLOT Y =B -1, Th
3, EABBEERSEECERIE st Ed, bbAAMREDLEILAS,
¥t, NE¥EOIARERES, 7Y o-HL20BRREHS L LTOAFEE
LR\ i, TCIIERM1H S [Gate 1978:2-3], B FifRcis\ T
ERcAA (FERCEN) L4 BLEDRT R v =DRbitot, LAL,
WHEOWRZE, £ L TRORCHOHBR LV IBEHHEED, BARSTEVTE
WHWICEE D xR T — E IR T W0,

6) THRYC=HEHTHREIREFWEIh L drrbbT, 7R =0
BB EA LB ieh ot TV z » £ REBEINCT 1+ 74 (Tivi) W& O
B Fv Y (Robert Tudewali) (¥, —FHIAAHLDOEREZHOH, BEHE
EBRBERLHN S h, TBIcEEY# 25, FMNEAERBIC LB LHRo
Ua VAKE, TOW%, BIRLOBENELRS I LR, BOBERYED,
RYHEO T v & 5 (Untarrana Outstation, WA) ailT 5, 7RV o=DF
AMPREECIRIT, —HEORKEMREC SV THRETH -7, Zhid, [
BRE | 120 SPEELAE, L\ BMAEBRIC LSO TIE, LA, HIREN,
MEesgE) (BE - B E - BEE) 2BWAROUBEL, §5 i "Bo
BA” ThH-T [FBHEE] w5 (4B : LTRIEMBL) FERCEBRL
I tohbbhicflilsbicv, £ve , 7O [WEDR] (Desert people, 1966,
5247) 1k, I<HILRTVB X5, BFEDDKEC X - TR R 4

10) [PETERsON 1989, 1991] i3, 20HHiCHERCE R L, 7THRY v=F-R1IrE &
H) OAHXRBULT, YBOTKY) C=0BBA 2 —SORBEHDAT VA 24 LI i
Db bt (sexuality) R LT\ 5,

1) Tz oy &) OHIEBERLZOHOHBES B LT F7 V28 kbbEhit7AY v =T
HENPLOFE LA EEAHEY, AEBREVGIRANDMEE D, SBS Bk
o [x F7 V] (Tudawali, 1987, 90%) Th 3,
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B “—BEE L-kROBBREBETH LN, RU»DREE CREE - BEED
Froanhicn?,

(1) 3wz, Wbds [EER) SRMBEOHREED X 5 I ERAERI ED >
b3 Tz, = FAXDEY v & (Mowanjum) =HIED O E TR
72X 5»30< J (Floating in the air like wind blow em about, 1975, 774)) 4 Tit,

[RE ) HOT7 AY O =DB A ZRWELE« LB LIETIEF T, 7HRY o=n
=hm= .y REvDAnT , —HETLHERYBATLRLE, FBERWLER
BEZEALTVS, V=Y A40 [r=57DEF7H) (Sons of Namatjira,
1975, 475y) T3, ZOBEOFERBENEAATH S LXHRC, BEYF~F75
—K (7THEY =) OBACOEILI S va Y. —BEIARLR, EHkY
BUTCOHEMOMAIRARLR TV B, V=Y 113, HEOMOIERTIE, K8
) (BESN) THERBEOFHRCERCHE > TWBHETR, [F=F508Fbl
TRATHD, BOHATRFF 2 4 V&) —IGERX OO ERE LTERTNELS
5o

M. 7RV =EOHR

7RV O =HBORE, L LTT XY Y =BBERORELL IRV AKX LD
5O, 1970 LSUERI AT TDOZ ETHD, HRELTIDDERIEZD
5, B—, VI0EROLHEESHOSH, T, 7HXY 2 =% (Black
literature) DFH, F=, CFABEROBE/NMLC I BEELERTH 5,

1. THHEESOEHEHLIRNF 2 2 V& ) — DR

v =4 7t (Wave Hill, NT) BBOFHE (196667), =— 7¥E (7-F47

12) EEBR IO EBERYRETHFELBTEL T 5D TR, ofd, [EBK] ©
MENHROOBBSH, 0L KRS LS MEfmE| ¥HETHELEDL, £
hOPEEERTHDL I EXBBEOALNLTHR LD, FRECVLHEE, ERTHLAD X
CAEULBRBICOVWTOERY LSS UHTHIET S Z LITAD TR WD, £D L5
HEF L EEME LIRS LIXEL LR,

13) 2 1Fx TEEoRR] @iH), I3 ET MErKBEeRr s 21 (HH).

