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Summary  ¥ERHREL D B5H)

There are clowns who have different body paint in all three Hopi mesas. This doll represents a clown who
appears in the Second Mesa during the day dance. Its local name is Hopi Tsuku in the Second Mesa. The word
Tsuku means “clown”; thus, the expression “Tsuku clown” is incorrect; only one of these two words should be
used. The documentation says it is a katsina doll, but clowns do not belong to the katsina category; hence, it is
not a katsina doll. The doll is made accurately but there are some inaccuracies. For example, the color of the
body paint of Hopi Tsuku in the Second Mesa is more yellow, not like this one, which is brown. It has a bag
with cornmeal on its neck called iooma but it hangs on the back of the doll. This is not a bag for pollen (talasi).
FED 3 DD RXFDOLETOMNEIZENENI L 5L NT, FRDORSL ¥ M BREL, SONBIRE2 A
FHIRD T A & > BN S8 L2 FE L TWT, B 2 A TIZA LY 2 (Hopi Tsuku) Tdhbo [Tsuku
clown] &V DREHEEBLDOT, EHO»—)iL 5. WHRIROEARKZ S F—F N Lo TVD2%
B A F—FTiE% L, W THF—FANETH v, NEE LTORBEIZF VA, HGAB2r LD
HoNhz, BIZIE B2 AH0FEY 2 DREROMII DL ) HFEMTERL, bo L /AP TV S, F
—VEMENE I— Y IV E AN EEEDOSMICTIF 225 BETEEHMICES T2 Twbe 1EH
(#72) B ANDETIE AR,
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Carver /Hil{E# % —

Object Name by Carver /%4 —

Basic info on Minpaku catalog (as of 2012) (partial) ~ YERRAE ARG O ¥OEM R (5%)

Object Name /B4 4, Kachina Doll
Local Name /Bi}1 %, TSUKU CLOWN
Carver /HilfE# % —

Year of Manufacturing /Hill{j:4E —

Collection History / AT=IRi —
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Merle:

This is Hopi Tsuku, from 2nd Mesa area. The way it’s dressed, the paint - this is
not a katsina doll, or katsina. It’s a clown which during day dances he’ll come out
and make its point how today’s life were leaving trying to correct how we’re
leaving. The paint here should be a little more yellow. This is like a kind of
brownish color here. It should be more yellow. The clown would have hair tied
around like little pony tails. This one doesn’t have hair so it’s as the hair around.
It’s eating a watermelon. The attire, clothing attire is correct. It does have a
hooma bag here. The homa bag is made of material. The melon is carved out of
wood, cottonwood. Here the tie on the wrist is out of some sort, I believe, denim,
denim jeans, maybe. The piiki roll here is out of cottonwood. Momokpi, here is
tied around the waist. It’s out of some material, maybe canvas but I’'m not too
sure. The breechcloth is also correct. It’s made our felt. This is what it wears. The
ties around the leg — it’s also denim jeans. It’s wearing a boots. In most clowns it
would wear tennis shoes or hopitotsi. It’s missing a tana, what we call... 1 don’t
know how to explain in English but it’s made out of hoofs, cow hoofs or deer
hoofs, but anyway, the hoofs. And it wears it to make the clinking noise when it
walks around. This is a nice carving. The face is painted correct, except above the
eye. It would have a dot on both eyes. And then above the mouth also above the
lip. It’s all made out of cottonwood. The arms are attached after it was carved.
Then it was painted. I believe the paint is out of acrylic paint. The stand is also
cottonwood. It’s connected by a screw to hold it in place for stability. The carver -
no name under the stand so carver is unknown. I don’t know when the doll was
made, also. I believe, maybe it would be either in the early 80s, mid 80s. I
believe, this is one of the authentic doll carvings.

SR 2 A MDA EY 2T, BIFA»SHLTH, SHEHF—FTH A2 F—F A
BEThd) A 745 Y ABN BT o BUEDETEA VB HEA HTEHE L
TVBA, ORI LTERICHERE L7225 X worrzBE A TLRAHETT, Bho~4
YME DIV LEADPDPoTVDHIETTT, CONBRFEBET T, IV LHEG
WiETTT, OB AT PZEHATR=—T—VRICLE T, ZOHELDONE
OHIAIZIZED R FFIZOAEZTOE T, AL AZERTVET, FITOF T
2H5DIFELVTT . F—vEWV)I—Y I—VEZANDIREE,PS FIFT0E T, &
—VEANL Ny IR T, A4 AdAY by y FOREHS72b0TT, F
BHIZBVTWRHHE, 725ATF= AR LRVET, EFIHFoTwaE—FH, av b
Yy FOMEH->TOET, BBV TWEDIE, EEZELW) EEE T —T N
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JUATYT, SNHMRMDF ¥ N ZBZEE VTS, THHIELWTT, Firid7 =
VIMNETT, FITETTRLDIRLLETT, BIZENTWwEDL 7= 20/MTY, 77—
VEBVTVET, 20TV OBILEA=— A —DFE P ZEE T, £F0RY
720 FRA EEETHE VI DY FRAN, LT IDORTTEZD DN LT
To FFEBFI TR EF XY ITF X T LAENLET. MNEL LTOREEZHNTT,
BHIELCEONTVETA, HOLFARL Y 3. MHO RIZZZhEhnidsfiis
hEd, BOLFICHZORMINLIETTT, Iy bryy FOREH-72AET
T BB TR ShTwE T, ZO®BAEHRLTVET, 727 ) VERIZER
WEY, ALY by y FORTY, RUTHEST TV E T, HEDECHI ]
VERLDEPNTOE A ARETT o BIVEED AT 19804 I A 72 &
WET, REBEOABLEELE BT T,

Bendrew:

Hopi Tsuku. It’s also a clown. And he is also an entertainer during summer
dances. He is also to help keep people in form life was during the past, during
today and in the future. The carver is also unknown. It’s made in the early 1970s,
late 70s. In every villages that are out there on Hopi, 1st, 2nd and 3rd Mesa, they
all have different style of paint. Like during in 1st Mesa, there would be more like
black and white. Then toward 2nd Mesa there will be more a yellowish color, gold
color. Then on the same village of 2nd Mesa there is, Musangnuvi, which they
also have different hairstyle. Around the head it would be more of the fur hat with
the red balls tied on the side, with the small black bun on the back. And they will
also be colored as yellow. And also toward Supawlavi, the next village over is also
colored with yellow but more same style as in Songoopavi, tsukus, yellow, with
hair ties on top, tied together with the same face style around the eyes and the
mouth, those two black dots on there. Then also toward the 3rd Mesa, Hoatvela, it
would be more all white, white colored but still also same face painting and also
would also have hair ties tied on the head. And all Tsukus would have... do have
the corn pollen sacks which would have #oma in there. And the same wrist ties
with the denim material. And around the, the waist would be wrapped with the
momokpi, which they would carry there their food in. And also the loincloth it’s
the same. So, plus... A lot of the clowns wear different type of shoe style. Some
will even wear more contemporary shoes and more... some will also wear the
Hopi shoes, the brown ones. Also would have the fana on here which are the

hoofs that are tied on the ankle, which they would also would represent more of
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like a thunder noise. So a lot of these clowns will also teach people during the
summer time dances on how life should be, with peaceful and good wealth but
now they also predict a lot of the future too also, on what’s to come. So this is
also a very good, well made tihu. And it also does, at the actual dance, there
would be eaten a lot of the piiki bread and watermelon. So this is also pretty well
made and accurate.

FEYZ2TY, BLTY. HHDF Ly AOEMIC, BUREEDLRIIR-TEE T, 2O
AL B DETEDS#HE, BUE, RETEML TV ZEEZHIATSNDBHEETT,
HEFEIATHET T HEHIZI9704RZ L W T, FED 3 DDA DETOHEIZ
BENENRG BN T, HERORAL ¥ ARG D 9, 1 A Yok, aR
DNRA Y PTE, H2 A TR, HEL W) PEBITEVWEEZ LTI, H2 AHT
DAY YT T4 WEDHENIL, Tl B E LT T, AH VT T AMED
BALDERNZ, SDSEDDOEBEOBT 2o TV E ¥, HIBIZIEEhETRVERD v
TV, HAZEIBEFCTHFIRICLE T, ZO#ELD FRIEIFERTT, AT T7T 4
MN#&EDELD BT, DY 77 TANEE ) LDIZY v T—=37 4 NEDEL (>
Z) BT ET, B2l R XHISHO, MHEOD0 RICBwEsErnEd, 6
3XF TR, BIRIEHRT T4 INETRAROBIIELPHICRY $§. FORS ¥ |
EERNIH 2 A LM UCTERCH YT, &2TOY2E M 7ETa Ol (F—
V) DASTAEEFS>TVET, COANBRT=LMOMEHFEICBTVET, B
CREEZ EDBPNTOET, SHIEWEZUATESZZDOME LTHAL X
To FardiidTwET, Zhhd, BIRFE 722 E DI TIEDH D A &
2 g < ELD wiud, FoFEOMEZE T VET . REIZEZEWOR (¥
F) ZRE T, TOFREBEXLIE T, 29 LAELIRESO Y Y Z0AHIZBN
Tk, ACEICAELE 72020 Lo E T, MELITTFIRTRFEN 2D DOTH S
BFITITA, ZH)TREVIEDTFPRENE T, COARIBZETHHRORWAR (7
1 7) TYo BENTHDHY ¥, MELFHEIZI, Sho0BELIRE—FRAA A %72
CEAERE T, ETHRWEDDOANETHED IEIETT,

Ramson:

Merle and Bendrew pretty much described this carving, pretty accurately and
pointed out the differences in the way the clowns are portrayed and dressed at the
different Mesas. At Hoatvela where I'm from, I noticed on the local name on the
document, it says Tsuku clown but the word Tsuku translates to the word clown in
the English language. So you can either call it 7suku or clown but are some people

make that mistake of saying Tsuku clown and it’s just like saying ‘clown clown’.

673



So you can just to refer to this as one or the other. Over where I come from,
these clowns are, I guess, pretty more dressed up in the way they would be
dressed historically, traditionally because in some of the villages today the clowns
will wear maybe jeans, blue jeans that are cut above the knee. And the difference
at Hoatvela is they don’t wear anything but the breechclout. There, the guys are
actually discouraged even from wearing underwear because they all are supposed
to have this breechclout here. And the way the clown still dress at Hoatvela is
they don’t wear regular shoes or tennis shoes. They always wear Hopi shoes. And
rather than having strips of old jeans pants around the knees and their wrists, it’s
always a black material. It’s still like this but it’s just all black and they’re all
white over there. And the face is a little bit different at Hoatvela, the clowns what
I did was I made a sketch of the face as the way it look over at Hoatvela. There,
they have the hair and then there’s a way to tie your hair on the sides so that there
is little knot, two little knots of hair about here in here. That’s how they tie their
hair over at Hoatvela. The face, the way the face is painted it’s almost like this
and like Merle said there’s a dot right here and right here. And over, at Hoatvela,
there’s just a line going like this. There is no line up here on the upper lip. It’s
just like this. Over at Hoatvela there is a difference, corn pollen mean ftalasi. It’s
cornmeal. Pollen is a different substance. So, they don’t use pollen these use
cornmeal. And they do carry this bag around their neck. They appear like that.
And this one also does not have yucca that’s worn as a bandolier. It’s over the
right shoulder and comes down this side. A loop. And there is juniper twig tied to
it, and piiki, that’s tied to that. And that’s all symbolic of different ideas. And they
also have this. It’s like now they have a bed sheet that they fold diagonally and
then they roll it up and they also have this. This is part of their attire. And so,
when they’re in the plaza they’ll take this off and unroll it and put it on the
ground. And then they put their food on there. This is what I... how I would
compare it from Mesa to Mesa. And every Mesa is going to have just a slightly
different version as to what clowns are symbolizing and the things that they do,
the meanings behind them. And so, you’re going to hear different ideas about that
as well. When you hear that I just tell people, that there’s no right way and there’s
no wrong way of talking about the meanings. It’s just different from Mesa to
Mesa, even from village to village. This is something that still happens today.
Clowning ceremony in conjunction with the katsina ceremony.

SR—NVEAERY R 2 —EAPMARESIFEH LTI NFE Lz AFITL-THRES
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KECHIFHIFIL TN E Lz RZAT 71 SHEDOHME TITA. ARioitikico
WTHITEOBIE S —B R RTBE 20w BnE 4, BRI [Tsuku clown] &EH0 F
T, FEETYZILELEZERLE T, TTOTHMIE 2] LI [#Efk] T
o T\ [Tsuku clown] &V OREBEERLOTHIENTT, EHH2—HTRVO
T3 o DK TIXZDEALIEZD o LI A2 LTEMD £ M Tixy—r3y
ERETY XX 2I30THNLZEDBH Y ET, vT T4 INETIE W LI
AT EEA. FEDETT. BIETHZT 202 L) EIhTET, w77
14 INETOBLOIFTTA, MEPA—A—RERBEETIEA, REDEH TV
LPBEE A TRUINE. BEFEITEN L2V =3V 22 WS h 5
WHZNSZRBVRETT. SOANEDOLDIIPTHETH, MR —m0IZ3 T3,
B ONRA ¥ P FRT T4 SHEDLDLIZRRRLY T3, EBICED X ) % L
TVEDPEAT Y F LTAE LIz RTLEE v, ZOEBRWY A FTHVET, #O
HARAZOTEET, 774 INETRIIDI I ITEEZH T, FHIORL ~ M2
DEHIBELIZED T I—NVEARBFHELLZZLHIT, ZOfiE L ZOMEIZRA
HirhEd, v7F 74 THETIEZOHF ORI AT T, HEOIMTHITHA
NE®A, ZORIZED T, xT T4 FNETR MY ERITOERDOILZS T
Lvngd, fhch (F—v) BEEZHRVZBOTT, B (£52) Linik (&
—v) BELHIOWHETY . MR TR RO ZZBEA-> TV ET, BRI
M 50 TIFET, COMBKELUTT. COARIIEY Y hOEDLTENDY £
Fho HRPHIHEHIINTE T, BIRTT, Thpd ¥V oo 3—0/MasiiEhTtw
Ty TR —FAENTE T, ENSRETRZLHBLTCwET, b InT
To BUETENRY FOY—=Y DX KR bDTT, ThastAfi Lo ThoFEd, &
NHFIZOTET, TIFITR-oTRLEINEN L ORI CHIRICEE 3, 221
B EBERTVWEFT T, AL o TRRY 9, XX o TELDFIERTE O
HRAEVWDLPRED T3, ZO72DMRD AFICL > TeRR L) $9, @il
TIEME—DIE LWERASHFAET 2 DI TE RO TY . AR HEIC L - TR %
DF9, SHTHHPUERIBINE T, BILAR - TRLELIZ, 77— FLE &
v MZZroTwE T,

Ito:

Could you show us the drawing, please?
ATy F AT T 30
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Ramson:

Should I sign it? This is a small, a really small sketch but that’s what they look
like. At Songoopavi there is face is painted the same there but it’s there just
different colors.

PFAVLELE Do SHIIPEHRAT v FTTA, BIZZOMRIIRDEST, vV rT—
NTANFETHFR L TTHPEIRL) £,

Merle:
Yellow.
Vv IT=NT 4 NETIEHEGB T,

Ramson:
Yeah.
Z9 T 1o

General Statement by Bendrew:

This one here is not a katsina which because it does have the human form face.
And the Tsuku is also the entertainer which comes during mainly the summertime
dances to help entertain the people while katsinas are not in the plaza performing.
This one here has more of brownish color but in each village they all have
different types of color on their bodies which in 1st Mesa would also be black and
white. And toward the 2nd Mesa area will be more yellowish, a gold color. Then
toward the 3rd Mesa area would be all white. It is made pretty well with the
pouch here which will be filled with white cornmeal which they use for offerings
during the dances. And plus the wrist and the leggings would be more of black
material. But this one here is with the denim material which is cut into strips and
then tied on. And also toward the top of the head it would be more toward the
2nd Mesa style. Hoatvela, at 3rd Mesa, it would the hair bun ties up here. And

toward the 2nd Mesa, in our village Musangnuvi we would have more of the fur
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cap style with a bun on the back with the red fur tied as earrings and also the belt
here which would be more of a cloth. Or a bed sheet nowadays what they will lay
out and put there food there, also. And the breechcloth is made accurate also. And
then toward 2nd Mesa... 1st Mesa or either, either-or the some other clowns wear
denim jeans or pants which would be cut off by the legs, and it will be cut into
strips. And also toward 3rd Mesa, in Hoatvela style, there’s would be exactly the
same as this, the way you see the doll here where it does not have the jeans or
pants worn. It’s just straight with the loincloth, the breechcloth and the table
material, table sheet and plus the shoes would be worn either with tennis shoes or
with the traditional Hopi shoes, Zopitotsi. And on here also it’s missing the hoofs
of either cow hoofs or sheep hoofs that would be worn on the side of the ankle.
This is pretty well made done by the carver. The carver is also unknown. It looks
to be made within the late 70s, early 80s. And this is a pretty well authentic Hopi
doll carving.

CNREAF—FTEDHY A AHOBEKREFZLTVRENHTY, Y27 I3ESROS
F—FEILOBIESE LT, 2 F—F PR 0BOIRGTATE ZEbEE T, TOA
BREBROM I Y R VT T, BIZIEHE 1 AFTRARO L2, dtizzhzho
NHETEARLY T3, B2 AFTEHOAISETT, HI AT TIEAPHAITED F
To TOHITFTI—Y I—VDP Ao TWT, BILOMIZENE 2 F—FITH5 29, P
B EREDHIED o ERAD Do DI T TT, ZOANBRT= 22/ o7:2%
DEFBATOE T, FHIBICOWTIEE 2 A VORI LIS TTVET, FT 74 T4
HERW 3 A TREEMIMEBIZZ T B2 AHFOLHF V7 TAME TR, KU
BICHTFZODOVIREDOBEDOPOLZH) 5, ZOMITIZHA D 2o, HEw
) LD EAHOBDEEHHEDE T, WAETENRY FOTY—YDIHILdDEEEET,
ZNEIIRFTEWE BT T PAZELSHGEEINRTHE T, B2 A9LH
1 A FOBALOHIIE, L THY P LAV —RrZ2RFDVE T Yo 2zt
RiZLTHVE T COANBREI XFDRT T4 FHEDASANTT, J—0%
THEEETTOEFRA, TiifE VI DA LRI, T—T V702D X ZRAMEIC
BEET, A=A —RERNGFREDOH (FE P> 7)) ZIBE TS, FEORidRE
BN TWRIEFTIH, ABICERYZ) A, ETHHRORVWAETT, il
PEERATETY o 197042 1980FARTF- DO Emn 72 & M 97, SEREOR VR Y
BONETT,
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Summary  ¥ERHREL D B5H)

Its local name is Masawkatsina both in the Second and Third Mesa. This is an important being teaching Hopis
about life and death. It appears in the First Mesa during the initiation ceremony, in the Second Mesa during the
bean ceremony, and in the Third Mesa, it appears together with a group of katsinas called So’yohimkatsinam
during the winter ceremonies. This doll is very different from the katsina that comes to the Third Mesa; hence,
it is not considered to be carved by an artist of the Third Mesa. It wears a blanket made from rabbit fur called
sowitvupu.

B4 2 A S LE 3 A TEYH 7 4 F—F (Masawkatsina) Thbo, FEIELIEOEREZHZ HEE
BIETH Y. 1 AT TIIRAFILRE. 52 A TIEE— A8lod 29500, 4 3 X 9 TIILOMFLIRRIC Y
FLADF—=F b MBI T 2o 3 A ORMEIIRE AL DT, Mo X S OMEHDHINEL 7
boRLbhg, Yor F T TV IHFOTEEENEDERT T Yy FERIIOT S,

Bottom Surface Research (-2013) 20134F ¥ TIZF40ili L 72K MiAe ik A R A CHIH L 72163t

Carver /Hil{E# % —

Object Name by Carver /%4 —

Basic info on Minpaku catalog (as of 2012) (partial) ~ YERRAE ARG O ¥OEM R (5%)

Object Name /B4 4, Kachina Doll
Local Name /Blibh 4, MASU’U KACHINA DOLL
Carver /HilfE# % —

Year of Manufacturing /Hill{j:4E —
Collection History / AT=IRi —
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Merle:

Masawkatsina. Masawkatsina — 1 rarely see on 2nd Mesa. I've seen one at
Musangnuvi during the So’yoko. But it was not close, it was from a far. Here, I
couldn’t really give you actual description of how it looks. But some I will. The
pitkuna here is correct. The feathers and the head part attire is correct. The
mouth, the eyes. The clothing here on the body, I believe, well, I’ve heard from
elders, it wore some sort of skin, maybe from rabbit or some sort of animal. Here,
in the back - it’s bones, some sort of animal bones or maybe a chicken bone
some. But I don’t have information of what it is for. This one is carrying a mooho.
I don’t know if that is correct. The shell here is a necklace, I believe, for it. The
bow guard is of leather. I believe, this is a shell or some sort of material painted
blue to replicate turquoise. The yarn is correct, I believe. And the shoes, red
shoes, hopitotsi. And this one has ankle fringes what we call katsilwa [tsamimi].
This is pretty much what I could explain on how this one look but I may be
wrong. Maybe Ramson and Bendrew will give you more information. This is
painted with acrylic paint and sprayed with some lacquer or “crystal clear” to give
it a glossy look. The pitkuna is made of canvas, I believe. It’s also painted acrylic
and then sprayed also. It’s made out of cottonwood root. The arms were attached
after it was carved also with the legs. And then the stand here, the base is of
cottonwood, also attached. The carver is unknown. The feathers up here is of
pheasant feathers. The one I've seen at Musangnuvi it had a turkey feathers. This
is pretty much what information I can give on this doll here.

