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This paper presents discussion of a special temporary exhibition in 
Minpaku, Japan held during September 29–October 11, 2016. The exhibition, 
“The Story of Khachkar: Armenian Cross Stones,” introduces and explains 
cultural and spiritual aspects of Armenia and Christianity to Japanese people. 
The process of planning and creating the museum exhibition are described.

This exhibition offers visitors an opportunity to gain objective knowl-
edge about the Caucasus region, speciýcally Armenia. Its several museum 
objects and stories are displayed in a speciýc spatial arrangement to facili-
tate learning. The description of the exhibition compares new and conven-
tional approaches and analyzes principles underlying speciýc characteristics 
of Christian culture through the exhibition.

After consideration of the role of special exhibitions in museums, a dis-
cussion is presented of how museum exhibitions communicate with visitors 
to deliver information simply, transmitting general knowledge to museum 
visitors without using advanced technology of media communications.

*National Museum of Ethnology
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　本稿は、2016年9月29日から10月11日まで国立民族学博物館（みんぱく）に
おいて開催されたイベント企画「ハチュカル―アルメニアの十字架石碑をめぐ
る物語」についての議論である。本展示は、アルメニアとキリスト教の文化的・
精神的側面を日本の人々に紹介し、説明を与えるものであった。ここでは展示
を企画し、作り上げた過程についても記述する。
　本展示は、コーカサス地方、特にアルメニアについて客観的な知識を来館者
が得る機会を提供した。複数の博物館資料や物語が、学ぶことを助けるように
考えて空間的に配置された。展示に関する議論では、新しい方法と従来の方法
が比較され、展示を通してキリスト教文化の諸特徴を強調する考え方が分析さ
れる。
　博物館における特別展示の役割についての考察の後で、最先端のテクノロジー
を使うことなく来館者に一般知識を伝え、単純な方法で情報を提供するには博
物館展示が来館者とコミュニケーションをいかにとるべきかという議論を行う。

1 Introduction

Cultural inheritance, part of which is collected, reserved and displayed in 
museums is the pride and wealth of every nation in the world. According to the 
International Council of Museums (ICOM), a museum is a ñnon-proýt, permanent 
institution in the service of society and its development, open to the public, which 
acquires, conserves, researches, communicates and exhibits the tangible and intan-
gible heritage of humanity and its environment for the purposes of education, study 
and enjoymentò (ICOM 2004). Thus, museums are a storehouse of knowledge, 
which allows them to present elements of their own environment, the past, and the 
present to its audience. The National Museum of Ethnology (Minpaku) is a prime 
example of a museum and a research institution that “conducts anthropological and 
ethnological research to promote a general understanding and awareness of peoples, 
societies and cultures around the world through the collection and conservation of 
ethnographic materials and public exhibitionsò (Minpaku 2015ï16: 2). In order to 
expand on a certain topic to stimulate the visitors’ interests toward a new culture, 
temporary exhibitions are created. The special temporary exhibition—“The Story of 
Khachkar: Armenian Cross Stones” held at Minpaku from September 29 to October 
11, 2016 strived to introduce a cultural aspect of Armenia and Christianity to Japa-
nese people (Figure 1). The intent of this exhibition was to offer an opportunity for 
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visitors to gain objective knowledge about the Caucasus region, speciýcally Arme-
nia through several museum objects and seven stories displayed in a speciýc spatial 
arrangement to facilitate learning. This is important because it was the ýrst exhi-
bition at Minpaku to concentrate on the subject of Christianity and the Caucasus 
region. Because this was the ýrst exhibition of its kind in the museum where special 
spatial arrangement were introduced that made it easier for visitors to connect what 
they saw to other cultures.
In order to enhance the audienceôs understanding and interaction with museum 

objects, various universal techniques, such as annotations, stories and brochures 
were provided. One of the points of this paper is to initiate a discussion on how 
museum exhibitions communicate with visitors to deliver information without using 
advanced technological communication media. The ýndings can serve as a model 
for future exhibitions.

The “Story of Khachkar: Armenian Cross Stones” exhibition was aimed at 
developing an understanding of Christianity and the Caucasus region through 
Khachkars to have a better appreciation of different religions and cultures across 
the world. This message was conveyed through manipulation of museum space and 
communication media to make it more accessible to those who had little previous 
exposure to other cultures. We tried to refrain from an in-depth religious exhibition 
in order to not deter the audience and make it easily approachable and interesting.

Figure 1 A scene from the opening ceremony of the exhibition, “The Story of Khachkar: 
Armenian Cross Stones.”
Source: Exhibition Management Unit of the Information Planning Section, 
National Museum of Ethnology, Japan, 2016
