14) T DfEfL, RRTEIEE S L o¥ b H -7 [KoziEL 1988:20] 23, 19884FIIL60431
BHED 5 2 “Floating this time” & WEHEINCHHRNFEE I hi,

15) LRI, A4 F—FRERBT2L51, 7RY V=FHFEF—A - F~F 320 EVF
(BA) &h&cr 7 7w BIBETE, FHRYEBECITL, AABEEROBVFH
CoFidleTE 0 RERE EOFRIAA TS [MayNARD  1989:229-230],
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v FAEE#) ToA—F 1 LR ZE DB RD A A A 5 (Yirrkala) FA
(1968-1971)16), % v X7 DT v b KEEFH (1972) L E—HEOHRFL LT,
EAER L MR 2SI A — A + 5 ) 7T OFBERBIAIIF S & 151, 19764E 143,
LA (NT) AR5 & LAkER LM (Aboriginal Land Rights (N.T.)
Act) BBOLL, 7AYo =%DHBUR - HESRTEH LVBRISICA S,

d-#uke (land rights) %% — v — V& L7 R ) 0 = 0—HEOKEF S5 EE I BUR
CRIG L7cDiz, BABODIROBRERIFELLLTH e, WORIBZHZRY 79 X
ADIERMPEEHT L O EThD, RENLRIDOELT, 7 v P REHDORHOR
& Tk~ nE 2] (Ningla-A-Na, 1972, 754), BRERLBRIEERMLLCE 2
TREHBENIG i TFREE#EDL Lic] (Protected, 1976, 5543), A &% -
tev o3 (Dyirbal) DFALLAEEREROREYES ROB Dk E
%] (We stop here, 1978, 3143) /&, » v > 5 4+ — = (Alessandro Cavadini) *
A+ 3 »F v v (Carolyn Strachan) #{FAEE L 5—#EHOERYEH S, b, 7
A VA7 FIEBTOR-F441 FERELYER L LIHBIR & BEIBBUF O EERILR
BabEBEOROEYH\ e~ 7 Fy = —A%kFE (Judith & David MacDougall)
D T & b] (Takeover, 1979, 917)1®, FA—RA + SV T7ILHF 2 vH v -
(Noonkanbah) TOHIIBIREME & EERFFAEOEHRE X\ 7ok ¥ X (Oliver
Howes) @ [B27¢ %Kiz TJ (On sacred ground, 1980, 58%3), #H7 A Y v =&
B ARHAULDOB L LTOV Yy =FH O£ o - VTR LIS v & —
(Ned Lander) @ TEE¥h LA T T) (Wrong side of the road, 1981, 80%))
ft &, HENFENOKREVWBEFRIFL

IRBTHAY =R efERC L T, A=A LT ) 7TOBBEEL, HFLV-£1
TOVF 2 AVE)—BRENFELT S, CTHOIEROTEMP P+ 2 xvx ) —]
ORERELBEBEDTHo7cdy, 7RIV v=rEMTHEV5HEL, BESEE

16) ~AY 43— 2D ROT7TINEZRBLEZA] BRIV FTHRBEETFARLTE D, REK
FARCEb - AXAHE LTV, RECEANIRESFHEOKE R sNEDECE
ENTVB, BIRD LS, ~AY 53— 2L o THMHEFRAOBEKLH L BT —
T, HERFF 22 v 20 =L 32 PLEV ORI BIERME > T B,

17) ChibdihBL, BA—R 5 ) 7THEARNSTHMRTHBOBRC BT H7 XY 2 =D
RO HBEER D S HRBERAA 2, 1 EE) (1946-49) 1R - Tieds, 2Bt
WHEEBNCER TRV b T, TEROBMBIERTL L VAT bhithot, ELAF
SHOEBE IS B BRI, v 7 2 (David Noakes) EBOBE Tkbil-ED
AHb] (How the west was lost, 1987, 7243) TEHMTRHAH T 5,

18) ¥EMR (1980, 5447) MEFAHELER T3,

19) A=A +F YV 7OHLIFF 2 2 v & ) —BREIL, TO%, KEEMBC T 5%ERM
B, FHEECEREY L CREME, Kot l, ahMEI T THEELESR
LT,

ga_l{
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NS - He¥E - SEXEDS L OFRBRIRIRIL o1, BRELT, WRE
DHEER—EDHRb O E L OBETREELLOD, ChEHF LM TD P+
AVEY) —Thotze

2. 7RIk XAMEOHE

LEFTCoORREYENT S L, TRER (K2oV\0) OBE] KBS FEHh, £

Dt TRERDLDOBRE | L5 55D0H-cd LTh, [EERKLS
BRE | (L EFRELE Lishot, EWH T ERRB, L L, HHEEHOEE v L
KIRVF 2 2 V2 ) —BREL O FLEFORL, 74K 2= H3HrBREfFRD»
bRD Lol EEBHRTH D, Vv hi— Vv IF5A 5 —-ThHba74—
(Essie Coffey) 2ot TRAUL7 AV o =& LTAEZHIT S (My survival as an
Aboriginal, 1979, 5143) &, ZOEYID x> lcFFa A v &) —fFERTH S, ¥
e, BEES TRV, 7TRY) V= AEREBEHRCHD 7 + — ) — (Gary
Foley) n\IA %Y T 5 L L b ELERE LA [E#nE) (Backroads, 1977, 604)
i, TRV C=2fOREEHICER LL NS <L LTI E I dHlivEAR
[KozieL 1988:12, MAYNARD 1989:227],