NHOHF—=FTT W2 AFTRELALUNTERA VT IHBALOKHI LY V7
I TARECTERLI LN T, COREIMETEIRL, @I »ORFE LA, £
DIzD NP EA LK 2 LT o0 lliEd RO TR A, PRI EZTBEFHLL
9. Ly AR 9. PREFFEIZZOMEY T, HEH H->TWVET,
ENT2L R HHCIEETTA, HRHT TR 207 FOFTEIMINZE ) Vo)
MOEKREZ) T BIIHFTWL0RETT, =7 M) R EHWOHETT, Thi
KL TUBPRTP) FEA, COANBRE—FZFIHoTVET, AkHFoT
W LI DG A MOHBIEA Yy 7 LAO—HEE BT, RROFEY
TEAFHICETE T, TRV TVEHVOR, MVafazRL T TR % E <

BolbDTT, LHFERROERIEMPZL BT, RVt (FEF>r) ZiEV
TV, RHIZEES) 2B TwEY #7747 [7733] LIFATOES, A
BAZOWTHHTELDIZLETY, HEVRH 9D LNEEA, TAY YV EARN
YR a—ZA%L, o LliiEBFHLNOHANEEA, T Y VBORTEBL
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B[ ZVAIN -7 T—] REDZAZBELTHVET, FIFIFILTVET, &
v 7 FEF X UNABTT, TNICDT 2 VEOERERBIC, S APRESRTVE
Fo AV b7y FORZEW -2 b DT, WRUIRIE Y TR IR TS, Mk
LEMITT, AbIY by FORTT, HHEEEIAFHETT, ShHOFPULF
VOPMRTY, 297 ) T4 NETRAZOZEHBEORMREZNITTHE Lz, Ybd
PR TE B HMDETTT,

Bendrew:

Yes, this is a Masawkatsina. It’s also very well made. It would also represent
another great importance to the Hopis off a leader, more of life and death. He
appears only during certain times, like Merle said, it’s appearing during the
So’yoko at Musangnuvi as the father. And over in Songoopavi he also only appears
during the Patsavu which brings the tamarack sticks for the katsinas which it lays
upon on top of the kivas for the katsinas to come. The feathers — it’s also very well
done and there would be pheasant feathers and being appearing during the dances
would be also turkey feathers. The face and mouth with more of the red color.
Then the kilt is also very well made well done. And it’s also correct - the arms
are also correct. The yarn here would be also appeared with the black yarn. And
the bow guard here be the same, accurate. Plus the clothing it’s wearing would be
of the certain type of animal, large animal, maybe a deer or elk. And the sash is
also made well done. It would be some sort of material cloth. Also painted very
well, detailed. The legs are also well done. The shoes are well made. This is a
very one of our important katsinas to the Hopi. And it’s only rarely seen in 2nd
Mesa. And they also would appear during the initiation time during the 1st Mesa
village, Polacca. And it’s also rarely seen around ceremonial dances.

NP F—F T ETHRWMEYDABTT, SHIIFREIAELDEREHZ S
FELFETT . Y=V EANVS L) IFEORIICOAINE T, A%V 7)Y
ANETIRY T IEILORHICBR E LTS LE T vy T TR —>
HALD/ Yy 7 TORIZOABNE T SORIZH F—FDADFT7DAYINS, #F
—FWS2DDOT AV AN TV OBAMENT . FHOPRL &L (T Sh T
T3, INHIEFFTOPRTT . EBEOF V ZADRIZLHEDOFARVH LN E T,
BRI D o ERAZW O FE T o BTk 72AT1E X S HBR T E 3, Ko oHh
HHIELWTY o ZZOTROBIRIRORT T, FHLETIELWVTY, FLoTw
BRiE, YA EPTNT Lo T RRIBHI OB T i Y ORI ETTY . M
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Ramson:

As far as being an art form today this is a popular katsina doll for collectors and
because of that the market value on Masawkatsina seems to be a little bit higher
than other dolls. That’s what I’ve seen in the years passed. The thing that I look at
now is the way that they’re portrayed in carvings. Where I come from I’ve only
seen a Masawkatsina appear and winter ceremonies that take place in the kivas
when just maybe two or three times in my lifetime. That’s how many times I’ve
seen it. There, it appears with a group of katsinas that we call So’yohimkatsinam.
It’s like just a different katsinas in traveling as one group and sometimes he
appears with them. At 3rd Mesa... I'll start from the top. At 3rd Mesa they don’t
use the sticks like they do at 2nd Mesa. He, what he’s dresses, is a plant that we
call siwi. And at 3rd Mesa the ladies use a siwi in their baskets. And over there
they don’t... the Masawkatsina doesn’t have feathers hanging like this one. There
are eagle feathers that are tied to the little branches. And so, they’re kind of tied
in twos and so you have them here and there rather than hanging. That’s one
difference that we have. And then over at 3rd Mesa I noticed today that when
young carvers carve this, they carve different colors like black one white one.
Where I come from it’s only supposed to be earth color, like a brown, kind of
reddish brown. That’s what it is and then it was the colors. But these I notice that
on this doll they’re nice and round, the colors here on the head. And the way he
appears over at Hoatvela is there are just kind of splotches. There are not nice and
round like this. And over there at Hoatvela the eyes and the mouth would be red
rather than white. And there’s, at our village, there’s two teeth that come down
from the top and one tooth in the middle that goes from the bottom. That’s all. So
there’s only three teeth. And this one has five. This one is... my suspicion just
based on that alone would tell me that this was not carved by somebody from 3rd
Mesa, probably carved from somebody else or from a different village. And the
kilt, the men ceremonial kilt here is made... I think it looks like a canvas
material. But it’s kind of thin so I think it’s just a synthetic material that they
used to paint but that’s how it wears that, like a cape. The detail here is pretty

accurate. But when I look at this on the back side the black marks right here at
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the border there should be two like pairs, like that instead of just one. And when
you look at all of these other dolls that have kilts you notice that there’s always
just two lines next to each other coming down like that and here it’s just one. In
our village this necklace would not be a shell. It would be a ram’s horn. So, that’s
something else that I noticed. Over there it has a ram’s horn that it wears as a
necklace in back. In the older days the Masawkatsina would wear similar to
wearing like a dress, that we call a sowitvupu. It’s made out of rabbit skin that’s
woven together to make a big blanket. And that’s what this carver is trying to
portray is that rabbit skin blanket. Those are rare. I don’t think anybody makes
those anymore so when this katsina appeared during those times it was wearing a
Pendleton blanket. Things are changing. It does have the embroidered sash and the
maapona, the bow guard and the yarn that he wears but usually it’s either a very
dark blue or black yarn that it wears, not something bright like this. And then, I
don’t know what this is supposed to represent here. I was just asking them for
their comments on this because at our village it doesn’t have this, thing hanging.
And I'm trying to figure out okay what’s that supposed to be and I don’t have any
ideas. That’s kind of what, at Hoatvela, it has what we call sawkototsi, the brown
shoes. But instead of having leather fringe anklets, it has a woven, like more
colorful. Over at 3rd Mesa we call that honhokyasmi. They have a different word
for that at Songoopavi.
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Merle:
Katsilwa.
HFNT T,

Ramson:

Same thing just different terms. So that’s what they would wear here. When this
appears it’ll usually have just have a rattle. It doesn’t have the whips like it this
one has. It just has a rattle. And this katsina is known to bring a yucca sifter
basket and it’s filled with old Hopi food that nobody makes any more because

they don’t know how to make it anymore but that’s what they use to bring, this
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old Hopi food that people would eat a long time ago. But... so he would bring
tray and he gives that to the people. The last time I saw this was more than
twenty years ago. I think, that I’ve seen this katsina. And then today, like I said
it’s a popular katsina doll carving with collectors. I don’t know if there is a black
one, if there’s of white one but now you see them being painted all different
colors but over where I come from it’s only supposed to be that earth color.
MIZEX o TR BELY 5, ThEMOIMNIEE T T, COLF—FHFIH ST
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General Statement by Ramson:

This is a Masawkatsina. Earlier I had a briefly talked about how younger carvers
are carving this particular doll today and where I live there’s pretty much just one
version of Masawkatsina. We start out with the face. Generally at 3rd Mesa they
have the background color on the head would not be black, It would be more of
reddish-brown earthy color. You would have yellow and red and blue splotches on
this particular carving, they’re more circular, more orderly. But on the katsina doll
at 3rd Mesa, the colors here are just asymmetrical. They’re just kind of randomly,
kind of splotched on there. And also at 3rd Mesa the extension that comes out in
the form of the back of the head would be made from material or plant material
call siwi. And would not look like what is on this doll. This is more common to
2nd Mesa. And there would be small eagle puffs tied to the siwi. So, that’s one
way of telling the difference between the 3rd Mesa versions from all the other
Mesas. Going back to the face, I noticed that there are two red, horizontal stripes
inside the eyes and at 3rd Mesa that would be absent. It would just be black. The
eyes and the mouth would be red and two teeth coming down from the top, one

tooth coming up from the bottom is the way that it would be carved over at 3rd
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Mesa. It would have the man ceremonial kilt as a cape which is portrayed here.
But generally on when you look at a men ceremonial kilt that’s woven, there is an
extra black stripe right next to this one. So they’re done in pairs whereas this one
there’s just the one. So, typically, normally the kilt would have two lines that are
in pairs. Historically, this katsina would wear what we call sowitvupu. The word
sowi in the Hopi language means ‘jackrabbit’. And tavup is ‘a blanket’. So you
take, combine two words and you end up with sowitvupu. So, this would have
been a rabbit skin blanket that he would wear. And I’ve seen old photographs of
people weaving not only cotton, but they would take strip so rabbit fur and create
a blanket using the rabbit fur. And I’ve also even seen turkey feathers used to
make blankets. Today those things are not made, either the technique has been
forgotten or people just don’t make them anymore. So, that so he would be
wearing. He would also be wearing this embroidered sash right here. This one is
made out a thin material. I don’t think it’s canvas. It reminds me more of a... the
thinner material that’s stretched over a wooden frame for painters, like stretched
canvas but it’s thinner, thinner grade of it. So that’s what they used here to
portray the embroidered sash. And over at 3rd Mesa, rather than having a
necklace made out of the shell he would be the horn of a ram. So, it would be
curved like this rather than the shell here. The bow guard and the yarn is pretty
much standard over 3rd Mesa it would have that turtle shell on the right, under
the right knee. And rather than having the leather fringes on the ankles he would
be colorful honhokyasmi, the woven kind rather than the leather. But it would
have the... what we call sawkototsi, the brown color shoes. And when I’ve seen
this and I’ve only seen this katsina up here maybe two or three times during my
lifetime. And when it appeared it didn’t carry the yucca whips but it carried a
rattle. And it also brought a basket that was made like a yucca sifter that was
filled with very ancient food that the Hopis used to make and live on. So, this
katsina is pretty rare and because of the meaning behind this katsina figure. A lot
of people buy it for that the symbolism as well as just the carving itself.
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Merle:

Mocker katsina doll. We call it Kwikwilyaga. I’ve never seen it dressed in this
style. She would be representing a female because of the way she is dressed, the
manta and then, the kweewa, and mantotsi, the white shoes. The Kwikwilyaga that
I see it in Songoopavi and other places, the head part is correct, has the eyes with
the black and white rings around it, also the mouth, the ear and then the... what
we call laapu, the bark of a wood tied in this manner here. And then around the
neck part, the ruff is some sort of material, white and then the black. So forth all
the way around. It would wear maybe a vest with the pants. I don’t know which
color it would wear. Then it would wear a mdtsafngénkwewa. And then, maybe
hopitotsi. 1 don’t know what the person here is trying to portray, this katsina here,
but I believe it’s representing a female so it’s dress the way it is here. The
kanélkwasa is pretty accurate and the kweewa. And the shells here, I don’t know
what it would represent here. And then the staff, too. But the male one would
carry a staff, and on the other side it would be a rattle. Maybe a ydngdsona on one
side of the leg and then, the bell. This is a good carving. He did a good job, the
details of the arms, the hands. Carver is unknown. I believe this doll was made in
the early 80s to late 80s. The paint is acrylic paint. The doll is carved out of
cottonwood. The shells here are actual real shells tied with the leather. On the
head is laapu, it’s actual, real bark tied with cotton string. I believe, this is one of
the authentic doll carving... and also the ear.
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Bendrew:

Yes, this is a mocker katsina. We say Kwikwilyaga. And they do also come as
females and males. This is pretty well made by the carver. And also imitates other
people during dances, during the ceremonies. So it does like to portray other
people on what they are doing. From the head part - it is made accurately with the
juniper bark which is tied on top of the head, same as the male. The face painting
is also same as the male, the eyes and mouth. And around the head part, on the
bottom, would be also colored with the black and white all the way around. It
does have the traditional Hopi style women’s dress made accurate with the Hopi
belt, kweewa also made very well done with the paintings. And it also has pretty
good detail work on the belt. It also does have the traditional women shoes called
mantotsi. This is a good portraiture of the women mocker, also we call it
copycatter. It looks like to be she is either whispering or blowing a kiss. They do
have the male same head attire but is does wear either a vest or a coat with pants,
and the mdétsafngonkwewa, the colored sash with the turtle shell on the right leg.
Then, the shoes for the male will either be tennis shoes or Hopi shoes or either
that, you can have one side tennis shoe, and or on one side Hopi shoe, hopitotsi. It
does carry the staff, and the rattle for a male. This is pretty well made. The
carver did a very good job.
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Ramson:

This is a nice carving but I’ve never seen a female Kwikwilyaga in my entire life.
My first thought would be is that maybe this particular type of katsina appeared
to the clowns. And then somebody just kind of grab that idea and made the doll
from it, based on maybe their being they do watch. But I've never seen a female
in a ceremony at all. The head overall is pretty accurate. There are differences
though that I can see here. This is a cedar bark that it has. This is real cedar bark
as well. And that’s they would have tied to the head, just like this too, in this way.
In our village, though, the eyes and the mouth here are not striped, this is black.
The three stripes right here would not really be on, like on the forehead, it would
be closer down to between the eyes. This is in our village. And this is why we
call it Kwikwilyaqa. Anything that’s striped like this, like that, that’s kwikwilvu.
That’s what that word is describing something that’s striped is kwikwilvu. And
because those stripes are in this area they just call that yaka is your nose, so they
call it Kwikwilyaga. The older man that I’ve listen to say that that’s why they don’t
call it a Kwikwilvosi because it’s not its eyes that are stripes, it’s the nose that’s
striped. So they tell us this is why at Hoatvela it doesn’t have white around the
eyes and the mouth, just black. But the ears are pretty much the same, and like
Merle and Bendrew said that the clothing, usually there is no shirt, it’s just the
vest or like a trench coat, a black trench coat sometimes. They wear that pair of
pants. In our village it has a Hopi shoes. The body is painted like this too, just
splotches of white. I don’t know who came up with the word ‘mocker’, ‘mocking
katsina’. Because ‘to mock somebody’ it’s a negative, to make fun of somebody in
a mean way. That’s what the dictionary says. When you mock somebody you’re
making fun of them in a mean way. To me this is not that. Other people said that
“Well, because this katsina copies people, they call it a copycat katsina’ but that’s
not really accurate either. Then they said “Well, that represents the mocking bird,
because mocking bird makes a lot of different types of bird sounds”. But that’s not
accurate either because in our language a mocking bird is what we call yaapa and
that doesn’t even fit into that word. What I know about it is that this katsina will
just pick someone in the crowd, anybody and they’ll just mirror their actions. If I

scratch my head, he will scratch his head. If I bend over, he’ll bend over. If 1

690



scratch my nose, he will scratch his nose. Everything that you do he is... so he is
not really copying you, he is mirroring your actions. The same thing is with
speech. If you say something it’ll repeat it. One of the things is that if you know
the characteristics of this katsina what you can do sometimes, you can turn the
tables and get like matches or a cigarette lighter and you tell the katsina “I'm
going to burn my hair” and so if you put the light to your hair it is going to put
on light to this. Or in our village it usually carries a rattle. And so they say, you
beat him by saying “I'm going to break my rattle, smash my rattle” and you
pretend... You don’t have a rattle, you pretend to have a rattle and you smash it.
And if that’s true to form the katsina is going to smash his rattle too. So that
sometime they say you come up on top. If you say “I smash my rattle” and you
go like this, the katsina doesn’t do that. That’s how you come up on top. You beat
him at his own game. There is a lot to that. What I was taught is that he’s doing
exactly what you’re doing. He’s saying exactly what you’re saying. When that
happens you become uncomfortable, you get nervous. Basically he’s forcing you
to look at yourself. That’s what he’s actually doing. Some things that we do make
us feel uncomfortable. But we do it anyway. So that’s what they say, all what he’s
doing is just... he’s showing you who you are, what you’re like as a person. That’s
all what he’s doing. That’s what I’ve learned about that katsina. So, he’s not
mocking you, not copying you but he’s mirroring who you are. And when you see
yourself like that you get uncomfortable. But like I said, I’ve never seen a female.
But it’s a good carving.

