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1 Louis Buverot born Switzerland 1814, arrived Australia 1865, died 1838
Winter morning near Heidelberg 1866, oil on canvas 76.2 X 118.2 cm Purchased, 1869

National Gallery of Victoria, Melbourne, Australia
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2 Tom Roberts born Great Britain 1856, arrived Australia 1869, died 1931
Shearing the rams 1890, oil on canvas on composition board 122.4X183.3 cm, Felton
Bequest, 1932

National Gallery of Victoria, Merbourne, Australia
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