27 4 =7y — ) —RHEIR, ThIE, 7R D= ofSEEHRIEBINC
BREHIFCEE 5 X o Wind, &b, EOFER LS EROER, L\
SHEASHHERY B L7 "y 7 4 — (Robert Bropho) @ [#i> iz Al
(Munda Nyuringu, 1983, 454)) 11, EAOEEES - BBGEEHL S blvE
5z,

—F, THY O =ICERYRET TR L TR D, & IR EEBIOSE CHRBYH
Uz Tz &8, T7RY U= XBRE | &\ 5F LWERIFOMILIC L
S TlFE&MBEoT2e AV » b (Bob Merritt), =¥ (Bob Maza), %1 7 v
(Brian Syron) b, HHIcBINER - BIEK S BERIFIC A5 L owinh, ¥, 7 —
=— « %5, v = (Ernie Dingo)?, 3> .2 + F— LA (Michelle Torres) 5, 7
FY L =0BEHEFBREFEE LTI TEYREL L,

BAETIL, -S—»— (Wayne Barker), £7 = » b (Tracey Moffatt), <=7 v 7
4+ (Madeline McGrady), 714 Y — (Miéhael Riley) &, 7RV =HHHED T/ rilt

20) 7=~ 5,4, VIOHBL LTOFRE T2 v vy ] HMENRR), Tvae» 78] (B
f228M), TH A7) (Karbara, the first born, 1988, 50%) 7¢ & DBE CHEHIARINT
Wb,
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BAFROEELABICIe > T 5, ERRFC, CFAEBOLRIT L biow, A
EHE TR L 5 mERSINC X 5 IS RE OBE S < ) OEBHBOERIITL -
THBERHTHRES>TWB, bbb, TVARTY v 7 ACAMY ¢ thde 4 —
AbPZFYVTERERA T 4 7<% (Central Australian Aboriginal Media Associat-
ion, BEFR CAAMA) DOEENH KX\,

3. ZooERMEh

SOFEMLIRE, 7AYo= BHE1 B CXLBRBIERCX, ZoKALE, 3 o08HEE
SRR DON D, TR EhofBEy it o, EEt, 8K, TLTHHE%
TOREEETH 5,

FE—DWN AL DB &1, ERRNCL, v 7 4 7~ 3 VBRETH HIgdih,
FZ =R, BERNERYERTIMEFELI T, chid, fidnkse, %
BEIRESREFIEC S LIc L VOB ORERLTIVBEAIH, Thivd,
7ARY 2RI BT A BRALOFRE L OBEEL G L Bbhb, LD, i
CONLHEBIFRE LTHIEEhD DAL LT, FFax vz ) —PfERIcsT
HEBIMEOERIL, BHO7 X)) v =BREMFRCIAERLIVS, TLAERBDO T
RY O =RkFBOERSMC X » THIEI N IERCEZE AL TH D, BB H
ELT, BDAyH, =7 R 7 (€F v VF ¥ % FTETOEHIII A L)
DOHTELT AT 4 ¥ 24 (Mutitjulu) FKEELFIE L Ty rriconTok
tbho#FE] (Uluru: an anangu story, 1987, 544y), +&wm i SR L5 [
DOE] (k) EBEFLRD, T TR, kAGENC L 5 BEOREEOEE
(reenactment) 2BEOEELER L t->TW 5, FGEORAIL, BEDOHKEY
BHETACLR I TBERYRETAOTH D, T, BT HY v=HLr
BO S MFEBEREL OB DIV, BEFHIVERILVEMAYREL TS L
5/ %, TARY Y =kRAEIAHESMULEBREORADEETHY, ZDOLdE
Hix, {FHio7R) 2 =BBEFRCHELBHRIL T 5,

B0, AABYEELCLOHSIR V¥ 2 4 v & ) —DfF[E, & bbld, Bl
TExhlLBicEzht] CREIhRk YA~ - V= ) 78R [XE 1982:
104-6, MAYNARD 1989:232] %R THLDTH B, V7V X anEBIC I X/l
b, BEMHLEBRECESDVOT, BFED 2 VIBEHELLOZENES, B

21) CAAMA 1219885 LIBEIY, © FABREORIEL S T v e A EBORLEB L (cf.
[MicraELs 1986] ),
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2y v — OB Hkx L b, BBWAERELT 2V bD 145D
#1251 (Eora corroboree, 1985, 56%) #HFAZ LA T& D, CDFF 2 AV E Y —
BUECI1E, KEdi> F=—0ho7 RV o= LTHALADV y V7 » — /HIK
CHBEMFEKA 4 F - £ % — (Eora Centre for the Visual and Performing
Arts) OEBIERK 7 7 ADHBRABXBELC, WH7HY P =DOBFEBLHLOBEHROK
W h DD ERROYBD I8~ 5 v ARBRCH 12T Z LEBPI LTV 5, HEE
L, A VEEa—, E/u—7, BBl v X IEREAVTR CUHER L
D, BRI HEBIhAEREL> T 5,