CDONFAIHEE H LWTEAS, AR TREMD 2 v 20 VY A2 B2 3d b £
Hho FTIAYITTH, THTELE —MIBNTzOTL L), HEPVETDTA T
TV TAREH 572D TL Lo  LIREBCHIZLZzO MM EEA. B
HEH S EDMEALIC B L7202 B2 L 03% ) 8 A, BRBIXIEMICHIE ShTw
9. brotFEMERRELIHDBDY ¥, HIHIC Y -5 —DOBESH Y ¥, Ch
BAMOBE TS, SOXI L TRHATHD LIZEE 9. RO (K771 FH%)
T HELERA T BTy, NEOBIZ=AROBAHINTHI AN %
BRI R Y £9, TR ESMHOMIHINE T, w771 INEDHET
To 2424 VYLV AHOMEKEBHLLES . COXI A DILEr 12
1 YTEVNET, 27427 JTEV)IDEIDE) BHRADILZI{LET, A
LEREHRTY—2EV0E T, fisedbr) EROMECHLOTLZ 120 )T AL
IEEDTT 2O THENGE> T NE Lz MiALDOVRTEELHZE /20, 77
Z Y7t ZEMHINGIITEE, AT T4 IHNETIE. HHOMATERE—f
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TYo CONEOHRIEMTY . Y= VEAERY FY 2—ZAdBo Lo o7z )1,
WHEHCOTE0EFa vy FPBIL UV Fa—T, YrViEETTA. ARV DX
EF9, AT VA INETIIEMABEE T T, FERORSL V74 Y 7IZZDLHITH
WYIDE)TT, ddS [WEhl Lo WEhrF—F] LARF7ZDOTL L) D%
[HEPOWERET L] LI, BERENEERIEENT T, HEMICEIE
ZLT. 22679 XH. ZADFHHENLERTT, #rowEhzssL & £95%
STHFEEZRLPVET LR, SO F—FRFHIWEREZTI2DITEH Y A,
[COHF—FBHEPOWERET L0 F—F72] EIADBVETI ZhBELVRE
RTIEHY FRA [WAVALRBOEMETZEYF Y IN—F (RAYV7Y) &%
LTWBAKR] LI ADBVET, TNBIELLEDH Y FHA, FEFETEYF N
—F (2¥Y 7)) BP—="e0I)I 5 TY, BOHLZHRY ZosF—FdWERT
37K HROP D LI ZRATEERSZT250TT, b LAHHAN & L5,
ZENHHEDLE T T ADIEEZIDD20. TENBEEDPDBDE T, Baehnizb, £
NbRENPEET, FEOLITHOWLEELEBETG LT, 2 WEATELRY
DT SHEDMPETT, M2E2Z521E ALEEESVET, COrF—F 0%
Mo TOWNIEZAREDLTEET, Yo FenI4 5 —%2->TET [500HGOE
DEBERRPLET] L2 F—FITHIT T, EBECE L THHOEDOBICKEDIT S X
BHFEAZT 2D T BABOMIIR o THRSE Z DY F—FII 0BT T H T 2 Hf
STVET, CARILEESTALEVVABLANTETA, [SHOHSDOHNITH T %
WLET] EBCRFTIFNTE2R> TR TH, FHTHHOFIZENEFHF>TWD
X9 bR A LT, WIS EDT % &) 2BfE2 T 50 TY, BEBKE 2T 252 F—
FRbE, 2F—FLATOHNINTEETTLL )0 ZIRS>THF—FEDNOLD)
CEIDBVET, [GOFIANTEWT] LHEFLT, TOMEEZ LTS, #F—FH
WG ZREE L5, dR72OBbhabiI Ty, €30 To»)I b T,
ZI)ENED LD HTT, MDY L I B LT EAHY FT, T2
F—FDIEMERRE G2 T2 L8b) F Lz, SEDEMICEM TS, SEZIEMIC
HBPOND LM 54 5FT5bDTT. HFPEARMMAIZR STV S22 IoHh
BT NEDITTT, ENBZDOHF—FDORHTT, BEPINZHL P L H %
TEDPHHTLE) TNTHZEILTCLEVET, COXF—FIHASDVEA R
REHEEZ LTW20%0, MAICEDLIICROLN T2 TINEDTT, Th
BZDOHF—FDORETT, ZOLHIHDY F L2 MERQALTVEDIFTH, 5
Mo TWEbIFTHRL, BEBEEZ L TWADTY, FRIIRAIONEI NS LRI
BELBDHIDTY, 2L, SO F—FOLMUBUIRZZZEHDY TEA. KAWAE
LLTRRELTETVET,
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General Statement by Bendrew:

This one, here, is Kwikwilyaqa, female which is... rarely appears, only maybe
during summer dance to the clowns. So, this one here is... from the top of the
head it would be either cedar or juniper tree bark which it tied on top of the head
which is done accurately. And the head painting is also done very right with the
ears. And also, the dress it’s wearing, the kanélkwasa, which the females wear, is
also well done and painting accurately, too, with the kweewa is also well done and
carved into the wood piece with the women’s shoes, it’s the mantotsi. This one
here is very....or I should say, one of my first time ever to see one like this before
but the way the carver by made this is that it appears during one of the dances as
it was entertaining the people. This is also pretty well done made. And the body
paint is to be done with acrylic paint. The dress also is with acrylic paint, with
the shoes and the top head. This is pretty well made, accurate. And the wreath
part on the head here would also be painted black and white which would be
separate around the head. So, this one here is pretty well done made.

ChEZ 1 24 VYA OTEIRTS . BHDOF Y A L2, ToREElLE —#
R THRET, HIHOHMBIZEMT, ¥ —F—» T 2= 3—OBEFF Y H5hT
WET, FEONRS T4 Y ZRELIEMEICHBEINTWES, 27 AL 2 7w
FLARZUDHEL DD TT . TOMEDH L TETVET, 27z 7HEMTT, +
SR b TBHOMD THIWOhTwET, CAGKKE L2 r 20 YT
ZRLOBMHTTY . ¥ ADMITBIRZ L ERICR o TRE T ML LTO%
BEIZETHRWTT,, RET 7V ViR TEINTYE T, FLASHED B
BT 7INHEHBTT, LTHEILTELANETT, HEIDW > AOMMEE & HA%EH
LT TwEd, ETH I TELANETY,
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142. H74835

cultural

sensitivity

Collection Review (Reconnection Project) YR AEL 1 HE

Date /FZ}itE4FE H H 2015/4 /13
I . Merle N ki
Reviewer(s) /#E5H 1 Merle Namoki
- 2. Bendrew Atokuku
(underline is the speaker of general 3R Lomat
statement . FEAE BN ZH) . Ramson Lomatewama
Other Speakers /Rt Db OGH Atsunori Ito

Summary  ¥ERHREL D B5H)

This is not a doll “SOTUKNANG-U KACHINA DOLL” as has been registered in the documentation. Sootuk-
wnangw is a very important being to the Hopis; thus, it is forbidden to show and to carve it. In terms of
cultural sensitivity, the reviewers requested a certain way of storing this item (not to store it with other regular
dolls) and using this doll (not to present photographs to the public and not to display it in exhibitions).
HHABWRANE D & 250 [SOTUKNANG-U KACHINA| 2 & LA TR ARV, b LY—F2F 2
(Sootukwnangw) 72E 3L, FEICE > TIHEWICEERGFIAETH L7720, AOHICMNW S ) 7203
HILidRMESNL. ANF YN - 2V YT AET A NORIEE LT, WEMECINT 282 (o2 7—F
LRPIOWFNARE) & BRI 22 (MERAHCERAMIRL2V) 2% Hhic

Bottom Surface Research (-2013) 20134 % -CIZ 94 L 7z RS iR 28 AL TR L 7=k
Carver /HilE# 44
Object Name by Carver /{44

Basic info on Minpaku catalog (as of 2012) (partial) ~ YERRAE ARG O ¥OEM R (5%)

Object Name /B4 4, Kachina Doll
Local Name /Blibh 4, SOTUKNANG-U KACHINA DOLL
Carver /HilfE# %

Year of Manufacturing /Hill{j:4E —
Collection History / AT=IRi —
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Merle:

“SOTUKNANG-U KACHINA DOLL” — on the record it shows. This doll here
is... not the name for the katsina. For my information, I don’t have any. I know
what it is. This should be aside with those, other ones should not be shown. This
is one of the katsina that comes only occasionally. The clothing here is almost
accurate. But I’ll point out on this doll what it has. From the top it has one horn.
It is with the One Horn society. The clothing here, the three feathers, we call it
riikokni, two eagle feathers and the middle one is macaw tail. The ngungwa, we
call it on 2nd Mesa. 3rd Mesa call it kwaatsakwa. 1t’s of some bird. Maybe it may
be duck or pheasant. The patsakala here, the visor. It’s correct, has feathers here.
It’s painted correct. The ruff here is evergreens. The ears - it’s also correct. The
body paint is correct with the red felt running across. It’s correct. The neckless
here is, I believe, out of some material... twine, string. And then painted to make
it look like a neckless. The fox tail in the back is carved in wood. The mdtsaf-
ngénkwewa is also wood but the kweewa here is of some material, maybe canvas,
painted. The yarns - it’s added on also. The shoes - hopitotsi and then katsilwa,
here, I believe, it’s canvas and painted, also. The bow guard here is out of leather.
I believe it’s some sort of tin material with actual turquoise, glued on to it. It’s
made out of cottonwood. Carver - unknown. I believe, this is another doll that
was made in early 80s, mid-80s. I believe, this is one of the authentic doll
carving.

AMWEIZIE [SOTUKNANG-U KACHINA DOLL| &tiREATwEST, LALIOANE
BEO2F—FTiEdY) FEA. TNBHPEGH Y 55, TOERIIAY A,
WSOPDOABLRIL L) IZ, ACEDORICMNZNEHIZLTFE WV, 72FICL28
NRWAF—FTF, BT TS D DEIMAELWTT, 2 TWDDNHIHLL
FLX. BHIZIZADGDD 9. —MAFHIICHEBRLTVET, TTMORRTT N
ChiEr—a7=twvnid, ZHOT Y OPUROEATIZ Y TY 4 ¥ aORPMD
HYVET, THIE2 AP TREX>TEVVET, FEIAFTIEZ 77— 727 7T,
OB TLE ) Do TEARFIVZERVET, OIS LBNY 77— FEvnEd, 2
DEHITPRPHEINE T, AHIELVTT, HICEREIZETWET, HH o
DT BARDORL Y FHELL, R 7 oV 223 &8N LET, COEMIDIZX
DHRTTETVRDEDTLE)I Do ZHBSTETNLLILTWAS L) TY, HEOF Y 4
OHREW->THVET. AV 7742202 7RFHY)TTHZ 7z 7idF v V3R
WEES72HDOTT BRIBNITI T T FEFY 7 ITHFATEBOTOE
To TNLF X UNRALMMEMIZDOTLE Yo FEUTIERTT, W27 F0
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IR RO MVIRBFETE T FEay by FORTY, HEFIE
it HWEAFIZI980EANTEAFIR7Z L BT 5o FEMMESZABTL & 9o

Bendrew:

Like Merle said, on here, it’s a misprint of a Sootukwnangw katsina which is
incorrect. This is a representation of a One-Horn katsina which appears only
during Patsavu, and it also is one of a great importance to the Hopis which
should be not really shown or carved. It also is well-made with the horn and the
cloud painted on there with the rainbow forehead patsakala and with the eyes and
mouth also same, accurate, with the rainclouds on the side. It does have the 2
eagle tail and the macaw on the back with the eagle bunches at the back on the
head also. This would be represented by evergreens also, and it is painted
accurately on the chest and arms, the body. The neckless is made of, like a twine
or string and painted over to replicate a real, Native American style neckless. It
also has... appearing to be holding the rattle which is broken but the handle is
still there. The yarn is accurate, too, with black, with the bow guard also
accurate. And the... which would be the men society, I would say, like a shield or
prayer stick which should not be really made. The sash, the mdtsafngénkwewa
well done, made. The partial painting on the kilt it well done. The kweewa is also
looked to be, yes, either canvas or maybe leather, soft leather and painted over.
The red sash here is made out of red felt. The leggings, it’s also pretty accurate,
well done with the Hopi shoes. The katsilwa, the ankle guards also well done and
made. Plus, the fox tail also is carved in with the kilt as one piece. This is very
well done but should not be made to, also. Very important one not to be carried
on.

=WV SADPBRIZENCY =, 2 F DL F—FTEDHY FHA. HENTT, 2
MIE = ILD VY 7 PZOBRBINDL —f 7 F—FTFo TNHFEITE > THEIC
FRBAEZDT, AOHIZMN SRz Wo72) LTRWITBWwAF—F T3, & T
bECHEANETY . —~MICEME, /7Y 7 =7 ZICRIAH»rNTwEd, HE
DG D IEMET, BIZDWENMPN T T T, BEIBITIEZHOT ¥ OPMOMIT2
YI7A YAORERPH Y. 7Y OFMOE DT VE T, H D IZER 2R L
T0Ed, WEBEHEORL Y FHIELWTY, HiDIZLDATTETWE L) T
Fo TNAEZRS TAMIZRL T TV E§, REGERBOEH Y TR, AT
HIHT %o TWizL I T, BHL TV ETHNOEGZ TR -o-TET, B
EARDIELL, FEHLTHEMIHMEINTOET, EFICRH > TS b OIXHERHT
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DHDHEDT, TH LEFEEV) 2H ) OBIIBARRIIL TR E S hnEEbhiTn
9. iV (Arr7Aa>2rrey) BEIKHETOET, BEADOKBMWIZRATHS
WHFETHETTY, 2072 73 AWAZVTT, Frx UNARFELPVEITKROR
TRHO>TVET, ROFIE 72V METT, LXF VAL EMICHET IR TS,
HFAT (REYST) HRIHKTVET, Y AORRBIEIAR T, Hifi L W UARZRK
S>TWVET, KSHELAETTA WoTRELSZVHRTY, IEFHICHELRFAL
DTH->TIZHY TEA,

Ramson:

This is a katsina that 'm not familiar with. I’ve never seen this up here at 3rd
Mesa. I don’t have a lot of comments that I could make other than that. This is
something that’s pretty typical of doll carving a number of years ago as to use
yarn and make it look like a Douglas fir branches. Later on they started to carve
them. That more traditional dolls don’t even have this on there. It’s just the head.
I look at this doll and it looks to me like someone didn’t take a lot of time to sand
it down, really smooth. So, you can really see the grain of the wood underneath
the paint. That’s what I was just looking at it was just the time that was spent to
do or to not really sand it down really smooth. This, usually, the dolls are not
going to be frayed. Or the yarn is not going to be frayed. It’s like the same thing
down here. The yarn is frayed. This is something that I don’t see too often. Most
carvers will not do that. The other thing that you can tell about the age of the doll
is, a long time ago they didn’t carve the groove for the fingers. They would just
paint them. As I guess, maybe tools got better or they wanted to get more
realistic then they started put a little cuts in there to show more pronounced
fingers. Now, you have very fine detail in the hands as well today with a lot of
these carvings so to me it’s just... if we have better tools to work with you can do
more detailed work. That’s what I have on this doll.

COHF—=FRILGPY FEA F3IAVTERLI LN DY THEA HEYary
FTEIHA, —HHIEZOL I TTBR2MHS T, XA Y ZHLTARZMES T
FLlZ STRERYDBFMY TEIHALI T HOABRTRTOH ) THA, ke
BHOATT, RHZ2TTTEIIRT AT LA IZMRTEA, BOADOTITKRH
PRoZPRATVET, RTOPTFICHI VR EZNT R o7eD7ZL BT §, M
WIODXHIZEFoN) LERA, BRiIZIEIONFEEA, STHFELLHICLE->TE
Fo BAMBEONTVE T, HEVAPT LA F—F T, AR LD F
Hho #F—F NEDHIWHERICHT 5 2 & T, FidfE oMozt
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FATL e iz G| KRET Lz, ERAMPEL LD TEENEBZTLI 9 1%
2DRERCE T, ThURICHZE-EVEWL I IR L7 SHTREYF—
FNEDTFOFHFIIHIRE THA SN TV E T, BRI ZHIIMPEED KL D
TYo U EDPREOEM T,

Ito:

Can I ask one question? Merle and Bendrew, both of you said this katsina is not to
be shown, not to be carved. How about not to be displayed?
HMLTHIALWTLE I Do I—VEAERY FY 2a—SARIDLF—FIEAH
RWHE LTR AL HRVwEFTVE Lz AEORERIZOWVTIZWAH T D,

Merle:

Pretty much. Yeah. How we did with other dolls, I think it should be put aside.
I’ve seen it and I know what it is but it’s just not for public.

FILZETYo LBEVTIFE V. SRETHMLTEZANBER UL, BAEET b I
LTFEW B2 DB IEBH->TOETH, TS LA

General Statement by Merle:
“SOTUKNANG-U KACHINA DOLL” - it says on the record. But it’s not the

name of this doll here. This is one of the rare dolls that are seen on Songoopavi.

This should be one of the dolls that would be placed aside, not shown to the
public or give information of it. There is no too much information I would give
you. Clothing attire is pretty much accurate. I can point out what it has on this
doll here. Three feathers on the back, what we call riikokni. Two eagle here and
then macaw tail. And the eagle bunch which is, I believe, either duck or pheasant.
The horn here is correct. The visor, patsakala, is correct, is painted correct. The
ears is also... out of wood, correct. And the evergreens here is also correct but
this is of yarn. Somebody did a good job of a making the neckless - almost looks
like the real neckless that it would be wearing. It’s made out of cotton string or
twine and then painted. The felt running across the body is also correct but it’s a
felt. The pitkuna is correct. The body painting is also correct. The yarn is correct
here. I believe, this was supposed to carry a rattle. The rattle is gone, broken out,
but the handle is still there. The bow guard is of leather. And there is a metal

type of material set on top of the black leather here and then the turquoise repli-
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cating the bow guard. I believe, it’s a real turquoise or maybe plastic. The yarns
on the leg is also correct. The sash mdtsafngonkwewa. The kweewa - also correct.
It’s made out of leather then painted, the kweewa. And the shoes hopitotsi is also
correct, with the katsilwa, made out of leather and then painted and then added on.
The tail is carved and I believe, added on too, also. Somebody did a nice carving
of this katsina here. It’s made out of cottonwood, again. The base is cottonwood.
The paint is acrylic paint. And I believe this is one of the early 80s, mid-80s style
of carving.

AMWEIZIE [SOTUKNANG-U KACHINA DOLL| EFtRENTVE T, LT ADBZ04
BiEHES TV E T, Vv IT—T Y NEICEDF VBB F—FTT, PUEHT
F—HDONELIIHBEL TRELTTF SV, AMELEHRD A LANTTFE W, fAdsa
AV MTANAELHIRINET, FIT2F TS 0IRIEMICHEIhTwES, Th
LEMHLE T, BREHBICES 222 0) ZHORRBDH Y £T. “HO7 T DY
Rearay A yaoRPURTT, 72ORROKRIT e vrF I TRIILTWES,
AEIZOMWY T, WY r—HF7E0H S LIEIEIBBIELVTT, HHIELL, K
BWCg, HEY OFRBITRTRHIN T E T, HfiVIIHFLETT. L5 THRYD
EITT, LR ERSAZDDOTT, 2T EHTF L7V B IELWTT, AE
DFT7 2V MRTY, v 2 FbRERDORL Y PEERDBIELWTT . AFIEFT TN
FEFOTVHERVE T, TR Lo TVETA, WOIZETIZELZH Y 7,
FEHURTRIERTT, BORCBERO L) Rd 0P THT, 52T
AVPBRZTHY I APOFERTOL)TY, MVaFE3AYEMoTHE S, 7
TAFy 7 SMNEEAD BOTHRBIELWTY, fiDiifdsyr 742202y
EvnEg, 27z 7HIELWTT, RIROEZR STy 7z ZIZRETTWET,
FERY 4 CRBOAF A TZEBNTVET RBETHY T BT LTWET, #l
PEFIAHTTRL CHRINETY . #Hday by y FORTT, GHELFELH
T3 BORIZT 7 ) VBT, 1980FRET A S FIFITHT TIES Lz, TNl
DORERDNE T,
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143. H74833

Collection Review (Reconnection Project) YR AEL 1 HE

Date /JEHE4E H A 2015/4 /13

1. Merle Namoki
2. Bendrew Atokuku
3. Ramson Lomatewama

Reviewer(s) /#a3
(underline is the speaker of general

statement /PRSI OIEEH)

Other Speakers /_Fit LISt offi# —

Summary  ¥ERHREL D B5H)

The documentation says it is a “Kachina Doll” but it looks like a Navajo clown and it does not represent a
katsina. The Navajo raise sheep and show this by, for example, attaching sheep ribs to their body or coming
with mutton meat hanging on a cord. The carver is Neil David, Sr. born in the First Mesa. He and four other
artists created a group called “Artist Hopid” in the 1960s and 1970s. They started to carve dolls based on the
Hopi tradition. When we draw the hair away from its forehead, we see an open mouth and with no teeth in it. It
is only visible to those who can hold the doll in their hands and only those who draw the hair away can notice
this detail. Generally, the more experience somebody has in making sculptures, the more precisely and realisti-
cally they want to carve them but, at the same time, it increases the risk of their being damaged.
FIROBEARLMICIE [Kachina Doll] LEEENTWEA, ZHEFNNFORIFE LIZEILTHY . 27 —F %
Lol NETIE RV FNNRIIMERAFELE T LOTZOREE T 7201, B FE0HIEOE%
HITHTF720. I PV ORPZHICES TIF TR THRD I E b H 5. HHEREZE 1 A HFO=—1 - 74
Yy F e v 27K Bid19604ER L 19704EU, DM F LI [T—T 4 A b - FE—F] L) Fh—
TR L. REOEHE B AT B 2 i) 72, =— VI —E7 DY R LBES 2RHEbE
T =T AALNCTHD, SONEOEEDL > THL L, LFHCTOT, EAITT0D I L% 05, i
ZHHE BT IUTERAPNT T2 2 LM GH 5 e xR filo 7o A2 AR50 G2k s h
TWho —BIICHBA L VI OEREEZ TR TH L EHELBRL TV ENBZED, BRI L3
WDV 27 258 % %o

Bottom Surface Research (-2013) 20134F ¥ TIZF40ili L 72K MiAe ik A R A CHIH L 72163t

Carver /HilfEH % NEIL DAVID SR.

Object Name by Carver /{Efi%4 Hopi/Navajo Clown

Basic info on Minpaku catalog (as of 2012) (partial) ~ YERRAE ARG O ¥OEM R (5%)
Object Name /B4 4, Kachina Doll

Local Name /B s NAVAJO CLOWN

Carver /HilfE# —

Year of Manufacturing /Hill{j:4E —

Collection History / AT=IRi —
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Merle:

On the record it says “NAVAJO CLOWN” and the object name is “Kachina Doll”
but this is not a katsina doll. It’s a clown. Carver - Neil David, Sr. is one of the
well-known artist, good carver and painter. Here, he’s depicting a Navajo clown
that would come and just entertain to also. The hairstyle is correct, how the
Navajos’ hairstyle would be is correct. The handkerchief or the headband is also
pretty much accurate with the feather coming out from the back. It’s just its style
of putting it together. The scratches on the face - it’s correct. The mouth here is
pretty well carved with the whiskers coming down. It has felt hanging on the arm
which most Navajo style dancers would have but this one has feathers on there. It
has a breechcloth also, the white one, here running from back to the front with
the belt, black belt made of leather and the breechcloth is of white felt. The purse
here it has is of leather also. He chose the style he wanted to carve this, to be an
older male. The foot may be broken that is why he has a cast so walking around
with crutches. The finger up here, I believe, to be broken. On the other side he
has a hopitotsi. And also the yarn. The doll is a nice carving. Made out of
cottonwood. The crutches here are also... this is a some type of wood, maybe
cottonwood. It’s nice carved. The base is also cottonwood. It’s painted with
acrylic paint. The whisker up here is out of some synthetic fiber, maybe fur. Head
bend is felt, armbands are felt. Good carving. There is a screw. It’s screwed into
the base, to the foot to give it stability. It’s one of the another classic carvings. I
know this artist. It’s one of the authentic dolls.

AMkIZIE [NAVAIO CLOWN] & 1. BEHFH1d [Kachina Dolll &7%->TwE g, L
L. ShREAF—F Lo AETEDH Y THA BILTY, FEFIE=— - 74
Ey R y=73AT FEUHERTY. NEZRY. BdHi& I3, ThdF"Fo
HLTT, AL ERLEEL7:0IIR-5TEE T, BRI O@Y TY, F/VFD%E
BRERLTVE T, N AF2IEHFEEDIEMIHE LT T, BEFBICITHIR
NTVEd, IR THREZRAT T, FHOBMBIELNTT, A HIELL, &
ZERLTVET, FAFOBUYZ Ly Y=, 720 TwiZ7 =V F itz 55
TIEd. TOARBIZEZAPMTTT, LabMIZHR N wTwET, Ay x
VINROTHEZBA D OHIIPT THD TV T, FROBVWFTHDTWE T, FHENT
DM D KETY o ERD=—IVEZAFZENDEALZWY £ L7z ARIZEHIL TS
DTLE)o FTAZLTRENZOVTVWET, HTFOAELIBIIHINMTRIELTY
9, GRICIIFE MY s ZIFVTVET, 27 E2HITVET, FESLWAET
Fo Y b YTy FORPEHRTY, BREMD Iy b ¥y FORLZEET§, Fi§
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LLWAETY, BEbIY FY 7y FOMTY, 727V EORATEBINTVE T,
RAI N LHAEDM A DBRIZE RV E . 3H T EEJFIE7 =V PRTY, RS L
WAETY . RUTHOTHY 9. BESRLIZLDIHAVIEDOLTHY ET. 7T
v I BADANETY, fEED=— VS A HEWTT, RERDNETT,

Bendrew:
This is an authentic Hopi doll carvings made by Neil David, a very well-known
artist that I’'ve known, also. This is a Navajo clown. It is an entertainer too. He
also is a singer which sings to the Navajo dancers which there will be more than
just one singer dressed as in different attire. It is also made very well as the
hairstyle of the Navajos, the Navajo tribe, and the ribbons on there, felt. You see it
during the dance he would have either the felt or maybe different color ribbons on
the arms for armbands. It would also have maybe yarn tied here. If not, he will
also have a bow guard, too. On the head he’ll also have blue turquoise earrings
for the ears which represent more of their style of ear wear. The face is painted
very correctly with the mustache. It looks like maybe some type of fur, looks like
rabbit fur. The body paint is also well done, pretty correct and the belt here, the
purse either brown or mostly, now it’s black with maybe silver pins attached to. It
also is wearing a breechcloth which is pretty good, well done. Some will wear
long johns or a pants or maybe shorts, too. It depends on how they would like to
appear. To me, this one looks more of a good creation because he has a cast on
the left leg to be injured or broken so has those have a crutch frame to stable
himself. This one is pretty well done made by the famous carver Neil David.
== FAEY F Y27 ZAMME272 AT L THHAT, DK
DT LZH>TVET, FHNRDELZR > TWE T, AL EEDbELT /3% -
HF—=FIH L TRER DT EHAAETHD Y 9, BFBORCTEIENZTNRL LK
EERITHETTET, L THELLTELAET, FAFOERRB O R Y %2 BHEIZ
FHLTOET, W72V MOV RV 2FIT0Ed, aldfe22dd0 %
o CTICEARERHEZLEDDD T, BREMNTRVLGEITFELTEE T, W
HRIZOWTe FAFORBZ T2, PVIAOHM) ZETLIEH Y £T
BMONRA ¥ MIETHIEMHETT, BHAERLLTVE T, BIET7IHF0MrOEELZN
HALTWw3E X9 TT. HEDONRS ¥ FRFIZIEL MBS N TV T, FH#T oMk
KOPET, TILCEPOE VTV EIETLE Yo FiOME D EiTT . &
fEOHIZIE, V=R, ARV, THAZHIETLZEL VI T, LALKITIN
23 TOIMER LY 5, TOANBRETHRVTT R, ARICEF7RAZEHTY
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5. BEPFILZ2OTL &) MEHEZRVTVE T, HUERDO=—V - T E
v R V2T EAMMESTZFEESL LW AETY,

Ramson:

I’'ve known Neil David for some time, very well-known carver. This is pretty
accurate. [ agree with Merle in that I would not consider this a katsina doll
because it has a human face. Typically you have a group of guys that are dressed
up like this who will act as the chorus to sing to a group of younger dancers. This
is more of like a character of Navajos. The thing that I'm looking at right now is
this feather. When they appear in our village, they don’t have a feather. There just
would not be a head band. It would be a red handkerchief, like a silk handker-
chief that’s folded from corner to corner diagonally. And then they put that and
they tie it back here so it covers the entire head. That’s how they are. The other
thing that is missing on his face is two red crescents right under the eyes. That’s
how it would be as well. This one doesn’t have that. Bendrew said that they can
dress like this but sometimes they’ll go the upper half will be just bear, no shirt
and it’ll be white like this. But they wear long johns, they can wear long johns.
Sometimes they can also have the long johns pants and the long johns shirt with
the concho belt. When they come as a chorus, sometimes, nowadays, just to be a
little bit more comical they might have sheep ribs from a butchered sheep,
sometimes they’ll tie that to themselves, because Navajos are sheepherders.
Sometimes they might bring like a leg of mutton, tied, strapped on, just to be
given a way to somebody. I’ve seen them with hot dogs, strung together. It’s just
the whole idea that Navajos are known for meet and so sometimes are just wear
that. The pouch, the purse, as we call it, is usually, where we come from, it’s
usually black and it’s got silver buttons going down the length of the strap.
Silverwork here. In our language we call this votontoriki, the little purse. That’s
kind of what I have to say about this one.

SN FAE Y K V2T EAL W) FEXRBEROANE T, &L THIEMICHIE LT
WET, TP HF—FANETIERV, L) =L IADOERICEE T, AMDE
ZLTOVET @ ALK Z L2ODMESE VT, FHOli) FOZ V=712 LT
FHLET, FAROREEZ LKEKLTVE T PRI RD T3 58K T T4
IHH BN DG, IRE—HDOTEEA. 3HBFELLIEEA. ROfiony A
F R IZID 3, ThEZBEITENTHRA THOE 3, HafkzBHwE T, Bk
BZOMKICRY 9, MHOTIZEZThER=HHROFVERI N 5133 T,
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BHINEZ ORI Y 9, MBI TOuERA, KEIIDWTRY FY 2 —%A
FHNORFEBRTHE L7225 ZLOBE PEFIEIRTY v VIdF T A, OIS
FIKARA Y hLET, FRREIAR V2D T, RARVZEILZL LD
HL. BfizET, avFaVI2@obsZedbdbh v, AEKELTR-THS
Yt METEDI B o LSBT E2THILIDY T, FARIHET LD
TZOMEMT 2012, BIZIEE-E0HIESB/2HERINT 21N TEA,
HDPCHIT B0, T P VORAZMICESTIFTRoTRLZEL DY T, 2D
Thy bRy 72 R85 FFlh " doElbb g Lz, 723K EVwRIEH, 2OT, £
IL7bDEFLSTHNLZ LD T T, WADOZ &IINSYFLIFOE T, Thid
WHERGTHROR Y Vot E T, HETHORWIDFVTwEd, 2T
MTADB1IT T NERMADZ LZFEETT 7 P2 FPFESVET, HIFT
IR THATVET,

General Statement by Ramson:

This carving is done by Neil David, Sr. He is from Ist Mesa on reservation. I've
known this artist a good number of years. Neil David, back in the 60s and 70s
was a member of a group called “Artist Hopid”, artists who were taking tradi-
tional Hopi art and the new direction. That’s a little background on the carver.
Technically, this is not a katsina because of the human face. This is more of a
character of a Navajo. A group of guys dressed like this will sing to another
group of younger dancers. So, the younger ones do the dancing and a group of
men and boys who dress similar to this will do the singing. It’s a pretty nice
carving. It’s kind of realistic in a sense that it’s got a big belly and this one
happens to be wearing a cast which is probably, just comes from the imagination
of the artist. The painting of the body and everything is pretty accurate. There are
different materials that have been used to make this particular carving. This
appears to be a bird. That kind looks like a magpie feather. It could be duck or it
could be maybe a finch or something, a local bird that’s common to the Hopi
Reservation. The red headband is made out of felt and the string for the hair, back
here, is painted on, it’s not fabric of any kind. And the strands of this material
coming down from the arms is also looks to be like a red cloth with feathers tied
to it but typically it would be a length of ribbon, silk ribbon that would be tied to
the arms. And the pouch here, the leather pouch is normally black and it’s a

decorated with silver buttons going down the length and maybe more silver work
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here on the pouch itself. There’s a... the index finger is missing on the right hand.
And that’s the one of things about doing a carving with that much detail is them
the more carving, the more detail you have there. You run the risk of breaking
something it gets a little bit easier to break when you have fine carving like this.
The mustache is probably like a rabbit fur a little section a rabbit fur. But when I
uncover it and look at its mouth he’s got teeth missing, which is pretty comical.
Neil is that kind of an artist he just puts in these little details. You wouldn’t know
it if you didn’t put that mustache like this. But when you move the mustache he’s
got no teeth on one side. This particular carving has just a white breechclout. And
normally the belt would be a concho belt here, with the black leather and big
pieces of a sterling silver. That’s stamped work. And the stamped work is usually
going to be Navajo made. It does wear the sawkototsi, or the brown shoes. This
one again this Neil just decided to use a little bit more imagination and made it
with a cast on there. The red headband is not really what you would normally see.
What they do is they’ll take a red... a silk handkerchief and fold it diagonally
from corner to corner and use that entire triangle-shaped handkerchief and put it
to the back like that and tie it in the back. So it would be smooth and going back
like that so there so the entire head would be covered. This... he just put on there
and didn’t portray that, the head covered. If you were to send a photograph to Neil
David he could probably tell you or give you a good idea of as to when he carved
this doll because this is one of his earlier work.

=NV TFAEY K- V2T EANW SN TS FEREHOE 1 A HETT,
WL IFRAEDOKANTT o PIX19604E18 & 19704, ol 2L [7—F 14 R
b RE=F] L) V=T ZRRMLE Lo 53R O E TR 7= 28U
2B F Lz HERICHET20HARTT, vz izwnzid, 2hid (77—
FANE] TlEdHY EtA. ABHOBEHZ L TWE0HTT, F/VROEERIL TV
To THIVIRUE L72EHEERIE, MOBEFOF =07V —710 LTk e £
To HEVEY . WA E VX ORI Z LTEFOR ) FITRV2IT 7,
FWHLLWAETY, GEHCHIEINTVE T, REZE-NVETRIZEF 7R 24
FTwEd, THLETATFTRT—T 4 A FORBIICE2HDTT, ko<~
FHETIEHICHE SN TOIE T, SOANBIRBEBLWEMPV L2 fibhTwIT,
CHIEBORRD X ) TYo AV FFORRD L) T, TeAhT 4 FhbLhE
Hho MRMIERTLHOPIRTL Lo AEHE X7 =V MRTY, RO
OO, MhZES TOE T, A TIEDH ) A Wkid ST T
BoTVEFo RWADL ) TTo MBOYKRLTL LI Do THITEIMPMFTW
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9, WhidbF-oTwET, SOy FIREFIERAT, MOXRS VBTV ET,
LAFONELEIRBLTOET, BHE VI Do, HBEERATH L LEEZER
LChEDPHLLEDHDOTT, MFECHWIWLIZE, SOV A7 2HH) 2 LIZE) 9,
RIZTHFOEETRAL TS LHVWE T, 2D o TAHDLELADPFHNTVE L7z,
AT CTwET, BbITESTLEFVE L == VEI—ET O VA LEHS &
HHHbET7—714 A MTT, BEEHD? S LITEEIKIT TV D Z &tz os»
DERA FHNZIEIES—ARDD D FA. TOARBIHV TR EZRIOTHE T, @
NV MEI Y F a RV POIET T, BORICKE M LM Tw 5139 Td, F
HHHEEOSM T T, FHTHhEE L. F/ VRN 2 86 T8 T3, #ra b
v (BALSETHR LA ZEEET. FEROZ—NVEABABIIFTAZIIOE
L7zo DRGNP 2DTL & 9o FVZH T ERERICHICT 20 L3R LD
9o EBIIROHRO N F 2 i 1o T Ao E U TRIERET
WOEd, HEREUAAAT T, ==V EARED T E T2 T, HEED
BHMEMELEFEATLZ, L= - FL Uy FEALLZOBHOEEZ %M Th
. SUZEI VS 2R = =DRDONTVENHEHR LTS NALTLLI Y. BED
P E > T NED—D72 L v E §,
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144. H74836

Collection Review (Reconnection Project) YRR Hi

Date / FEi4E H H

2015/4 /13

Reviewer(s) /#E5H
(underline is the speaker of general

statement / FREDSRIR DT EH)

1. Merle Namoki
2. Bendrew Atokuku
3. Ramson Lomatewama

Other Speakers /_Fit LISt oi#

Summary ERHAR D ER)

It is called Koyaala in the Hopi language and Koshari by other Pueblos of New Mexico. This is not a katsina
having a human face. Hence, its name registered in the documentation as a katsina doll (¢ihu) is not correct. It

appears in the summer during the katsina ceremonies. It is a clown who entertains the audience.

REFHTTY—5 (Koyaala), =2—A% Y IMOTTTOHRINET >+ Y (Koshar) LR, SHEA
HOB%E LTWADTY F—F TRV, DD, #F—=FNE (F77) LI BEALEIRIEHTD %,
RO F—FRALOGIIES L. BRE% L 22 20LTH 5.

Bottom Surface Research (-2013) 20134 F "CIZ 94 L 7z i IAC iR 28 AL CHIH L 7=k

Carver /Hil{E# %

Object Name by Carver /%4

Basic info on Minpaku catalog (as of 2012)

(partial) “RORHATILAR O RORHEHR (HB%5)

Object Name /EA %, Kachina Doll
Local Name /Bl %, KOSHARE CLOWN
Carver /HilfE# %

Year of Manufacturing /il {45

Collection History,” AT=IRi
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Merle:

“KOSHARE CLOWN?” - on the record, it says. Or what we would call Koyaala. A
clown from the 1st Mesa. This is how they would dress. The black and white. The
horns here, also correct, but this, where the feathers are, would be of silagvu, corn
husk on both sides. And also on the side here by the ear part would be silagvu.
The hairstyle back here is correct. It will have a bun here. And the face has this
painting but it will go across on both sides. The eyes - it’s also pretty much
correct. The painting is correct on the body to the arm and hands. This would be
wearing a breechcloth, on both ends, the front and the back. But this one here is
missing. It would wear a hopitotsi or white fotsi, or tennis shoes or shoes. This
carver chose the style of hopitotsi. In 1st Mesa some clowns would be wearing
pants, the jeans would be right here above the knee. I think, he was depicting the
clothing here but it’s out of grey so...The carver is unknown. Back toward the
eastern Pueblos they have these clowns also but it’s dresses way different than the
Hopi style. This doll is carved out of cottonwood. I believe, the paint is of natural
pigments. The white one is fuuma and the black is also natural because it’s
rubbing off. Somebody did a pretty good job. It’s maybe the late 70s to the early
80s classic style carving.

7RIZIE [KOSHARE CLOWN] &3 TwEd, filebid [2v—F] L% T,
B1AVOHELDOZETT, CAGKFZLTWET, MIZALETT, TDLH %M
ZAERLTVET, L LADKEOPRIARLSIZS 7207809 F7ETITDR
DFTTT, HFOMMABPMTIELL > 72 0DIT T TT, BREFOEAIIESTVE
Fo BEBRIILTVET, FIEZOX ) REL T, Doz AfticEh 3,
HOMGEE>TWET, HREBONS ¥ MIIELWTY, MiEHAIC TR T
VBIETTT. ABICIETHYED Y /A, FEFY s RVt 2EVEHEL H LA
A== A—%BEE T, CONBRFE Py 2 ZEATOE T, 1 AFOEZ AR
CEIEET T, BREKDOVORIDY -V AEBEET ARV ERKB LD o720T
LiIod IRBIZESTLE > T0E S HEFRIAGHTY, =a—2Fvaflorx
TUHRIRICD 2D L) P E T, L LR ED L IZREY £9. NED
FMiEay by oy FORTY, RERFRZHE->TwLE-EVET, HeDiR by —v
V) RAFHTY . MORREM T ML TV, LTOEHSLLVWAETY,
HIVEAEAIZ 19704 R A 1980 AT 172 & v 9

Bendrew:

This is a Koshari katsina or not a katsina but an entertainer. In Hopi it would be
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a Koyaala. 1t also has the corn husks on the horns here, on the headdress. And it
also is supposed to have these small pouch with the cornmeal also. And plus
around the wrist and the legs around the knees would also have black straps tied
on. Or either that, on the left side it would have a bow guard. This clown also
looks like it did try to either have it with just the breechcloth. It does have a
similarity to either pants or cut up denim jean shorts. But it does have the correct
painting and color, black and white with the mineral pigment paints which is
rubbing off. And plus the shoes it’s wearing is the Hopi shoes. And also toward
what Merle told, the New Mexico tribe Pueblos, descendants to the Hopis, they do
have this style of clown and toward the other villages in New Mexico they do
have different coloring of the head dress and the body paint would be also
different colors, too. This is a very popular doll by the carvers. It’s fairly well
done, also. It looks like it he’s been a carving quite a bit because the way the foot
is shape, too, it’s pretty like, still like blocked, not fairly rounded out. But the
carvers are doing now is shaping them to actual shoes that you actually would
wear during the dances. Or just an everyday shoe they wear back then. So, this is
a very popular doll made by the carvers.

hiFaz+vy - #F—FTF, VWi, #F—FTlEHY A, FEHETRIT—F
EnnEd, Hli ) OMOHSME P ET I ORI OTVEIRT T, MY ED
IYOERWAIBHAS TS B REFIHT TR BT T, FHERODH2Y I
FEVHZHATYS1ET T, b LATEMICIZTELYTELE T, ZOARIE T
EHETTRDEEICHDRIF T W o7z V=Y X TWDE LI I RAE T,
HAROMIZEL S THRTY, RRFRTRELZOTLL I D MiAHEELTVWET,
FEDORCHZBENTVE T, = VEARBIHLLAEEBY), ma—xFyalos
I7UGERIEIEFEDKRE T, TDX) b F§, 7272 L) & Skofidk
EDLREREDET, BEOARBRISHOATVE T, &TH X IHELZAETT,
HVER IR DORERADF 723% Do 72072 L B3, RO HERTFI v, HAh%E
WETBELT, FLEHMAROEIK->TET, SHTIE, APZ-LDITWALE T,
EBCBAL TR TW D X9 A EiFE§. LRI D X 2tz HEmWIC
JBTwE L7z, #EEDOARIZE MEHERTWE TS,

Ramson:
This is pretty much well done. Like Bendrew explained, I would agree with pretty
much what they’re saying. Originally this is a clown that has its roots in eastern

Pueblo culture and was dropped by Tewas and adapted to Hopi. Over there with
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eastern Pueblo people they have their clown that are different, different colors,
different appearances and stuff. Again I would not call this one tihu or a katsina
doll because it has a human face. And this usually would be a dried corn husk.
And you strip it into ribbons and then you fold them so that they look zigzag.
And that’s what’s usually up here. It’s like a little tuft of these dried corn husks
like that are like that up here. These would not be here the feathers on the side of
the head would not be there. The hairstyle would be this traditional men’s
hairstyle that they have. And the hair would be tied up in the back as well. And
that’s what this one has right here. They are black and white. And in photographs
that I’ve seen of Ist Mesa clowns from the early 1900s it that the horns would be
lot skinnier and then longer then how they make them today. And I remember
looking at an old photograph that was taken up atlst Mesa of these clowns, and all
they had was just a flour sack, breechclout. They didn’t have the black one but
now they have the black one that goes down the front and the back like the other
one. But I remember seeing an old picture that they didn’t even have that was just
a flour sack covering that private areas. That’s it. Then they also had a Hopi
shoes. And today the clowns up at 1st Mesa, now they sometimes they wear
tennis shoes or jeans that are cut off. And sometimes they’ll cut fringes into their
jeans that they’re wearing. And this one is that to me it looks like an older doll
because the fingers are just painted on, they’re not carved into the hand. And
there’s no thumb that they show. And now you see that. You always see the
thumb in there. The eyes and the mouth are painted a little bit different then what
when I see them as. This little sharp edge that goes off to this side of the face, I
have seen them it usually goes down both not just on one side but both like that.
And then like the other clowns they would also have a sheet that was rolled up
and wrapped around their waist, too. That’s something that kind of the same all
over but the different Mesas and the clowns, they always have that bed sheet.
Nowadays it’s a bed sheet. And they take it off and lay it flat on the ground and
they put their food on there. This is a pretty old doll. Not a lot of fancy tool work
on here. Just pretty much a knife maybe a file and some sandpaper.