F=0Wh e LTETFLREEER (T VFV T Y Xa) 1, TeORBIER LT
TR V2 LRFOFETHD, E7 =y O TBOINLORE SR D]
(Nice coloured girls, 1987, 16%) A bh 3 k52, ERMENL =7 — Y . 0F
BEEATH, i, E¥ ABC Bk 7 AV 2 =§IfFF — 2 3HIfF LIEER
@ THoXE ] (Blackout, 1990, 3043 x6) K HHERLROIBHRATH D, 1 v £
Ko — BRIV DL OMF T hidindh, IFIEBBLEOVRIBEDS
HTRR IS,

UEWTFhoBE@S, RO/, v 74 7Y ey FFa 2 VA ) —DOREDOEHED
BDOEVZBEDD FHFRT 42V aV I VT4 7Y aVEWIRAL, Rl
DT EY = BEVHET ZBEIERICIL, @ EASEA LRV, 1980FRITitv -
Thb, FFasvz) —BEOHET, KDY 7 ) X200t bbititl, &
B - EEM - SEMYER LAFENBYO L )R> CERD, 20 X5 ieffl
B, Ei, PREREC X 5 EANRERFER-CEBIER LR HEBEL TS LW
SRICERTRELS D,

feds, BoREOBEME LTI TAAREETH] &\ 5 ER L AR T 5 BREH X
T b, TTAAEDWTObbhOWEE] (Fil) Il Lsr#s (NLC)
e TLHiitbh S o6r) (Our land is our life, 1985) 7o &k, ZDHETH %,
SBS HXHIE® 0 MiLfaoft] >~V — & (Rainbow serpent, 1985, §1220%) %, 7
AV o =EBTIiovwa, ABCHZEHIE MEsX& e 2 =] (Babakiueria,

22) 12é 2375 5 FXY (David Bradbury) @ [+ 5 » 7 JRFE] (State of the shock,
1989, 604Y), 735 A+ (Bob Plasto) @ = =2+ vDfEFHK] (Coniston massacre,
1985, 503) 75 &,

23) B¥ ==, 7 HoXRTh % SBS(Special Broadcasting Service) DREER, HEIRA,
SEBGE o8B SeovnTi, ML 1990] #BRo L,
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1986, 284 ; 7 =¥ —A + v Don Featherstone ) 707 VERRD 2 0%
A B,

MEHNZXw 52 bRITIR, &b EAADIFMCEDL LT (BAT~—
~NF o —wELDETFIIED Ef) OKEE LTHrhD) i, %5824,
BOAARR S TETERTS, &V IRETHHNARERER (role play) T
Bb, BALDEBVLTHETRILLBATSH), BADZ &% “FEI» HRT
SEANE THDELLERR . BABURAIE TEARIBES | (Dept of White
Affairs) 2RISR, KEFBAALLORELEEYED (R7 - = ¥2HRREAE->$
DIBELD), BARBIE, BokboXtrEih, BEBHIh, H5EX7T NV
iz, HHEBERRML, £ LTHHE L FHE) ChhsBUABEECRL CBE
It B, TOBGBHERNDEELFRTVLEDIY, 05 REEREOREL S
B Eienb, BEHACHEIhS7£) v=fchblAARR L TE S GHENK
BEMELAL L) ARt LENERRE VS b0y, REBOIH,AT [HESH
BAALDL] AF—r y mRA—A LTIV T ABBO LI LRB LR L - TREFIC
FHELTCWBLEIALHD, COFEGEBLAAL, BROT7AY o=7cbiidET
LIS R D EFDIREE RIS Y, HABREITAZOIOKLT S
TENHKBIEAD,

4. TAY 2= X% BRE O IEEEE

EE LR LS iR - B EOE V2L T, 7 A Y U= oS BREI,
LT X5 il LiclERA R bh b,

FFE—w, (AIxFET 52 (whattosay)] X hd XX ERT BN
(how to say) | CEANKIRTVWB I L, I, THRY o =% - FHlll - X
CEE . REE OBBEERINBER IR TV S, 0 X5 R, BTz T
LHEBMHE (O ELDoD®EDT —~<, £F—75%, KB -3ED v o BE
DERTERIND) ¥EBOCZTIONIELEDEADZ LA MEKD, €7 =y O
SEE T + » F7 2 1] (Watch out, 1987, 54) Tix, 30 S HEOBREDLH
T, Wb - FE-%-BY - BHEEREVFES EAEbIN TV 5,

B, EDBEFBT <& LT, LHHECEEREL Db S EWSEENCS
VS, BAFF a4 v ) —fERD, %< OBE, BHEORFL LT R A ON
LT, 7HRY =28 - 5T 2RE T, HEEBHOFAREEL IV THI)
BIERMB LB RS, k& xi¥, ekt &5 A ) (Li-antha wirriyarra, 1985, 2653)
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Tit, THEOBAED Y ED 5 EXRE IR, ThXERL, U v
F v (Milingimbi, NT) #£E& & BFORZEORE, WBKEHEIESR (sea closure)
EVHTUTINIERICER Lz, THHRIRS2653 L) (HE2E2R) <z, EFX
B » - CAEBOFERL, BUAREVWOIBEIREIRTRY, §KD
Yy — € AR L BB OGO HAELHEC R LD L2 5,

HER TR C=0RWBIIEIE B THIINDL Z &, SBS BukIfED TK
Bofi-b) MEE (Women of the Sun, 1982, 240%)) Dk 35, ThXEAA
ELERIC BN TR EBAHADI &, 5 TRIEWIERILENTEH, THOBA -
BR - -EBCEAY D THERNNRIE . TR Y =FOBBEEEN L’ TH -
Rz L ABEMENS YO, RERROBERIELECILEOHELE -, &L,
(7HRYV = FFa.2vzr)-—DHHEd?) AAEENERNCE®THLD
BRI - Tkt B 2R 52,

FUE, LEeH7AY L =DfFRE2VTwzE, 7RAY =261
(Aboriginality) ~DERINE - Z O LTWwB, ZHut, BE~D/ Az L1y —, B
e ~oEREER LV o b DT, BHULDERY I I TRIRL
20d, kN - Bk R & L CEERIULOF LS O 0k BRTIEH TH 5,
AR, WEE - £E - 5h0oo BRI 0B b ofaest T2 #Hi
KEETLHB, 7HY) = IHBBIERC, <7 ) vEER (1957)DDKRE
74 N ADEBCERTADR, TOEKRT, ThOTREOTHS, i, ZOX
5 R EEREFHOM R BT EEB LD THE LEBLNLTHA D,

V. FEERERMDORIG

B, cho (7R =2 X28E ] O LT, JE7HY 2 =DBESR
EEBRED L 5 REEAETVWEL, WS ARSATEE,, TR Y=
ZOWTD [7HEV = X5BE ) VEETDIS5- 1B, ThETI7R

24) A BAHATKMAABREERIEE TSN, F0£12, PR IYBREEIEETHIRLOH
FfEECRBE LT 5,

25) A—A LS ) THMABER, =3.—-7,4—2AF (Emu Field) &~35Y v# (Mara-
linga) THIhbhicEEHO—BOKER (1953-67) TREF+ v F+ ¥ 3 FRDTKI Y
=RBRELSBRLTV 2, BEROBBNER, 741) o=~0¥B, FREOHEHRKEH L
FEouwTit, [MILKEN 1986] IC3E LUy, 30 AT X 50 BRERA A L
foA—A b 5 Y 7TEBBEFAEROARBE [McCLeLLanD ef als 1985] T2 7 HA OKS
BEHMRIEINTVAEDR, FO5H4HEEFTHTAY CoBELZOLDOMECRHTHLO
sl 5 TBb,
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) 22T OBE ] 2o T eAADORBEREE L LOERE, 3205 F
HERAEDLNR D,

F—x, 7AY) Y =ERLARE OXFATHWEYERTHIBTH D, —EOBIEHY
F¥aAva) —DEBTHRIY T4 —=LA LT, F+ v (Hill) &, T&ic
S0f) (Two laws, 1981, 1394) RWT, Kr A FDOA42DLENLBMY 2
T, 1930ERORIBE,» HS BOLMERFLEL ETOT AY v=LaADOXL
HEOBEFXBERL TS, ZOFEROBEERII A AL SOALHBELL, 1D
BEEZEETS EVIERNFL LT B, »v-—> (David Roberts) ® &
DORNEMNEZL L L] (The land of the lightning brothers, 1987) Tit, #IfFx
y TREL DT AV =%l T, AEHTH, BILNLHERERYSEEHH W
hTwb, =7 Fy I — A OFE THifch % k®»TJ (Link-Up Diary, 1987,
874 1k, Vv 7 7 (AATRESCEHMOFL L > THr LY VEEShB AR
L2DENTHETLRET Y v =kbORRE LY T5EERAR) &L OKDOEIET
BbHo BEBIFR & RERA 2 » 7 ORRAFEOBBE DL DN, ZOBRBEOERLE
KeltoTwh, /v 7 AEBO [KbhiBoXM] HEITZR) Th, ers
SEBh Db o7 AY oafobit, BrBBeBIT5L05 X0 d, ERAGIHE
iR WREIR BRI LT 5,