IKHRZZAE TS XY FY 2—SADOMFIRETHRNP-72TY . TOBE[LIIFYE
DORMALE S B 7 7o dREZREE LET, TT7OATEIZE > THEIUER S
NE L7z, 77 uibRIEOBEITFEDBEILLIZRED 5, RAARLBEPENPLK
EPENE T, COARIET 7 7D L EAF—FAETED) T¥A. AHOFZL
TWVBENHTY, COWMMIZREIELZITETITOEDOIT T, Karie X, MK
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LT, #ine, Y79 7RCED FT, ZNHBTOMOEIISNET, £HLT
W7D X5 b ookl ohEd, ZOARIZERTIER CFRPMPWT
WEFTD, ARILE) DT, BILIZZDOANED X 51U R BEOZANHE VT T,
BEBTIOEIITHVET, ABREZAZELLHE LTI, HRIARTT,
1 AT SNZ19004FHO G2 L E L72d%, A - LlED - 72T, fEr
W8 1 A THoY SN EE T L7z, B BIIERAA > TO & TIES 72 i
ZLTVE LA, YHOFHOMIEERETEDY FHA. LELSHTIEZE) LZBVWT
WEMBIHO 3. MPRAEGHE TR, MNROEETE- 72 PR ClZRL Tw
72723 TL7z RUIZRLTwERATLA, SREAEHEZBECTWE Lze SHOH
1 XY OHEALIIA=Z— I —Z BN D, WYY -V AZBDTHIERHD
T3, V=V XOHEEY T, WHOZETEMIIOLIIZTEILIDYFTT, &
Ty SOANBEZOEFIMESNZOTIERWTL & )P FidfazE-> T AT,
W03 5N TRV 2STY, BiibEohTnEdA. SHTEIWA ST T,
BigbbeAWONT T, HEHOBY X, B2HoTWDE DL 3P LETRE
DE9. ODOZOHBILEMAEN T2 > TVE o BAMBY FHZFTId%L,
COXHCEANHICENTAY T3, MOBLONETHAILF L2, {5HLbL
BOTARBEIIEEE T, EOAFTHW L) iz ik Ty, Ry Foy—
RELLbhE T, TETIERY FOY—YTF, ThEEH5I1EEWTIETTHIRILC
BE&, ZIIZEWEERTET, LTHHVABTT, 20 LAEAED o7z v
T3, oL LTHFHA 7, RFTD, MRTHDIHVTL LI,

General Statement by Bendrew:

This one here is Koyaala in Hopi and toward the Pueblo New Mexico villages
would be a Koshari. This one here is not a katsina because of the human face here.
This also will represent more of the entertainer too also, during the Hopi dances,
during the katsina dances, during the summertime. But up here, the headdress
he’s wearing the headwear will not be with feathers. It’ll be more with the corn
husk which would be also shredded into thin strips. And plus these would be also
longer too also. But the painting on the headwork is accurate and plus it will also
have the Hopi the traditional hairstyle which would be with the hair cut straight
across and by even when the ears. And also toward the back will be more of the
bun here too also which is also carved into. But it’s also... the paint is also look
like to be mineral pigments because it’s rubbing off with the white paint will be

more with fuuma and the black paint will be more like either plant or black iron
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oxide it. 7oho would be the black. The face would be also painted white and with
the black outline coming down the loop behind the eye. And the mouth would
also have black around it with two of the loops coming down on both sides but on
this one he only has one. This one would also wear a pouch with cornmeal on
there for offerings to katsinas too also. On the wrist and the legs would also have
black strips tied too or either that may be a bow guard on one side, on the left
side. And also toward the New Mexico tribes, their Kosharies would be with no
jeans or denim pants or shorts worn, it’s just straight with black breechcloth on
the front and back. Sometimes they would also can appear with the trunks and
shorts on there which would be cut into strips on the bottom of the jeans. And it’s
also is wearing the traditional Hopi shoes, hopifotsi or either that it can also wear
either or tennis shoes or Hopi shoes. But this is also pretty well made. It’s like it’s
been carved in the early, I’d say, 80s or mid-70s because the hand, the hand style
of carving which is just painted on, not to where it’s actually carved in with the
fingers shown. So, this one is really early doll made carving of the Koshari or
Koyaala doll.

AEETEHI Y=L v nEd, —2—AF Y aMOTTuiRETT >+ U LIFY
39, SHEAHDEZ L TWADTAF—FTEdH Y T¥A. B F—FHiLo
GRS L, BUREHELIELMAETHD D £3 FITH - T2 DIZHRIH
TOEFA, EBICEPREINE TEA. £9 TRARL, MKHwZz My ERa T DR
MFToNET, ChEDHdoRWTE, HfihOBIFIELWTT, HOH72) T
—EPATICUIN 25 2 5. REDERNGEZEN S LTI TV T, ZIIBIEHET
MuEdo BIFRICH s 2 2b WA ShTuEd, REREBZHWTEBLTYS L)
TFo Fo—=viW)HCERSHEEL VT, BRI R 078 Td, B
DFFHZ FF LT, FIRAMT, MHCIZERS TA2E;E S Hrh 3, 1
DR HBTHENT T, MWOUIIENLTHLDTTH, COABIIRHUMLIZS &
S TVEHA. F7ERIVOEEZHROTBPAS TVRLIREZHFIINTET. £Oh%
A F=FIGZET. ATHERIGHEGHAF IR T, AFICETEYTEZAET X
To 22— A FVaMOTTTRHREDZ S+ V3V -V XZBETEA BOTH
ZRIRISET B2 TS AE T, WZEM DRI -2V - X2 2 LWDY
9. REDOERMAH (FEFYr) ZBEE T, A=—A—0YHE ) £7,
ISR NETY o 1970521980 FRUSAES N 72D DT L & 9o HIMEEIROHE
FEORHIIFOMBIZH Y 5, HEIW VT ONTEL T, ATRY I TIHRE K
LTwEd, 22+ VUbLIETT—F Wi v AE T,
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3. Ramson Lomatewama
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(underline is the speaker of general

statement /[ AR D T EH)

Other Speakers /Rt Db Oh#H Atsunori Ito
Summary / ¥ERHREL D B

It is called Kwikwilyaga in both the Second and Third Mesa. Its local name in the documentation is “Mocker

Kachina Doll,” but the translation into English of “to mock” is not correct. The word “to mirror” would be
more appropriate. The eyes are of one color — black — in the Third Mesa, not striped. The kilt should be tied on
the right side but it broke and fell off. The artist’s name is written on the bottom surface. Lansa is a name of an
artist from Orayvi of the Third Mesa but no more details are known. Reviewers suggested that further informa-
tion could be obtained by showing pictures of this doll to members of the Lansa family and asking them about
any memories of this carver.

BB EE 2 AL E 3 AT r s 27 Uty (Kwikwilyaga) &9 BRERO B AMMICIE
[MOCKER KACHINA DOLL| (3E&hTwa2%% Ml &wv ) FHRIZIEM T Rve &0 IEMEIE ]
BELS. (Mirroing) | TH 5o 3 A TIEHEBMBEKTRRL, B—0TH 5. AMETHD 233 Ofi b 4
DR L TN T2, KT EE AR ENT WD, I AYOF -V - F T4 T HEISZ T~
YRECTDH B 25, WAOKEIARTREE > 720 NEBEBOFHZIURD T ¥ HRKO AV L IR MWHUUES 5 D
B R 2T B ETHMRTERZ ) RS,

Bottom Surface Research (-2013) 20134 F "CIZ 94 L 7z i IAC iR 28 AL CHIH L 7=k

Carver /HlVE# % LANSA

Object Name by Carver /%4 —

Basic info on Minpaku catalog (as of 2012) (partial) ~ YERRAE LR O ¥OEM R (5%

Object Name /FiA 4, Kachina Doll
Local Name /Blibh 4, MOCKER KACHINA DOLL
Carver /HilfE# % —

Year of Manufacturing /Hill{f:4E —

Collection History,” AT=IRi —
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Merle:

On the record it shows “MOCKER KACHINA DOLL”. Actually, it is a Kwikwi-
lyaga, what we call it in Hopi. It can play role of many other different katsinas or
impersonate other people. It has a mdtsafngénkwewa here. It supposed to be yarn
here but it fell off. But we have a piece to it. This is a nice carving. The carver -
Lansa. I believe, he is from OIld Orayvi or... anyway 3rd Mesa. The actual
description is pretty accurate. The eyes with white and black. And on the cheek -
three white lines and the forehead. Juniper bark above the head is also correct.
The ears - it’s correct. The ruff around the neck is also correct. It’s carrying a
rattle and then the staff. The bow guard is correct. The artist seemed to put
another bow guard on the right side with leather and turquoise. The armbands are
out of leather. The necklace he is wearing it’s a shell with leather, also attached.
Underneath there is another necklace that is painted on. The sash here has little
gold stars... I don’t know... of some sort of material. He’s wearing pants - it’s
correct. The shoes are correct — hopitotsi. The carver did a good job, put detail to
the carving. The fingers are carved in. The pants have ruffles in there. This is one
of the classic carvings back in the mid 80s, late 80s style of carving. The arms
were attached after it was carved, and then painted. The ears are attached, and the
mouth, the eyes, the rattle, the clothing of leather, and the stars. But this part
here, motsafngénkwewa is missing. It is glued on. It’s also added on. The base is
of cottonwood. It’s one of the classic carvings.

A HRIE [MOCKER KACHINA DOLL] T¥, K¥FHTIEZ 7 27 VT4 LTI
9, MO T EL LA F—FRANCLDEPE LI, BEfifmids >y » 74> 2 0
7 TYo AETHIOHETTIA, MNTVET, HBiIFE->TwET, FEH LW
AT, filfiE#iE [Lansal &5 TWET A=V F -+ T4 T4 MNEREZE M
9, B3I AT TY, MEIXETHIEMTT, HIFERT, HEAIZZAVHI=
Al Ed, FHICEY 2= —0BElH Y £7, HLZO@EH T, HHH D
ABRELTY, FICBFTIFNT EMER>TVET, FEYUTEAETET. AFICH b
NVIAADHCTEDTFELRTZIZOTVE T, BEIEIER T Hii D IZH@OMN W
BT, B ShTuEd, ZOTRLHDOR v 7 LAHHIPN TS, i )4l
BEBOPNSBEIMPNTOE T, CORDOENITID A SO BARY
ZREET, MOBELWTT, APV r 2EEE T, BRMEFHTT, L THMNLH
ALTHYET, bR ALWONTVE T, ARVOPEIMETFENTVET, 1980
B HE S N7 MDD NE T o MBI > Tl %I R S
nTwEd, B, O, H, 7777, ERoOIE, REENHTTY. Avr7a22y
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2 7HPRNTVE Y ThAEAATRNT IR TwI L BRIy b ¥y Fo
BT, 79y 7HADONETT,

Bendrew:

This is a carving of a Kwikwilyaga. But on there, record say “Mocker”, which is
also misidentified. So, this is a Kwikwilyaga. This one is pretty well done. The
juniper or the bark is tied on the head. It looks like it’s also glued on. Properly
well done. The face is well done. Ears also. The painting on the body is also
correct. It’s missing a vest either trench coat that he would wear. Other than that,
it would also wear either leather armbands or blue armbands. If not, it would not
prefer armbands. And it does have two bow guards. One is leather with attached
either a wooden carving of turquoise or plastic. And the bow guard on the left
side is either turquoise or wood carved turquoise piece glued on. It’s pretty well
detailed carved, can see the fingers, the fingernails painted on there. The sash part
is carved in and has additional silver gold stars glued on. Then the pants, he’s
wearing, is also pretty well detailed carved in. Pockets, the sides - also painted
on. It’s also missing a turtle shell which would be on the right leg. It’s also
wearing the traditional hopitotsi. Plus, it’s carrying a staff which is portraying this
character. And the Hopi rattle which either could be blue or plain. And it is
missing the Hopi sash, the motsafngonkwewa. And it looks to be glued on. It’s like
broken off of either being dropped or handled. It’s painted exactly how one should
look like. There are many types of the sash made with different colors added on
there. It is pretty well made and well done. This is a good carving of the Kwikwi-
lyaqa.

st 2700 HEv0ET, BIRIE [Ey 27— (bo Al ] TF2N ZhE#sy T
o 2421V HEVVET, S LWABTY, BIHIZIE Y 2 = /38— OB 24
WLTWET, BEFATOEETL LI D IELLESNTVE T, BbHSIELIH
BELTHDETo FERORSL Y FHEMTT, 2R LAREFa vy Fh Ly Fa—F
ZHEET, SHIT EEPTFEOREZETE T, HREEIEIZVWEELH D T3,
CONERTEYTEZMPIIETTOET, €O—2KRT, TR TIAFv 7
PAREO PVt T EFOTELRTIH A YT PAEO v afaid it
WTWET, ETHHMPWVIHETT, EHW VTN THT, RbHirh T,
fili D AR T, 2 IS ERHOEDPEAATHIT O THI . ARV L THHM
LN TwE S, 7y MRBOMEH 2 DI T E T, HRICIZADTES.
HRTWBIETTT, SOLHITFE P Y r it EE Ed, CorF—
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FORHAEOTTY, FIMEH->TwEd, H0EROTI NI 2FIcHbLET, 4
Yy Z7A 7 THPRNTVET, HEEATHEL TV T, BRI
Mo CHLZONELLTLE I D BHLTVE T, HEONRSL ¥ M IEMIZHE S
NTVET, ERHPREOH Y HIMFVTVBIET T, & TH L HELARTT,
2424 Y AR EFIHEGERTHE T,

Ramson:

This a popular katsina doll that people buy because of its character of what it does
when it appears in a ceremony by imitating people, mirroring their actions and
their words. So this seems to be pretty popular doll that people carve. In general
the details are pretty correct. I’ll just again start with the head because this
probably the second or third Kwikwilyaga that we’ve reviewed. The comments that
I’ve already made on the previous dolls will also be true with this doll as well.
Sometimes the details can differ from Mesa to Mesa. So when I talk about all of
these katsina dolls then I’'m referring more to the 3rd Mesa area. At 3rd Mesa the
crown of the head would have a layer of a cedar bark which this is portraying
here. And it’s actually the real cedar bark. It’s not an imitation or something else
that was used as a substitute. It is the actual bark from the tree. Again, the details
on the head are correct. Other than the idea that at 3rd Mesa, the white stripes on
the eyes and the mouth would not be there. At 3rd Mesa, it’s supposed to be just
all black. And the three lines are correct in the forechead area between the eyes
and on the cheeks. That’s correct. The collar or the ruff here can either be this
black and white one or it can be just plain black. Usually I've seen these katsinas
with a vest that seems to be the most predominant wardrobe on this particular
katsina. Other times I’ve seen them with one or another type of a trench coat.
Because of that, of the trench coat you wouldn’t see the armbands. But in the case
of the vest at 3rd Mesa, typically he wouldn’t have any armbands at all. He might
have a bow guard or he may not have a bow guard. It just all depends. And the
same thing with this. On the right wrist. It can be there or it doesn’t have to be
there. But generally it would be yarn, a dark colored yarn rather than leather
which is portrayed here. It does hold a rattle. The rattle can be this color or it can
just be a plain unpainted gourd rattle. Either one is fine. Here he painted on, the
artist painted on that turquoise necklace. And again, typically at 3rd Mesa he
wouldn’t have any kind of necklace at all. So, I'm just wondering why he would

put an actual shell necklace on top on the turquoise necklace. Maybe somebody
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added that on. Or maybe he figure that it might enhance that piece or maybe he
could get an add - five dollars more to its price. There could be a number reasons
why he decided to do this. The sash is with the piece but originally was attached
and probably was broken off. It appears that it’s a wood glue. I can see slight
traces of wood glue, the white stuff. But on this part it’s shiny. So, I suspect, I'm
not real sure but I think this might be epoxy that was used to try maybe repair.
Also the sash, the embroidered sash, you would not have stars on there. It would
just be straight out, the embroidered sash with no decoration. That would be
plain. Today a Kwikwilyaga wears typically blue jeans that are cut below the
knees. Sometimes they’ve... I’ve seen wearing black dress pants. And one
question that I have is historically what was the original wardrobe. Because to
have the European style clothing is something that tells us that these cultures are
changing. The Hopi culture is undergoing change. And it’s reflected in the
artwork. So that’s just a question that I wonder about every so often. I wonder
what they wore before they had blue jeans or pants. The shoes are, again, at 3rd
Mesa we call this sawkototsi (red shoes). ‘Sawko’ is ‘a tree [bark]”. Historically
they would take the bark of the tree and extracting the color from it which was
very close to this color, this brownish color. And then they would apply that to the
shoes to make them this color. That’s why in 3rd Mesa we tend to say sawkototsi.
That’s that I see here. The name Lansa can be one several generations of artists.
Back in the early 1900s, there was a Hopi by the name of John Lansa who was
the kikmongwi at Orayvi, a long time ago. So, it could be him, it could be one of
his sons or grandsons because that last name Lansa is family common in Orayvi.
It doesn’t have the first name or anything. It just has the last name on there. So,
that’s as probably as close as he could come to identifying who actually carve this
doll. If you took a photograph of this doll and showed it to a number out of the
family members, somebody in that family may be able to recognize who the
carver was. That’s one way of narrowing down and identifying who the carvers
were, is if you have a clue like this to work from you can usually do a little
detective work. And try to find out who made this. Again, at Hoatvela it would
have a staff like this but no detail like this fringe at the top. It would just be a
white staff that would pretty much be there. The materials here are cottonwood
root for sure, some acrylic leather, cedar bark and a little shell, seashell. I believe
this could be real turquoise or maybe it’s just a plastic or something. That’s it.