B0, 7AY Y= OREFER - BEMEAER TS L NRE B, Bl
[y —%EELRAL] TERLLENEY 2~y vo—ik, BE, BUEERX
1eBF%eRT (AIATSIS) BB COFEEXBUT, 74 o= HEORERIFE O
HEDOBERIKREDTI Y, FOREDOVEDNA—H — [HOIRET] (Giving
it a go, 1983, 254) Th 5, AMEHPER TLEL, ChETEESh VLK
o (LB ZED) BHBGEAY 7 A) o=2FIHTES L5 IRBIZH > T
fEEC b BN RET T 59,

B=0BE, HRETT VA XL LTOUENLT Y o=k >3
BEV5RD, L L, 7HAY =328k 5 MRdER] © [HWREOEM] T
BH O T, BEEMELOHEFRC AR OBE T LRied, ZhIE, W)
¥Thiel, REZEOH VS (BES) wdbBAULLMETHDH, = FVADET VY
2 AEHEOERER T2 KB WL 2] (When the snake bites the sun, 1986,
584) Tit, AADBEIER= FAXEED [REOBT] & LTELOMEECHE

26) Blfe AIATSIS (H282/) Ti, S000E%#BL 5 EREBD 7 — & N — ALIEEIED
b T\5 [Kim McKeNzIE p.c., cf. RICHARDSON 1988:56],
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Z3XND, FORBREBELELT, = AR, BT S WRoL
W] OBEYT7AY C=ttEest s [RESh ) ERL, FREEY [GE
BIhoREDDJELTELZHAHEERBEOR MR LT, [ELhDH LI
bhzio] & LTUEST A EHEEOENYELER L, REZE L Thhvbh
RIEEXLBZ ERRARRD, CTRE-T, B omBIEXLEEETHE, L)
NEFOERNLHEHZED, Hlcb LORITEEBTIREEIVLT S, 2F DT,
REREDOEBEBEREOHMELE LT, Mtk 3hd 0k, BESFEES DR
BT oHEPYHOB D L5l bic ), BbE o (—HH [Ed] T
7o) RAEUT, bhbhEELS 50, TACEM] Ov-rekibiv
DTH b,

FETARY O 2B BERITDOEECALH AU LD X 573 o0 HEMIE, £

B SPFTAEFE LY [RAENE] CLTED 55320 % GHREE, &R
BHS O NEEEORN, © L THHBHEER) MmINCR R LT 5,

fi

%ﬂl

1. AR, BEVRESEWEXRAREL (A —-A SV T7TRBFIH7RY o= L AAESR]
DL (1989 6 F 4 H) RPHEEELLHED S LERLBSCMELILSOTH S, 1%
MRSy BB LAAT VA4 77 KU O =BROBR LHE) o Tk, Lo
052, MRREROTFETH S,

2. ABREOL L LS PIFRIE, 1989FEXHEBENER CEHWEA, REES
01710172) OBIR% 53 THbhi, £k, A -2+ 5 7EIZEER LR
(Australian Institute of Aboriginal Studies, Canberra)®, #*— % + 7 ) 7 IR EAEBE
Z ¥} (National Film Lending Collection of the National Library of Australia,
Canberra), Jt#+#5¥3%<2 (Northern Land Council, Darwin), st +#5¥#% (Central
Land Council, Alice Springs), 3 X' + — 2 + 5V 7 HPKFERKFEEHIBP LN
(Research School of Pacific Studies, Australian National University, Canberra) 7>51(3.,
ZEEROBE - HE - HECH o> T EIFREEL I » Tk, B L TEH
T3, BROBBIC - T, FTAFET THEAETREOH N % 2 10

3. APFROBBTHEELLTF—2-2 (F—2 } 3V 7 %EREEOBERK640H:1Z DOV T
O L5 T) 12 PDSUBKIABY 7 1) L LTRBET 2 FETH D, T — 51— AL,
Macintosh-OS _FC Microsoft File 2.0 DR 7 , A Lo T\ % (F 4 A2 ETI03KA

27) 7ARY O = LOBRREAEI RAERELL Tr=F50BAFbl 13, TORKRVT
b, EEREERTHofc V5 2 ERHES,

28) AIAS i, 19904 3 Bediti 2 v, D AIATSIS (Australian Institute of Aboriginal
and Torres Strait Islander Studies) &3 iz,
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4+, DD I TATIKAA +), HEE AL, MS-DOS 7F A+ 7 » 4 LI ~DE
BLTRETH B,
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TANESTS T 4 (BRBEBET)

R THMERELFED 7 L7 5~y MECHET 5: BES, BRE, BB (i), HfF
(prod), B (ser), S/FEME, EIFEE, B GUEHR), WERTS

"5 ABC Australian Broadcasting Corporation
SBS Special Broadcasting Service
FA Film Australia
AFI Australian Film Institute

Babakiueria (1986), Don Featherstone (dir), Julian Pringle (prod), Geoffrey Atherden (scr),
Babakiueria Film Commission, ©ABC, VHS(PAL), 28mins

Backroads (1977), Phillip Noyce {(dir/prod), John Emery/Gary Foley (scr), Backroads Produc-
tions, ©AFI, 16mm/VHS (PAL), 60mins

Black reflections on silver screens (1987), Michael Le Moignan (dir), ©Corroboree Films,
VHS (PAL), 57mins

Blackout (1990), Lorraine Mafi Williams/Martin Rooke/David Sandy/Susan Coombs/Bruno de
Villenoisy (dirs.), Vaughan Hinton (ex/prod.), Aboriginal Program Unit/Australian Broad-
casting Corporation (Sydney), 6x30mins

Coniston massacre (1985), Bob Plasto (dir/prod), Australia Film Commission, OIMAGO Produc-
tion, U-matic, S0mins

Desert people (1966), Ian Dunlop (dir/scr), John Martin-Jones (prod), Australian Com-
monwealth Film Unit, ©FA, 16mm, 52mins

Eora corroboree (1985), Yuri Sokol/Michael Le Moignan (dir), Michael Le Moignan (prod/scr),
©Corroboree Films, VHS (PAL) /U-matic, S6mins

Floating in the air like wind blow em about (1975), Michael Edols (dir/prod), Australia Council
for the Arts/Aboriginal Arts Board, ©OMichael Edols Productions/Focal Communications,
16mm, 77mins

Floating this time, (1988), Michael Edols (dir/prod), ©SBS, VHS(PAL), 60mins

Giving it a go, (1983), Wayne Barker/Kim McKenzie (dir), ©AIAS, 16mm/VHS(PAL/NTSC)
/U-matic, 25mins '

Good-bye old man: Tukuliyangenila (1977), David McDougall (dir/prod), ©AIAS,
16mm/VHS(PAL/NTSC) /U-matic, 70mins

How the west was lost (1987), David Noakes (dir), Australian Film Commission, ©Ronin Films,
VHS(PAL), 72mins

I, the Aboriginal (1964), Cecil Holmes (dir/scr), Kip Proteous (prod), Australian Broadcasting
Commission, 16mm, S6mins

In memory of Mawalan: a ceremony for Wandjuk’s father (1983), Ian Dunlop (dir/prod), OFA,
16mm, 92mins

Jedda (1955), Charles E. Chauvel (dir), Chauvel Productions, ©Curtis Brown (Aust), 32mm

Karbara, the first born (1988), Richard Guthrie (dir), Brian Syron (prod), ©Karbara Produc-
tions, VHS (PAL), 50mins

The Kayapo (1988), Leslie Woodhead (dir/prod), ©Granada TV, 16mm/VHS(PAL), 58mins

Lalai: the Dreamtime (1976), Michael Edols (dir/prod/scr), Michaels Edols Productions/Focal
Communications, ©SBS, 16mm/VHS(PAL), 57mins

The land of the lightning brothers (1987), David Roberts (dir), Janet Bell (prod), Australian
Heritage Commission, OFA, VHS(PAL) /Beta(PAL), 26mins

The last wave (1977), Peter Weir (dir), ©Ayers Production, 32mm/VHS (PAL/NTSC), 106mins

Li~antha wirriyarra (1985), David Cooper/John Bladley (scr), ©Aboriginal Sacred Sites Protec-
tion Authority, VHS (PAL), 26mins
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Link-Up Diary (1987), David MacDougall (dir/prod/scr), AIAS Film Unit, ©Ronin Films,
16mm/VHS (PAL/NTSC) /U-matic, 87mins

Lurugu (1974), Curtis Levy (dir), Curtis Levy/John von Sturmer (prod), ©AIAS, 16mm,
77mins; VHS(PAL/NTSC), S4mins )

Madarrpa funeral at Gurka’wuy (1978), Ian Dunlop (dir/scr), ©FA, 16mm, 88mins

Malbangka country (1975), Curtis Levy (dir), Curtis Levy/John von Sturmer (prod), ©AIAS,
16mm/VHS (PAL/NTSC), 30mins

Manganinnie (1982), John Honey (dir), Ken Kelso (scr), Tasmanian Film Corporation,
32mm/16mm

Munda nyuringu (1983), Robert Bropho/Jan Roberts (dir/prod), Aboriginal Fringedwellers
& Impact Investigative Media Productions, ©AFI, 16mm/VHS (PAL) /Beta(PAL), 45mins

My survival as an Aboriginal (1979), Essie Coffey (dir), Essie Coffey/Martha Ansara/Alec
Morgan (prod), Australian Film Commission, ©OAFI, 16mm/VHS (PAL)/Beta(PAL),
51mins

Naked under Capricorn (1989), Rob Stewart (dir), Ray Alchin (prod), Peter Yeldham (scr), ONa-
tional Nine Network, U-matic, 200mins