SHRRNFO A F—F NETT o TOMRERIFHATO L LI TN TN B 5T,
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CDHF—FIIEICR o TRT, AL OBERREZEML T, HEMICE 5T
BNRDBH DA F—FDTL Lo BTN &, FFEFITIEY M NTT, §T
220 VY A% 2. 3HIBAELTOE I, b9 EEADPSHIHL L&V
EHWET, BITHHLE L2 COANRBICBRILZENEZE T, #F7—F1E32
DAY THINITR G Y $9, BPREET206. FIH 3 Az wiftic Uiz
LTWEE T, H3 AV TRIOAF—FOHEAIZIZE, ¥—F—ofkEERzD O
HoTWET, COANBDIRIFYE DBETT, =T/ RAHMTED ) TEA
RVE OB T E T, BEIBIZIERICHE S TuET, SOANBIZHICAH
WIS TVE TN, B3 XA HTEHY A H3 AV TRHIIE =TT, H
O EWHENHE N 3 ROMIE, ELLHESNT0ET, TO@B) TY, #Lwv
PEEDIZ. COXHICHERTT, B ot dbdHEFT, SOOI F—FOKET
BRAPZELOEIF a vy FHEERVEST, PLYFa—b2ETOLIEALH T, b
Ly Fa—ME#MAZDOT, BEZETTOL05000 A H3 AHT, FavF
ERTVLHEER. 720 CHEEZETE T FELTEHET208E T 200, R
WKEDE5. AFICHETLE2NEIDPBRRRETT, GFEOILTT, FFb2Ld
b, FEOBE DY 9, WBIIEAREEE LT, TOXILFEUTTIERL,
HOWNEREEXTT, FIHTFE2H-TVIT, I TOHRIBIOFOYELH
W, DD £ H72ADZLdDHDET, EHLHLTHOHVEEA, TOARBIZIZ MY
THDF Y 7 VARGKITHANTOE T, —RIGICHE 3 AT TREALEHY AT
FHA EHYLTMVIFADARY ZVADED LIZ, RVE/OHBOAXA Y 7 VARE
RTVLEOPIZTDY A HEPIPNITRLZZDOTRELRWTL &) D 5EHE 5
PV Efd$ 272012, NEOTERHSPMFITR LIz0o»bHhEtA. BHindwl s
THHEZONFE T, MiVFEMNTVET, AL oDV TV DI TLE 5720
TL& 9o RTHARY Ff0T0uET, AR Y FOMP AL B HZET, 20
IR T MIEIXTE FEAD,. BZOLLL ZNIBHHO R VEFEZ LA
WET, i HICIRIDOL I IR VWTWERA, EBEIZSWE T, HET X ofii
DFICIET A Y ORAEIEELEVIZT T fMDIMIER TS, S4HTIR2 72~
1YY I T Y 5727 =0 R2EFEE T, XTI 22TV T0E0EHS
LHY F T, BHALED F LA BRINSY =SV PN EZECTHw 20 TL &
IMo HHEELTWDEWV) ZEid, UUIBEIVEL TSI EDENEN LT,
REDALITHICEML TVE T, ZREIAREY) OMRBE T, ZALEER D
OBEHELIEDFT, V=NV RRTF v 7 AV Z B TW2OTL & 9 %% T
T B3 A TRIORCIES T s LIFVE T, #7 7 L) DIEROER
BERNDZAR [BH] O LTT, RNz IERY» SBEZH T, Thrdbii
FILHLT&EF Lz TR ORKT 0D TT, ELTHEOFREIRZ 0TI E
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Ped2DTTo SHMHHE3 A TH T b LIHINBZHHTY, ZARKLETT,
T H L) HFOERIMAZBR THEEL $9. 19005ERMEDF 7 4 7 4 HED
Fo2rEIT s WEF—7) OBWHTay - 5VH Tl DT yHEVIF
Wi HAAND, BOBFPHRICDH2 AW EDOTL LI A T4 TANEIZIZSD
READT VHEMEATVE T, ZHOERIEFNTHY FHA. HEPNTH LD
HFI2TTT o SONEOERIZZVREET A ENTELZOTIERVTL E ) D%
CONEDEEE S Y HROANPT LI 5, Do 7200595 ABBZ LB
MpERVET, 29 LAREEZED X9 2k, fiWEER LIRS BT 3, i
PELEWMRAETT . ET. AF T4 INETRIOLI BMZHbET, LArLIAL
b DRIV TVERA. RZOHVEZTICHLET. NEoEMZay
by FOMTY, AR, M, B@aEdbfiHshTtwEd, ShidkryE/0
MvafZeBeEs, 75 AF v 7BMTLE ) D BETT,

Merle:
It’s Lansa.
I V¥ TY,

Ito:

Another museums, I don’t know if they have Lansa made or not. But anyway,
Lansa’s mother’s father is Chief Wilson Tawakwaptewa.

MDEWENZ S ¥ HEO NEZFIK L T 20 b LA, 5 v HORORIE. 74
NIV 8T 7 7 TTTEAIEE)TT,

Merle:
Ramson might know. I have no idea.
TLY Y EADHSTOEbHANTEA. RITI>THT) TEA

Ramson:
His mother’s father? Early 1900s.
OO T 190040 F 27 E> 277 DL TY,

Merle:

And mother is who?

BEBUEEE TS 2
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Ramson:
Mina.
~A4FTY,

Ito:

Today in the afternoon we will do review on Wilson Tawakwaptewa’s.
SHOTFRIZEDTIANY ¥« 577 7T T T SAWMEST-NBEHRFEL £ 3

General Statement by Ramson:

This carving is a katsina that we call Kwikwilyaga. And today the details in the
face might be different from village to village. So what I’ll describe to you is the
doll itself and how it looks over at 3rd Mesa. It is cottonwood. And I suspect that
this was done pretty much with the knife and not any modern tools with motors.
Just with the knife and maybe some sandpaper. The head this is fairly accurate.
The actual katsina in the ceremonies will have this type of a detail on the top.
This is strips of cedar bark. And so they were able to go ahead and use their real
material for the top of the head. And so when you see the katsina in real life than
it will also have this right here, the bark on the head. The three stripes on the
cheek on both sides and in the middle, is a one of the just the common features of
this. At some villages the eyes and the mouth... and this is not a nose. Some
people think this is a nose but it’s not a nose. It’s the mouth. The eyes at some
villages and the mouth have black and white stripes. But at 3rd Mesa it’s only just
supposed to be black with no white stripes on it. Although you see it like that
sometimes. And then the collar or the ruff around here can be black and white in
some cases or it can be all black. And usually at our village it’s usually all black.
The body paint, the white, the way it’s depicted here is accurate. Although the
Kwikwilyaga will usually be wearing a vest with no sleeves or maybe a coat. But
the Kwikwilyaga where we are usually doesn’t have armbands, just bear arms, no
arm bands like this and no necklace. Why they put this on there, I don’t know.
The artist would know but I can only guess. The rattle is accurate. It’s they
usually carry a rattle. It doesn’t have to be blue. It can be unpainted, that brown
color. And the staff is something that it carries. But usually it’s not with this
fringe on there. This is not there. And there’s a piece missing. The embroidered

sash here was at one time attached right here but it the fell off. And earlier I was
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looking at this. And to me it looks like epoxy, instead of wood glue. The pants
here are, I guess, blue jeans. And they even put the seam of the pants, painted on
with the back pockets and the front pockets and the zipper. The embroidered sash
would not have the stars on there, just be plain. No stars on the belt. So I don’t
know why they added that on. And the details in the foot are pretty real. It’s just
the leather brown shoes that it has. So, it’s a pretty accurate carving. It’s a nice
piece of carving. And those are, just some of the details that I saw in this
particular doll that would be different. This one is Lansa. The name is associated
with Orayvi. 1 don’t know exactly which family member carved this doll.
21274V YHECHIREDHF—F %R o7 NE T, BN FEBICRRRLY
Fo MOIRXY MEFEI AVOBULIHo72dDE LY £, EMZay oy Fo
BTy, BRETFNLEFLEEECEY, =5 —MEOEAIf> TRV ERVE T,
FINERT YL OVRZLEEWE T, HFIZIERICHE I TuE T, HLICEST 5k
YEIDHF—FDEED NEF LT, Ty —F— OB Ty, BHIHICEHYE
J DFEMEMALT, BEMEIALTVET, S/ 07 F—F b, BIHIZZ O
BEBETVWET, EAOHEEFOBEAPIIEEIZAROBD T 2N FE T, S HITHIERA
BT AT HEICX->TEHEOPARTED D A, THIZRTIER
CHAOTT . ChEREBSTVRAIADVETHIENE T, [1TY, #HickoTid, HE
OAHEROMA PN TE T, L LE3 XS TEHOBIASTR-ETYT, 20
AT HEN DY 9. FLVIPEMYIE. ARD LIRE—-TY, *7
T4 THETIEIR BT, RONRSL Y ME, ZOXHICAHEZ#HLIEET, Ll
2421 VY2 ZEE, MELOF 3 vy ¥ha—bE2ETCE T, 227 YT A
HEATERA. BiDDETEEA. v 7 VLADPRANTOLHHIG2D A,
FHRMERANC LMY £/A. HIHTOWERH>TVE T, FIHTEFIH
HE . MIIFICRESNEDITTIED ) A BELCOKCOLELH Y $3, W
DFZEIMERFL T, 22ZLERCEMBHVTuIRA, ZALDEIFVTVE
Bho TOFWIVINTVET, FIFIA Y Ofi D W ITMENMCCOMETHEE STV E
L7227z & 9T o &R LAZDTTAN RKTHARY FTIEZ% L =R F UHH|
DE)ITTo V=Y Z2IRBVTVET, EREARYORVHR KR v MF v v 7 %
THEAATVE T, MiVHICIIIDX ) BRREIIN & A BT, WITITRI
PhERA, BERERIRZMI72OTL & 9 WBOMBITHTT, A€/ D
X9 TY. FowEMzEE T3, L THEENRAETT, EiiH LWHETT, C
D2 F— A I AR A D 5 DT, THEBBLE L7z, 7 v eEPrhTuE
Fo ATATANEIILZVAF TS . 7 Y FROEDPIW o7z ANBLDTL &) 0%
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146. H74826

Collection Review (Reconnection Project) YR AEL 1 HE

Date /JEHE4E H A 2015/ 4 /14

1. Merle Namoki
2. Bendrew Atokuku
3. Ramson Lomatewama

Reviewer(s) /#E5H
(underline is the speaker of general

statement /T AR DTS H)

Other Speakers /_Fit LISt offi# —

Summary  ¥ERHREL D B5H)

Its name in the documentation is written as “NOSHARE CLOWN DOLL” but this is a typographical error. It
should be “Koshare CLOWN DOLL.” Also, the “object name” of “Kachina Doll” is incorrect. This is not a
katsina, but a clown who appears during the day dance in the First Mesa to entertain the audience. Its local
name is Koyaala. This clown comes from the Pueblos of Eastern New Mexico and it is called Koshare there.
The doll was probably made in the late 1980s. This period was a breakthrough period in doll carving. Dremel
Company introduced tools for precise carving such as X-Acto blades, etc. to the market. The carver is Grover
but it is unknown what village he is from. There is the inscription “Tewa Clown” on the stand; hence, the artist
might have been born in Tewa village of the First Mesa.

BROBH A1 TNOSHARE CLOWN DOLL] 722% Z i3 Hiis 2~ 3 2T, EL < & [KOSHARE
CLOWN DOLL] T& %, —Ji. BALMO [Kachina Dolll BAREMTH S, ZHIEHE 1 XHFDOTA & A
BN TR ZR LI AMOEE LEILTH ). 2 F—F Tk, B IETY—5 (Koyaala) T
BHbo ZOBEOBMIKOT LT HIHERIETH Y, 2T TEZ>+ Y (Koshare) LIHEI Do HiIfEFIE1980
AR L b s, ZORMIZNBIED ORI TH Y. FLAMOY 2 =5 —RITH 7 M F A 7 &
Vo lz, MEEMNE S 27200 THASEA Sz, RO 0 —/N—IRH L T O X FOMTEI G HAWIZZH,
H4ED [YEf%] & [TEWA CLOWN] LSRN TWADTE 1 XA 07 TG 72LiEE S5,

Bottom Surface Research (-2013) 20134 % -CIZ 94 L 7z RS iR 28 AL TR L 7=k

Carver /Hil{iE# %4 GROVER

Object Name by Carver /{Efi%4 TEWA CLOWN

Basic info on Minpaku catalog (as of 2012) (partial) ~ YERRAE ARG O ¥OEM R (5%)
Object Name /B4 4, Kachina Doll

Local Name /B s NOSHARE CLOWN DOLL

Carver /HilfE# —

Year of Manufacturing /Hill{j:4E —

Collection History ATk —
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Merle:

On the record here, it says: “NOSHARE CLOWN DOLL”. I don’t know, if they
might misprinted it. “Koshare Clown Doll”. The object name is “Kachina Doll”,
but it’s not a katsina. It has a human face. It’s one of the clown that come during
day dances to entertain the spectators. The carver name is Grover. I don’t know
which village he is from. But it says “Tewa clown”, maybe lst Mesa. He did a
pretty good carving. I believe, it might be made in late 1980s. As we talked about
the other clowns yesterday, there are different varieties. Ist Mesa has different
style of clown. 2nd Mesa also — another style. 3rd Mesa — also has another style.
Here it is 1st Mesa style because it’s painted black and white. We call it Koyaala.
All the clothing here is correct. The horns are correct. This is leather here, I
believe, representing corn husk. And here, on the side it’s also leather. It supposed
to be corn husk. The bun here — correct, tied with string, maybe embroidered
string. The cornmeal bag here, I believe, is of leather or some type of cotton
material. Them the string — tied. The rattle is of cottonwood. The ties around the
wrist are out of leather. And the cloth that it’s wearing around the waist is of
leather, also. The breechcloth is carved and later added on. The ties around legs
are also out of leather on both sides. It’s wearing hopitotsi. I don’t know what this
would be. It’s representing like, maybe, Douglas fir. It’s of some type of material,
some wood material, or branches. It’s a classic style of carving back in the late
80s, I believe. It’s carved out of cottonwood and painted with acrylic paint.
HETIE TINOSHARE CLOWN DOLL] & %->TwE$, ANKEDOANL I Z%RDOTL
X 9o [KOSHARE CLOWN DOLL| 72& L7z 5 EENBL T3, EALOHEH X [
F—FANE] Lo T0ETH, Chi32F—FTEH) A, ABOBEZLTWS
PHTT, T4V ACBNTHEZEL R LELTT, fEARIETT—N—ZA
TYo ECONOMEBELRODPIH) TXA KEIZ [77 0 L] LHNTHEDT,
F1AFHELROTLE ). ETHISHRAANETT . 1980FEMRE -0 b D72 L M
T3, HHBLZAEL L2205 BIICIZW L o200 DY £, H1 240D
AL, %2 XD b, B3 AV OHEIIENENEFLSBR LY T3, COABIEE]
AHDHDTYT, HEIPFHNTT, BAbidlheat—FLIPFATVE T, KEiIE
ELLHMBENRTVWET, TARMEERLE T, M7ERI IOV TR TR
MALTwuEd, MEHETRHINTUE S AREP7ETI DR TY, RIS
Z2MFRITHEAQ, WHAOMTHRVE T, CThE MY ET I OEZHNTHE AR
H7z0DRT, KHPMARTT, MEBLTHIITET AIF7Eav by F
ORTTETVET, FHILIEERMATOI T, BBV TWLOLEMTY . T
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BARHT, BT LTVET, BIZBCTWEDOLEMTT, FEFY s BTV E
FTo SN LDOPGHY FEA XAV LEOPDHNTEA MOFEMTL X 5 D%
APEeD & 9 T o 1980ERB LMD ANE TS av bryy FORZEHY., 72
Y NVEHEO A THEBLTVET,

Bendrew:

This is a Koshari or the Koyaala. What it is a misprint here for this type of clown.
It is well done made. And it is perfectly carved in well detail. So, it could be
carved in the late 80s. In late 80s, they will come with more detail carving
material, so this is pretty either used with Dremel or the X-ACTO blade for more
detail cut in the hair and in the bun area. And fingers are also made perfectly well
made, in details. And also the sash which motion movement, which is also well
made and detail on it. And the painting on here is also with either acrylic or
tempera paint. Once it was probably done and painted on, then it had either a
varnish stain on it to give a nice shine to it. So, this one is well done made with
fringes that Merle said represents corn husk on the horns on outside of the head.
And the bun tied with some type of synthetic string and the cornmeal sack with
leather, string tightly around the neck. This is a popular doll made by all carvers.
Me, as a carver, I do make this type of clown, too. It’s missing the hoofs here. It
could be either a cow or maybe sheep hoof that is tied around the ankle. So, this
is a pretty well made doll, actual and correct.

ZEIEZ > Y LRI T—FLvnEd, Bk B ] BIZIZ AL I 2935
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HASEASNE L7z FLAMEDY) 2—F =R 7 F 7 M A 75 ETY, HEHD
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Ramson:

I don’t have a lot to add because pretty much Merle and Bendrew explained and
gave pretty good detail. But what will, I guess, just kind of... to verify that idea
using leather for substituting corn husks. The hair tied back here, the Zomsoma,
the little hair that is tied back here, it looks like manufactured string. And just by
looking at this, it looks like it’s a three or four ply machine spun string that is
used back here. The clowns typically all have bed sheet rather than leather. And
fabric material instead of leather for the knees and the wrists. But he may have
just substituted this which was and it’s an accepted practice when you don’t have
the actual materials to use or you can’t really figure out a way how to represent
those maybe not necessarily by carving these on, but just trying something on to
show that’s part of the wardrobe. And it looks like he’s a doing some dancing of
his own here. That’s good movement. And he’s really into what he’s doing by the
look of his face. And that’s what impresses me about this carving is that he’s
really into it, serious about the song, want to do good job and not mess the song
at that’s... So, it’s a good carving. The base is also cottonwood. And looks like it
was painted with acrylics because, to me, acrylics tend to have more of a shine to
it than the older tempera paints that were used back in the early 1900s. What he’s
holding here, it’s material that’s painted on but in might be just like a twigs of
some kind. It might be little strips of yucca that he cut down and bunched
together, and painted over to look like evergreen. It’s a pretty nice carving. I just
want to make a note of... a long time ago because most Hopi men still wore
traditional hairstyle that’s how his hair stylist is portrayed here. Today because
some a lot of guys don’t where there in that traditional style though usually put on
the wig, just have like a wig or something on here. Sometimes they don’t do that.
So, today I’ll just see a variety of the way their hair is done.

N NVSAERY FY 2= SAREPIFR L TNAOT, BMFNEH Y EAo
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General Statement by Bendrew:

This one here is another carving of a Koyaala or a Koshare. And like we explained
with other ones, this looks like to be made in the early... or either in the mid 80s
to the late 80s, maybe early 90s. This one has leather fringes on the horns and the
side of the head here, which will represent corn husk. And it has also the bun
back here tied with the synthetic type of string. And he also has the sack here,
made out of leather, tied with string which would represent the cornmeal sack.
Plus, it also has the rattle here, made out of cottonwood. And also, the left side
here, looks to be made with yucca plant which was cut into strips and painted
over. Other than that, the carver here made a really good job on the detail on the
face and nose, and plus the mouth here. This character here looks to be dancing
which is holding a rattle and greens that represent probably evergreens. It also has
the leather here which also should be... when you see the clown at the ceremony
dance, it would be tablecloth wrapped around. And the black loincloth looks to be
well detailed carved out which would be like in a motion movement. Plus, the
leather here, which are tied on the wrist and legs, if you were to go to see a
dance, it will be more tied with black strips or some sort of black material would
be tied to the wrists and to the legs. And it also has the hopitotsi which is tradi-
tionally worn by the Koshare or the Koyaala. Toward the Pueblo it’s called the
Koshare, whereas the originally came from and which was also adopted into a lot
of the other tribes which represent them. This one is very well done made. I like
the detailed work on the carving of the hands which shows fingers and thumbs.
You can see the carving of the male’s chest. And you could try to see the groove

on the back. This one is very well made done by this carver of the Koshare. It’s
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painted with the acrylic paint. It looks like it’s stained with the wood varnishing
which gives it the nice texture of the shine, on the wood. It would brings more of
the color, too. This was made with some pretty modern tools from the mid 80s to
the late 80s, or even early 90s. So, this one is done very well, with the base of
cottonwood. It’s a nice carving of the Koyaala.
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Summary  ¥ERHREL D B5H)

This katsina appears during the summer ceremonies. It is a guard who makes sure that people do not approach
the katsina during their dances. It also keeps an eye on clowns to ensure that they do not harm people in exces-
sive way. Its local name in the Second and Third Mesa is Eewiro. The reviewers pointed out irregularities in the
appearance of the teeth, hair, and body paint and explained how the doll should properly look. Pointing out
errors is a kind of criticism of the carver as if implying that the carver could not memorize the katsina features
well enough. However, indicating any irregularities in the appearance of a doll is necessary in order to pass on
correct knowledge of the dolls to the next generations. Sometimes, the reviewers give quite critical comments.
Historically, older people taught the carving of dolls with looks exactly like those of the original equivalent.
Nowadays, the reviewers teach the same to young people.
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Merle:

On the record here it here shows “WARRIOR KACHINA DOLL”. Carver -
unknown. I couldn’t really give you too much information of what this is. I don’t
know what it represents. I can point out that the most of the clothing I observed
during dances, but I may be wrong here. The feathers up here - it’s correct. It
comes on the forehead, on top of the head, I mean. The feather comes through the
ear on both sides with one side is missing, the left side. The teeth here are
correct. I’'m not too sure on the painting of the face if there is correct. The beard
here, 1 observed, this is correct with the tongue. And the quiver is also correct.
The... what we call sowi’ingwvukya in 2nd Mesa is correct. The blue belt is also
correct. I observed the shield on the side is correct. The pitkuna, cloth is also
correct, folded. But I’'m not too sure on the body paint, which side is black and
which side is black and white. It carries the yucca plant. The bow guard is
correct. The hopitotsi is correct with the tsamimi. And the ruff around the neck
part, I believe, it’s also correct. And the armbands, I don’t know if it does wear
like a fur style armband or just a blue armband. It’s carved out of cottonwood
again. The base is cottonwood. The arms are attached after it was carved, with
the ears, the quiver, the leather, blue belt, the pitkuna, the armbands and this whip
here to represent a yucca plant. But it’s of some type of plastic material. The
beard here is out of horse hair maybe or even human hair. And the feathers, I
believe, it’s of a pigeon or a dove. The ears were later on attached. This is one of
the classic carving again, maybe early 80s, mid-80s style of carving.
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Bendrew:

Yes, this is a warrior guard which is correct for the naming but the Hopi name
would be Eewiro. The carver’s name is unknown. The feather work is correct
which would have two of the two separate, either it would be hawk feathers or
cagle feathers, wing tips upon top. And on the ears - it’s made correct, too, with
feathers sticking out on each side which one is missing on the other. The painting
on the face is correct. One side is white and black. But on the backside, it’s
missing the other half. So the front will look the same as the back. So, the back
part is not finished but is covered with the black paint. The teeth - it’s correct
with the hair on there. It is with either synthetic hair or human hair. The wreath
around is correct also with the black and white. The body paint which the white
would be on left side and black would be on the right side. The sowi’yngwa is
properly... correct on there, too. And the quiver on there is correct, too, with the
arrows and bow inside the quiver. The blue belt is correct, too. The warrior shield
is correct. And also you could either wear turquoise blue armbands or either that
leather armbands with shells tied on there. It’s also missing a yarn on the right
arm which would either be black. It also has the bow guard on the left side. It’s
also correct. The pitkuna, the men’s kilt is painted correct. But it’s missing the
white outlined around the cloud here on both - front and back. But it’s well done
with... looks to be either plastic canvas. But it’s also painted correctly. And with
the hopitotsi, with the brown fringes around the anklets there. It’s also carrying
the... this would be probably called the twist tie which is imitating the yucca
plant, which are green. So that’s what is symbolizing here with this doll carving
here, is the whips. This one has purpose during the summer dances when clowns
are presented. And he also brings a lot of other fellow warriors with him to come
and protect the people where there not getting too close to katsinas during their
dances. And helps watches over where the clowns are not getting to crazy with
the people out there. They do good warrior guards for people during the summer
time dances. This is a well done made carving with the cottonwood base. Well

done.
TEPCHER R RO TIFERIZIIELWT T, ATy r o303, GRS
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Ramson:

I’d like to share something in Hopi first. I was just pretty much explaining to
them that this is a very old katsina. And the way that... when I was young, the old
man would say that this katsina is from Orayvi or it’s historically tied to Orayvi.
And so it’s a very ancient katsina. They are warriors but the term Eewiro is their
name. Eewiro is a very very old Hopi word, so you can’t translate it to anything.
So, we just say Eewiro. They come during the summer plaza ceremonies when
there are clowns. And clowns are doing their own thing during the course of the
plaza ceremony. And these are the two... I don’t want to say point guards but
they’re the first. They lead the other katsinas to come and now attack the clowns,
I might say. So they’re always first. And they do have this up here on the crown
of the head, the pairs of feathers. And there should be two of these but one
obviously broke off. The other thing is, the black and the white should be

reversed. So this is backwards. And as Bendrew pointed out, this white area here
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should be continuous all the way down like this. They didn’t do that. So, this
white area, this area here, the white one with a white background should go all
the way to the back and this also should be this color. But in this case this side
should be black with the white stars. And this side should be white with the black
stars. And then the mouth, the teeth are not really correct. I made a drawing of
how it’s done here.
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So I put incorrect and the correct one, the way that the mouth is supposed to be painted.

I also put that down here. This diamond style is usually that’s how all katsinas are with
that, most of them, not all of them. It did does have the black and the white collar or the
ruff on there. That’s correct. And it does have what we call a beard, sowitsmi. This is
what we call a sowitsmi and just it translates to a beard. But on this one, there should be
like two lines, broad lines - one here and maybe one this far down. That’s also white.
And there is little eagle fluffs. The fur of the eagle, the white, kind of the floats. That’s

also right here. This is incorrect as well. It should be this stripe black and white on the
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arms and the legs should be on this site. And the black arm and the black leg should be
on this site. And then going to back, his shield or like his armor as what Hopis warriors
used long time ago was either elk hide or dear hide. They would wrap it around them for
body armor. So that was that is being portrayed here. And this broad blue belt is on there
correctly, thus have that, But this quiver would not:--he doesn’t have the strap across its
shoulder. Not like this. What you do and what this katsinas appears is that the strap is
now made a part of this. And the quiver is tucked underneath the belt. So, you tuck it
underneath the belt. That’s how this is. So, it doesn’t wear it like the way it’s portrayed
here, This is a shield for warfare. And this is typically worn back here in this area, not
appear like that. And the kilt that’s serving as a breechclout is done correctly but the little
line that separates the black from the red area here is missing, as well as the black border
right here that you would find on the hem, the kilt. That’s also not there. And this katsina
does not wear fur, It has the turquoise, this kind as armbands on here, not fur, It does
carry the yucca whips on both hands. This looks like the material for making those
flowers, that paper --- crepe paper flowers. And that green material that they use for the
green material that they use for the stem, when you make crepe paper flowers. I think,
that what this is here. It’s meant to represent yucca whips. The shoes are correct and the
leather fringed anklets is also correct. He would also have black or very dark blue yarn,
right under the knees on both sides. So, that’s what’s missing here as well. It’s very hard
to be critical of a carving because this is someone’s work, But on the other hand, if a
visitor or someone looks at this doll they’re going to think that that’s what this katsina
looks like. But it’s not correct. So that’s one of the reasons why the older men would tell
us when you’re carving dolls: “Don’t change anything on there, just leave the way it’s seen
here.” So that’s one of the things we try to make younger carvers aware of. This is the
way it’s supposed to look. That’s how you try to remember how they look is by not
changing., Maybe the carver --- they intentionally make this wrong or maybe their
knowledge was in all --- they don’t have a lot of knowledge about the details and stuff.
So there’s -+ could be different reasons why a carver will do things, like change things
around - maybe on purpose or maybe not on purpose.
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General Statement by Ramson:

This is a tihu — a katsina doll carving that’s more common to the 3rd Mesa area.
It’s known as an Eewiro. The word Eewiro is an archaic word, so there’s really no
English translation for it. People refer to it as a warrior because the role that it
plays is that a warrior. It’s a doll that is made out of cottonwood root. And I'll
start at the top of the head. There should be another set of these paired up
feathers that goes to the right side. That’s one of the more common things about
this katsina doll. What I would like to point out is the face is reversed. The black
background should be on the right side and the white background should be on
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the left side. So, you would have white background here with black stars and the
black background here with white stars. The other thing that I noticed about the
doll is that the detail on the face, this white area should extend down diagonally
and this should be white as well, with the black stars. So, this line from here
should continue all the way and come down into this area here. The other thing
that I noticed about this doll is, it had has a red border that separates the black
arca from the white area. But this is absent. It’s not bordered by red at all. The
other thing that I noticed about this is how the mouth is portrayed here. He just
has the mouth with the saw tooth design going across, zigzagging from one end to
the other.

CHIIEIAFIZECHNLE 2 F—F 2 Z 5N (77 7) TT. AWETror oz
EvnEd, 2oy zlv) DRFEDOHVERET, EIFRIIHFATETY, Bl
DEH)LEHETHOT, WlorF—FLIFEhT0ET, Iy by FORZRF
S NETT o BHPOMHLTVEET T, KL TVE TP, TO4HITIED 95—l
D 2H—HOPMDDH 5133 TT o ZOAF—FIE 2 H—MOPRE X v MFlF T
B DANETY . BHMOMBALEAMI G > TWES, BHAHM T, AAEM T,
FICECES PN D2 H LMD T, AAHVRRIILELMTY, 2o
NEDEDEA B LeDRZENIZF TR AL SOAROEBTIEI L SO MAHE
DL TVBIETTT, BREHOIH LM HHMIZRVEIrhET, 20 R
V) BT HOMIBEN TR TROTT, TOAR TSR R 72 E, HE
BOWHERTTOLROBEOIFAETT, LALZALBIARD ) FHA, WHlDSE
RIFHTEDH Y A NOWELBH LT, ZONEDINZY 77 OMA
PO THANTOT, E2OZ EYRIH»h TS,

The Nugget Gallery, Inc. (Old Style Hopi Carved Warrior Traditional Katsina) http://shop.nuggetgallery.
com/Old-Style-Hopi-Carved-Warrior-Traditional-Katsina-WebS505.htm (20165E 8 B 1 B#E:3)

That the red border around the mouth this correct but on Eewiro they would be a

row of black diamonds, diamond shape background. So the mouth would be
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different then what is done here. The ears are correct. The left ear is missing a
feather that goes from the back to the front. And there should be another one on
this side. And this feather should be opposing side to this one. The other thing
that’s missing on here is a headband made out of yucca. And that’s one thing that
is missing from this katsina doll. It should have a headband and the root side of
the yucca should be tied right in here. So he would have two extensions of a
whitish color and then the green blade of the yucca going back to the back of the
head so it would cover the entire head in this area, right there. And that is
missing on this doll. The beard is made out of either synthetic or human hair. The
ruff or the collar is black and white, that’s correct. But what is also lacking here is
two broad rows of white and on those rows of white, which is like a clay mixture
and we called tuuma. And you would have eagle fluffs what we call pddsi, on the
beard as well. And that is not depicted here. The wardrobe is fairly correct. It
does have a deerskin armor that goes over the right shoulder and goes under the
left arm. So that is correct. It does have this blue leather belt that goes all the way
around. And that is correct. The quiver is not draped over the shoulder. It doesn’t
wear it like that. So the way that this is a worn by the katsina is the quiver is not
swung over the shoulders but the shoulder strap is made so that it doesn’t wear it
but the quiver is tucked under that blue belt. An angle, not this way but this way.
And this shield, the warrior shield is typically attached right here in this area, not
up here. And the Kkilt is correct. The detail of the kilt here is made from a kind of
a thin, synthetic material. It kind of, feels like vinyl, almost like vinyl. And the
only thing that’s missing here is that fine white line that separates the red from
the black area here. There should be a border of white that goes, that follows this
terraced pattern right there. The other thing that’s missing here is the black border
of the kilt. It does have the shoes like this with fringed leather anklets. That’s a
common part of this. It does have a bow guard on one side and black yarn on the
right wrist. And you would also have black yarn tied on both sides just below the
knee. The other thing that I noticed is that this has fur upper arm bands and on
the Eewiro, it’s turquoise leather ones, that are the armbands, not the fur. This is
material that looks like plastic. But this is supposed to be representative of the
yucca whips that this katsina carries. And the other thing that I noticed about this
is that the body paint is the opposite. So the black and white stripes of the arm
and the leg should both be on the left side. And the right side, the arm and the

leg, should be all black. So someone reversed the body paint pattern on here. This
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katsina usually appears in pairs. And these are the katsinas that leads another
group of warrior katsinas into the plaza where they will whip the clowns and pour
water on them.
HAZPHERCHIIELWT T, L2 LTy Y s DORITRWERIESITT T, 2%
D ADOWEDHES>TVE T, HEhoTwEdo AFCHOPMPEBEL TWBHI1EIT
TH, KELTVWET, ZHCHFIRPMPOTW L1139 T, Bl A0 & 13545 T
DIFTTYo Yy ADETHALZIILEEZLTVHETTT. TOARIKIZZNDD
DERA YV HOEOBITMZ ZOAE THSIZT T MEFTHWRO T Z#T
F9, MODOKOIHTIHIFE THUATYDLIITTT., COARBIKIEEMYH Y &
Ao BIIATHHENATEZHS>TVRD X5 T HHYZARDORLTT, GoT0FE
Fo L2 LAVZAOMNG PN TERA, 1EREELSDOTIH VAT, For—7
LIFATVET, RICIZT YORIEMFTWSIET T, FEFETE2z—2LvwnE
Fo TOANBIZRHEIhTVuERA, KEZELIHTENTVET, Y HEDOEE
ARBEPFCTEMZBLTELEVET, TOEHTEEG-oTVET, HUizhioE 3,
ZNdHoTwET, KIFHITLERA. COARDOFELLTEDHY A, 2D
B F—=F BRI TELR L, ZOMOIBHFEHFHFOTFIELE T, ZOMET
R AMPEICRD £, REOHIZZOME TR S AMOIEATE T, A
HEEG-oTwET, M R, Shid@u A T#ficcEtunid, E=o—nil
DL ST BADRERVESG L OBFITIZADOMAAZ T TT, ZOREEIRDHR
CEAVEAAY £5. FV FOWICIIROBAEDHHI1ET T, L) L#tzE
B ) Ot W2 REICEE T, SO0 F—FORBO—OTT, EFIETEY
T&ET. AFEICRRCEREZEE T T, MEO T RVEREZHIET, ZOA
A FBEIC B OREEE T TWETH, oo DRERTELRL MVIfARORE
BoOWEZHTET, BRTREDY FEA, SHETIRXF Y 7RHOLHTT, ZOF
F—=FEY Y hOBEFOOT, TNITHLTTVWEDTL L Do HRONRSL ¥ MK
HWTY, B ROARDOKIAFFDIITTT, fEHOBiE PR —BnIidd T,
EABICE>TLESTVWET, TOXF—FEMATHICL>THNLEST, ZOpF
—F MDD 7 F—F & B L TRBITR - TRE T, LG TELZIHTL, KE
MFET,
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Summary  ¥ERHREL D B5H)

Its name is the same in the Second and Third Mesa — Huuhuwa. It means “cross-legged.” It appears during the
mixed dance as a side dancer. This katsina has characteristics of Huuhuwa, which appears in the Third Mesa,
but the legs should be crossed inversely. Many dolls stored in Minpaku do not have the feathers that real
katsinas have; instead, they have feathers of other birds. There could be two reasons for this. The first is the
difficulties in getting proper feathers, and the second is the restriction on using feathers of birds at risk of
extinction. Also, in recent years, velvet is used for making shirts but, over 100 years ago, it was different —
shirts were sewn from recycled flour sacks.

BUBARE 2 A EBEEAYICT T — 77 (Huuhuwa) L9 o HETBMAZRZEKRT 50 Iv 7 AT Y
ADMHIHA ¥ Y=L LTEYT 5. TONBIRH 3 XN 2 7— 7 VORI 2 L CEILT0 575
ROMAB I DA TH Bo FIHIZIZBO NEANEEN TV 25, ZDIT L A LIFEBRITS F—F 5T
ZPPRTIZAL HIO MY OPRPRAE N T2, RAOBHNI FRHEN 2 2 LA TE L, —2id, %
BROPIME ATFF % Z EHWEEE 5 72720Ty 9 — 2GRSO BB O 7 D HMO M AEMICEE L &
NTO0/edTH Do ¥4 VIREETERVR Y MO D OPHIH SN DA% 10053 LRI EE ANRT
WS E A L TH T Tz,

Bottom Surface Research (-2013) 20134 % -CIZ 94 L 7z RS iR 28 AL TR L 7=k
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Object Name /B4 4, Kachina Doll
Local Name /Blibh 4, CROSS-LEGGED KACHINA DOLL
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Collection History / AT=IRi —
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Merle:

On the record here, it says: “CROSS-LEGGED KACHINA DOLL”. This doll here
we call Huuhuwa at 2nd Mesa. All the clothing it wears here is pretty accurate.
Duties of this katsinas is a side dancer to the mixed katsinas, all different types of
katsinas that are dancing. So’yohimkatsinam. It dances to the dance it motions as
he dances along. The clothing here is pretty accurate. But in the Songoopavi style
it has a lip more reddish puckered lip that protrudes out. The eye is almost
correct. It has a nose with the marking down. The feather up here, it has, I
believe, only one tied to the string kwavédnakwa. And it has a sishu up here. It’s
also correct, the flowers. Riikokni is correct. This bunch back here, it supposed to
be owl bunch, which we call mongtsakwa. The scarf around the neck is also
correct. The head part here — it supposed to be a fur. The shirt it is wearing, the
velvet shirt is also correct, but this is of some type of material, maybe a polyester.
This shirt is representing a velvet shirt. It does wear a maapona on left side and
the yarn on the right side. And it does have ribbons from the back, coming down
toward the front. But it’s all out of place. It does wear a pitkuna, métsaf-
ngénkwewa, kweewa — it’s correct. It wears black socks on both sides and the
namosompi. At 3rd Mesa they call it kwewawya. We call it namosompi, small belt.
Hopitotsi is correct. It is missing a katsilwa. The puukya back here, the fox tail is
also correct. I believe, this was glued to the base, cottonwood base but it’s broke
off. This doll was carved out of cottonwood. The arms were attached after it was
carved, also the flowers and the feathers, the scarf and the material here, the
velvet shirt, the ribbons and then the namosompi are also added on. The sash was
carved and added on and painted with acrylic paint. The carver is unknown. I
believe, it’s one of the late 70s, early 80s style of carving.

AN HUE TCROSS-LEGGED KACHINA DOLL(RZHMAZEHF—FDAE) | TF,
B2 AHTR7—7 7 EIHIN TV T T, KBIIEMIHT I T0ET, Iv 7 AF
FYADRHIHA FF = LTBSLET. AEBETI v 27X FrF—7F (DRiY)
Y IearnF—FATT, EEROHY ITHELET, FMTHERLZH»L 3. KEIT
IEFECHIE SN TVE T, Yy T—"T A HETIEDS - LR, TIEFDTVT, %
EMT0EYT, HORMEHZEZIZHE->TVET, BIIZAHAINE T, HEDOPRT
A 277 —F 2 s B-ARZFHA SIS Tw 2 BeEd, 22 (#) QiE>
27 (fE) T Ed, BRELIHEFLTHY £9, P—F27=bIELWV T,
HBIEIBICIZ 7 7 07 OPROEIMFT0E T, ThirE> Y r2ivnEd, TOA
BDLHIICHICAN—T7 25T T, HOZOWMEEEIMF VTR EIETTT, X
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MRy bOY XV ZEETTH, COANEDODDIIRY AT VEMD LS TT, FEhiL
NURy MEMIZRD 3, AFREY—FF25ET. ATHICRETREZHIET. &
FRLWCPFTYRVZESLTOET, COAEDY R ZETHERBPLL &
STWETF, Ev2ZF AV r 7Aoo, 20 7EFIZOTET, MEICEN
MTE2BEE, FEY>E%R5BE5FT, BIAVTEI vz vz P LIFUE T, H2 A
PTRFEY LTS, NERWFEWVIERTT, FEFY 7 BIELIMHE S
TVET, ZFALTNHAHIET T, BIZESL27—F+. FYROHRDIEL LA
BEERTwET, ABRAEBICHESRTWZ2X ) TTH ST LEo7L) T,
FMiEay by FORTY, ORI TrOmBZHEALTwET, MRS, FE.
T, BRIYVDOZA A =T, "ARy by Y, VRV, FEV L VS DIEET
BT T, iV DI -72db D% T 7 VIVEORTEB LLBRIHALTVET,
TIEEZIIARFETT o 1970451082 5198042 TOMI T, HIEHED ZDET
KR

Bendrew:

This is another one of the popular carvings by other carvers. It is called Huuhuwa
which is a representation of Crossed Legged. At 3rd Mesa it has different facial as
in 2nd Mesa. This one looks to be more of 3rd Mesa face. It is well made,
correct. As Merle said, with one feather tied upon on top and two in the back
with the owl feathers attached to the back. And the fur cap for the head. Also
flowers are correct, presented well on the head. And the scarf is also correct but
you can also carve with different style of scarf tied around the neck. And then,
the body paint is also correct on the doll. And the shirt it’s wearing is to be a
velvet shirt, representation of it, which would be like a butterfly shirt. And the
ribbon it wears will come across. The pitkuna is also correct. The sash and the
kweewa — well done. And it also has pretty good detail painted on the sash and
the kweewa, too. The tail is carved out of wood, cottonwood, and painted on there
and attached. Then, the leggings is correct, too. It would represent of woven
stocking which would be black. And the leg ties, also, the kwewawya, at 3rd
Mesa, and 2nd Mesa, it would be namososompi. The Hopi shoes are correct, too,
which is missing the leggings, leg guards would be katsilwa with the hopitotsi.
And it would also have the black yarn tied on the wrist. The bow guard is
correct. It does appear during a lot of different katsina dances. Like Merle said, it
would be during the mixed dance and also during the velvet shirt katsinas,

Naavantaqa which it would make motions to the songs which katsinas are singing
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and would also dance in the cross-legged form. So, this is a pretty well made doll
in the 3rd Mesa style. It was attached to a base which would be broken off. It is
made out of cottonwood — the base and the doll. This is a pretty accurate style of
the Huuhuwa.