Narritjin Maymuru series: My country, Djarrakpi (1980); Narritjin at Djarrakpi, part 1/part 2
(1980) ; At the canoe camp (1980); Narritjin in Canberra (1981), Ian Dunlop (dir/prod),
©FA, 16mm/VHS (PAL), 186mins

Nice coloured girls (1987), Tracey Moffat (dir/prod/scr), ©AFI, 16mm/VHS(PAL), 16mins

Ningla-A-Na (1972), Alessandro Cavadini/Carolyn Strachan(dlr) Carolyn Strachan (prod)
©AFI, 16mm, 75mins

Nosepeg’s movie (1988), Lindsay Frazer (dir), Nick Frazer/Billy Marshall-Stoneking (prod),
©ABC, 16mm/VHS(PAL/NTSC), S5mins

On sacred ground (1980), Oliver Howes (dir), Robin Hughes (prod), ©FA, 16mm/VHS (PAL),
58mins (revised edition)

Our land is our life; Walyaji wankarunyayirni (1985), Matt Peacock (prod), Northern Land Coun-
cil, ON.T. Land Councils, VHS(PAL), 40mins

People of the Australian Western Desert, 19 parts (1966-1970), Ian Dunlop (dir/scr), John Mar-
tin—Jones (prod), Australian Commonwealth Film Unit, OFA, 16mm, 308mins

Protected (1976), Alessandro Cavadini/Carolyn Strachan (dir/prod), ©AFI, 16mm/VHS(PAL),
55mins

Rainbow serpent (1985), Richard Guthrie (dir), Anne Basser (ex/prod), Eric Willmott et al. (scr),
Dept of Aboriginal Affairs, ©SBS, VHS(PAL), 220mins

Sons of Namatjira (1975), Curtis Levy (dir/prod), ©AIAS, 16mm/VHS (PAL/NTSC), 47mins

State of the shock (1989), David Bradbury (dir/prod), Australia Film Commission, ©ABC,
VHS(PAL), 60mins

Takeover (1979), David MacDougall/Judlth MacDougall (dir/prod), ©AIAS, 16mm, 91mins;
VHS (PAL/NTSC), 54mins

Tudawali (1987), Michael Edols (photog), Julia Overton/Paul Barron (prod), Alan Seymour
(scr), Barron Films, ©SBS, 16mm/VHS(PAL), 90mins

Two Laws (1981), Alessandro Cavadini/Carolyn Strachan/Borroloola people of Northern Ter-
ritory (dir), Carolyn Strachan (prod), Australian Film Commission/Aboriginal Arts Board,
©AFI, 16mm/VHS(PAL)/Beta(PAL), 139mins

Uluru: an anangu story (1987), David Roberts (dir/scr), Don Murray/Ross Johnston (prod),
The Mutitjulu Community, ©FA, VHS (PAL) /Beta(PAL), 54mins; short version 29mins

Waiting for Harry (1980), Kim McKenzie (dir), ©AIAS, 16mm/VHS(PAL/NTSC), 57mins

Walkabout: a journey with the Aboriginals (1974), Charles Mountford (dir/prod/scr), ©FA,
16mm, 25mins

Walya ngamardiki (1978), David Roberts (dir), Tom Manefield (prod), Bob Maza (scr), Dept of
Aboriginal Affairs, OFA, 16mm, 20mins

Watch out (1987), Tracey Moffatt (dir), Jo Horsburgh/Janet Bell (prod), ©OFA, VHS (PAL)
/U-matic, Smins
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We come from the land (1988), Mandy King/Fabio Cavadini (dir), Jervis Bay Aboriginal Com-
munity (prod), ©Common Films, VHS (PAL), 26mins

We of the Never Never (1985), Igor Auzins (dir), Greg Tepper/John B. Murray (prod), Film Cor-
poration of Western Australia, ©Adams Packer Film Productions, 32mm/VHS(PAL)
/Beta(PAL) (PAL), 120mins

We stop here (1978), Alessandro Cavadini (dir), Carolyn Strachan (prod), ©Carolyn Strachan,
16mm, 31mins

When the snake bites the sun (1986), Michael Edols (dir), Ian Adkins (prod), ©FA,
16mm/VHS (PAL), 58mins

Where the green ants dream (1984), Werner Herzog (dir), Lucki Stipetic (prod), Werner Herzog
Film Production with ZDF, 32mm/VHS (NTSC), 100mins

Women of the sun (1982), Stephen Wallace (dir), Bob Weis (prod), Hyllus Maris/Sonia Borg
(scr), Generation Films, ©OSBS, VHS(PAL) /U-matic, 240mins

Wrong side of the road (1981), Ned Lander (dir), Australian Film Comm/Aboriginal Arts Board,
©AFI, 16mm/VHS (PAL)/Beta(PAL), 80mins
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