ZLOERCE > THELNDEF =T D—DTY, ZMIET7—7 7L 0o T, HAKR
EEMRLE T, B2 AV LEI A LTI, HOMGHPRL) £T. COANBIIHE3 X
ORI ENT VDL L) TT, ETHEWED TEMETT . =V EABR72L S
2y BHTHIZIE—AROFIRA T T RITRIZIZEO 2 HOFIMRE 7 7 0 OFR
DEHPHTOET BEONOLIETZHY 3. HDOEIIEMICEH I THE T,
BEZIDHIELWTY, HIOEMOEEEEHEITLI LD . YOS Y FHIE
LWTF, HTWVD Y ¥ VIIARLE BIERVR Y bEMTT, N5 7545 2 ADKEIC
FEHEIBGRVRY POV EEET, VARVEERP»SHIHISOT TEAT2Y £
Yo By FOREHIELWTT, fi)ae s 7z 7IEELTETWET, fMihaie
20z TIHiNIBRRIE & THRE CIEM TS, flRIday by oy FRIBY. At
L. BT LTHY £3. Wb EHCHTIhTuEd, RuFRYVoOMT2ES £
Fo RIZBNTWVAWIEEI AV TIEZ vz b, F2AFTERFEY YL LN
WET, FEFY s CREH) ZELVOTTA, RECEZFLT7HIBNTHLIET
T¥o FHRIBBOVWBREZHATVLRTTY, ATFCRTFELATZAEITIT. 202
F—=FRBEL DL F—FF >R LET I—VEAMPo72L951, IvFAF
FYAZBNTZY), RXVRy bV EEDDF—F L) BROF =7 25 G (¥
¥V &G F—F) E—MICBINE T, TLTHF—FEORIEDETHERELH
L. REHALDPOHY 5. SOANEBIRE3 A FOR#EE LSEHALZZAETY. &
JEIZHEL T2k ) T, B TLES72L9 T, RS NEDFEMIZI Y M
7y FOWRTY . 7—7 7 #IEMHICHE L2 AB T,

Ramson:

We call this Huuhuwa, where 1 come from. In general it’s a pretty good carving.
It’s accurate for the most part. As Merle said, this would be typically be tufted or
a bunch of an owl feathers that are back here. And maybe the carver knew that
but you’re just trying to come close to what it would actually be. That’s one of the
questions that we always have or some of the things we wonder about is that they
use this because they couldn’t find owl feathers and I don’t know if owl feathers
are in danger. So, if it’s an endangered species then they can’t use that. And so
this is why we use domestic bird feathers. So maybe he knew that but because he

knew there was a law in place he chose just to use this type feathers. The other
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option is he could have carved in on here or found a way how to make it out of
wood to make it look like owl feathers. So it makes it very hard to make those
kind of judgment calls if you’re not the carver. So that mean all we can do is
speculate and ask ourselves - maybe there’s got to be a reason why they did it the
way they did it. There is a feather up on the crown of the head. This is like furry,
the hair is not like a rabbit skin or anything like that but more like....those
poodles. They have short, curly hair of poodle dogs. Kind of more like that I
guess. Short hair like that, that’s what here would be. There are flowers on the
top. The face might be a little bit different. And I’ve seen this katsina in
ceremonies a lot of times during my lifetime. It seems like they change every so
often, because sometimes this mark going from the nose down the cheek,
sometimes it’s black, sometimes it’s red, sometimes there are eyebrows above the
eyes. And I've seen them without the eyebrows with the red lips. So, there’s no
consistency - you see them in different forms just from time to time. This shirt,
the real shirts are all one piece. This one is three pieces glued, so it looks like just
one complete piece. And today mostly the velvet shirts have like a colorful border
going all the way around like this. I’ve looked at very old photographs and when
the government or traders were bringing in sacs of white flour, wheat flour, they
would take the flour sacks and make shirt for the men or sometimes pants. So in
your very old photographs you would see men wearing this type of a shirt, but it
would be white, but it would be this pattern. As far as I can figure it, they wore
that in the fields because it’s cool because it has open sleeves. It keeps the body
cool from the heat of the sun. But it’s also protecting the arms from the sun. This
style of shirt goes back at least a hundred years as I can figure it. But now it’s
more like velvet material mostly is used. And the ribbons are accurate. The
ribbons on this one though are detached so they should be going over the shoulder
like this on this side. That’s how it should be. And this blue one down here also
should be going on this side as well like that. But now I guess that the glue
doesn’t hold up that well over time and things start to fall off. It does have a
handkerchief around the neck. That’s accurate. And the details on that kilt - it’s
pretty accurate as well as this part here. But when you look at an embroidered
sash, the one that’s woven, this area here is more green. And I guess that’s the
preferred color for a lot of weaver’s today, to do something more green and less
blue in there. And this stripe here would also be that green color but what’s

missing on this one is that dark blue kind like this color would be right in here.
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And T think that the black is supposed to be that because these two little lines
here would be on the background of blue. So again, maybe they even didn’t have
blue paint or maybe they just wanted to get the job done and so “Ah, just use
black.” So there could be a number reasons. Or maybe they didn’t know that it’s
supposed to be a different color. So there’s all different reasons why I noticed that,
that’s not on there like that. The belt is pretty good. And he’s kind of taking time
also to show that the ends of the belts are fringed. So he put a lot of lines there
and some people don’t even show that on their carvings. And then, he does have a
maapona or bow guard. This one is a thumbtack from the store around the
leather. And now the black yarn is that what it would wear. But most katsinas
today, along with the black yarn on the right wrist, they will also wear a silver
and turquoise bracelet alongside the yarn. That’s how most katsinas are today. And
he used the yarn to try and match the colors of a belt, the small belt that they
used to tie around here. And so when I look at those mi tasapkwewa, so 1 would
think that this should only be red and white down here. These are supposed to be
portraying Navajo belts. And Navajo belt is red and white. They don’t weave
black into it. And so again, we have black yarn here where typically it would not
be there. The leggings are usually woven from wool or cotton. Those are
accurate. The shoes, the brown shoes are accurate but again what’s missing is the
anklets around the shoes right here. One thing that I noticed also is just the
depiction of the fur. Just kind of trying to create that illusion of a fur coming
down here. And lastly, the one thing that I noticed about this doll is his right leg
should be behind the left leg. This leg is usually in the back when it’s a Cross
Legged katsina. And the left leg is at front. So this is opposite.

FEIAYTRT7—T7 7 EIFATVET, RIFTI2N ETHILLTELANETT, (3L
A LD T ENTVE T, =V ESAPM o7z H1T, HIEFBICIZ7 7 1
T OPMRDBE S L EHDP T flfERIZEDOIEZH>TW2DTL X9,
ZIPRETESTH Y T3 BEETHEL T fUH S NP E DT 5 L vo b BE
AELE T, EBRORRENOT LI ENTE LoD IfUIMEM 5720 TL &
I b LRI B O 72D PO DN EEE > 72D TL & 9 7 MG
HAZE Lo, PBUIEZ 202720 TL k9o FMOBHAT, FA72bdHELRET
fHTHZLDDHY TF. ZDONEDHIWER ZARKSE ) TR TH 2 H > T 72D
TLEHID, BT SR TV 20TIORRTUIT L2 LICLEZDOTLL ). B
DEZNDBDHVET, 7707 ORRPETREZPRTLZ LT, b LAEHIW
WEEBRH TIE R o725, FMICHT 2 ZOMORMA L THHLL 25 EBwE T,
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ZLTVET, 20 RITIIEFT TV, BEHIORMEIIRLRE ) 9, #LIcs
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RPN ET, HORIEE i LddHY 3. HELLTROWEZ LD
DLREZENDHY FT. ~EMEDY A, ZTONZOMRTEENRZ) T, &
DY XV TTH, APE—BOHTTETVET, TOANBDY X Y IZ=EKOF %255
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F L7z BEOITHEDRALE T BT, THETIEIVRy FEMIZER-
TVEd, VRYPHTVE T, SOAEDI RV TLE > T0E 525 Ak
WEZ @S THOHICERTD) £3, ARIEIEI HRoTVET, ZOFWY R HHE]
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NTLES72E9TYo BOEVIZENYAFPENTHY ¥, TOWMBIZIELVT
Fo BATZHIERIC DD IELAMEERTVET, WHIELWTT, A D OTHY
DY TT A, TOHRDOEF D - LIROUDIXTTT, SHTIZ L O FixZ
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TTTo FUEHRO EFOREOBRDREDIZTTT. ZLTIDT YYD L) RBEE
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DA BRI FIO LGN FE T, NEOHWERZECRORE AT TE o7z
OhbLhEFRA, [BRT0nR] LI EETRHLTRESEL-0oD L EEA,
WSOBIHDPEZ ONF T, DE oLl THERERDLIREMEMO L7200 L
NEEA ARDEIREOETRLVDDOIFAET S LIZOVTIE. DX 5 ITHE
OHHNEZZONDLDTT, WOMEXIFIZETH LVTT, WOXMABIRIZZE > T
5T EHEEHZNTTEBLTVE S, SO TEICL SAORET VTV ET
A WHROPIZZ0EIZRLIBEDVET, v—FF (FEUT) 2HIFTVET,
ZOEBHDIEIH L EETEAL 0 ET, ATFHICRVEREZHKIET, 20
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NEDFWEE R ONE R e tazAbETVET, COXF—FRBIDL ) HNE %
WEEICEE T, ZOFNAFORIMTHEH0Z HIC LR, Koldke Q72372
LRWE LA, COZHTHNNRDWEZMELE T, F/VROROMIIRE LD TT,
FONRFWICEHZMEHL A COANEORICIFRARO=ZA0H ) 305, EBIC
RV T, WREEEPAMTIRY T3, MBIRIELVTT, FMawitd ik
LWTTA, MICSELREDTHEDY A FYAORBOMEDRICEY T L7
Hr ol EORERS 22T RO, APOLHICRZEFT, ) —D2FIDOnZ L
AHYFT, ROMAL I TT, ARVERDEAICKZIZT T, 5 HMIEHIC
H"AIHD £3. ARDHNRE T ALl EoTwET,

Ito:
I have a question. How do they dance with crossed legs?

HMTT. REMATEDL I IZHZ2DTT %

Ramson:

Like this. Because they have the turtle shell on the right leg. That’s why the right
leg is in the back.

CHITY. ARDSL LRERZEA ADOHENDH Y £§ 0 TOZDLHRBBAMICARY
ESCNS

General Statement by Merle:

Huuhuwa is what we call this katsina here. It appears in different dances. The
mixed, that we call Sowi’ingwkatsinas or the ram or maybe the deer dance. I could
point out the clothing description here — it’s pretty much almost accurate. It does
have flowers up here. The head part here is of some fur, I believe, or maybe some
sort of material. It does have a feather. One feather tied to a string. The feathers
here would be of turkey tail, two of them, here and there it would have owl
bunch, here, what we call mongtsakwa. The facial features are almost correct. It
has a nose. The mouth would be, at Songoopavi, it would be red, but more
protruding lips. The eyes would be either painted here like this, also.

DA F—=FDHENE 7 —7 7T BROEILIZES LI, Iv I/ APy ABL
CEKREFETX D s £ > F—FLMEND TV HRCY VDI F—F BT 584 T
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Fo KEIZOWTHH L T E 925 BRIEHEICHE I TVES, ThHidEE D
Loo72b 0Ty, HBZEER P TELNE T, TOARBIIEEABHEI LT
FHA. ~HOPMRIFENOT SN FE . HIEHICIZHOLH DRI T
39, T By EMHINS 7 7 0 OFBOENZ OIS TV BHITT T
Fo BHOMEBEIIMARAEMET T, B2HY 3, VrIT—T 4 HETIOER, b
SLENEEMTVET, HOMEHRIAELAELL b RED T3

Garland’s Navajo Rugs (Kachinas Hopi Spirit Beings)
http://www.garlandsrugs.com/products/huhuwa-cross-legged (20165 8 B 1 B#E:E)

Adobe gallery (Kachina-katsina dolls Hopi Pueblo Traditional )
https://www.adobegallery.com/art/hopi-huhuwa-cross-legged-katsina-doll-with-flowers (20162E 8 B 1 H##3:3)

Maybe other villages would have eye painting like this or either in Songoopavi, it
would be an oval ring and then another solid oval inside that ring with the
eyebrows coming up. And sometimes this black here would be red. It does wear a
scarf like this here. The velvet shirt would be of velvet. It would be one whole
solid piece, with the ribbons hanging. This would come down here and come up
over the shoulder here, toward the front on both sides. But it came apart so it’s
hanging toward the back. The yarns here are correct. The bow guard — also
correct, it’s of leather. And a tack. A store bought tack or something that is there
to maybe represent silver. It does wear a pitkuna here, the kilt, and the mdtsaf-
ngonkwewa and kweewa. The motsafngénkwewa and kweewa was added after it

was carved. And the tail also was carved and added on at a later time, after it was
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carved. It does have the red shoes with the katsilwa, but the katsilwa is missing. It
does have black socks. The namosompi, how we call it, the little belts that he
wears. And the name for it is Huuhuwa which is in English we called “Cross-
legged”. But its legs are crossed in wrong direction. The left side should be at
front and the right side should in the rear, because he wears a turtle shell, and
also a bell. The carver is unknown. Is had a stand here but it broke off so it
doesn’t stand right now. The piece is — we have here on the table. This is one of
the classic style of carving back in the mid 80s, late 80s.

HOMEH M TEZIBRDOTLE Yo LPLY Y T—2ST A NEERZ) 3. 14
FIEOWNRINCD ) —2DB ) DKL MMES PN LT, SOIHE I E T,
CORCHEHRLHANLZ LD DY FF . HICRAA—T72BE LT, Yy ViIw
Ny FRESINET, Yy ViE—20&T, VRYPHAUTET, 2OV RVIIHZ
Mo THIHIZKDIEZT T EEBIPMNTLES72DOTL &k Ho ZTHPMICTEN
TLEoTvEY, FHOBRIIELVTY, ATCIEBOFHLTRZIEIDET,
MITHEETT R, TTROBEENZEP T2 boMibhTwEd, SEORALZD
TLxIo BAICE Y 2 F%2B0T0ET, AYr 722027820 700 F
o AV r7A 2720z TIZINIWRILTEAE LTV Ed,. b b I
ALTHroBATLTHY 4. FMEBE, 2 FALT72EEE T, 2 FALT7EMTE
RNTT. BOMT2BEE I, FEY LW PNERTZRICKDE T, 7—7 7
LWV ) ARNITEFET TREMAZINE] 2BRLE 5. CONBIZROMA T DA
TYo LLRDHIT, HRIVHEATT, HRITIEH A DOHPRETFTVEH5TT, HilfE
BHEAFETT . BEIH Y FIMNTLE->TE T, ThPZDHRMETT, 1930
FACEED LB PIIPTTD 7 T ¥y 78 (CORMO NEIZIRE W > THE 5§k
HETw) O TIESN TV T,

47



149. H74824

Collection Review (Reconnection Project) YR AEL 1 HE

Date /JEHE4E H A 2015/ 4 /14

1. Merle Namoki
2. Bendrew Atokuku
3. Ramson Lomatewama

Reviewer(s) /#E5H
(underline is the speaker of general

statement /T AR DTS H)

Other Speakers /Rt Db OGH Atsunori Ito

Summary  ¥ERHREL D B5H)

Its local name in the Second and Third Mesa is the same — Hoo'e. It has a playful personality, sings songs, and
dances. Also, it imitates people and entertains the audience. It has three flowers on its forehead in the Second
Mesa and one flower in the Third Mesa. The carver is Mollie Humeyestewa of the Humeyestewa family from
Musangnuvi in the Second Mesa. Usually, women do not carve dolls in the Hopi community but she probably
had to do it to earn money to support her family.

B2 AY LBEZXAGTIE 7 v (Hooe) Thbdo U k) EALMKEZLTWT, HKEWo2DH-
72T %, ol HPOWERELTBERZRELIRZIL D H D, FE AT TIIHOEOES=ZDT, =
AHTRE—DOTH %, HEFIEE)— - 734 2 AT 4 TIRT, 734 2 AT A VRO ZEZ A DL
YT I TANETDH D, FETRILRKND S F—F NEEWHRETERVE W) HRAD D L20%, BER
EORMOZDITHH L TLES b EbN 2,

Bottom Surface Research (-2013) 20134F ¥ TIZF40ili L 72K MiAe ik A R A CHIH L 72163t

Carver /HlVE& 4% Mollie Humeyestewa

Object Name by Carver /fEfh% Ho-ahe

Basic info on Minpaku catalog (as of 2012) (partial) ~ YERRAE ARG O ¥OEM R (5%)
Object Name /B4 4, Kachina Doll

Local Name /Bl %, HO-E KACHINA DOLL

Carver /HilfE# % —

Year of Manufacturing /Hill{j:4E —

Collection History ATk —
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Merle:

Hoo'’e. On the record it says “HO-E KACHINA DOLL”. This katsina here is
actually portrayed correct. We call it Hoo'’e. On Songoopavi, this is how it would
look, with the mouth, the lip, the nose. The eyes here are little different. And it
has eyebrows. The fur for the head part here is correct, but sometimes it’s black.
The feather - it’s also correct but it’s of eagle wings. On the back here, this little
shield here is incorrect. It should have a bunch of... owl bunch mongtsakwa what
we call. The scarf here is correct. This doll, his duty is similar to a clown but in a
katsina form. It can mimic other katsinas or impersonate other katsinas or just
clown around. It’ll carry a rattle, which is correct. A bow which is correct or
talwiipiki, a lighting stick. The body paint is incorrect. But it has splotches of
white. Here it would be white, like on the breast part, on both sides. Then it has
two lines coming down from there on both sides. And then, also on the back -
lines coming down. And it will have circles here, right here between the chest
part, three of them.

7 v LCY, AlkiEHIZ THO-E KACHINA DOLL] TF. COARIRZDOYF—F%
BECHELTVWET, 72X TY, Y yI—1T7 A HETRIOL) RO, B, iz
LTwEd, HRERPPRLZD T, COARICIBEEGH Y £, HHOTEELOIIMZ
EMPICZORBEEDOTTH, BIRROIZT T, WHRBIEL MG I TuEd, FEi
BT YOmEIY T, BIEEIZIINSLEDNDH Y ETH. THIEHENTT, BT
77 OPROR, £ 72 703H 5T T AN —7DHFRFIELWTT,
CHTBILD K S TTH, #F—FTF, T F—F 0B & 2E7- 0. HEik
ELTHREFYLET, PRI ITI2HLIET. I —HOFR, Bhrsrw s
1 EF (MEOH) 2HHET. AEONXSL ¥ MEIES>TVE T, HWBRYPH D F
Fo AADROTFTIAVIET TT . EITNOLEAENETNROBH FIZIh - TH
TW3IETTY . WDKK HPINE T, MO TFICIIRIF=2H5139TT,

Heard Museum Shop (Kachina Dolls / View All)
http://www.heardmuseumshop.com/browse.cfm/4,14717.html (20165E 8 B 1 B#52)
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And also on the back. Here, on the arm it would have those lines coming down
on both sides also. The forearm would be all white - two scratch marks making
an “X” on both sides. On the leg, also, the leg part would be all white with the
scratch mark. It’ll wear a turtle shell on the right side and the yarn on the left.
This one here doesn’t have shoes. In Songoopavi it would have shoes with katsilwa
instead of the tsamimi here. The kilt here is what we call tsirohoya. It’s almost
similar but the person chose a different color and the style how she painted it. It
wears a kweewa. 1 believe, it doesn’t have armbands but this one does have
armbands. The bow guard is correct. It’s missing a yarn on this side, and then,
also the tail. The flower here is correct but it would have three of them which we
call sinkwa. The carver is Moly Humiyestewa. I actually don’t know who Moly is
but I know the Humiyestewas there from Musangnuvi, 2nd Mesa - one of the
Humiyestewa brothers, sisters or wives. The carving is of cottonwood. It was
carved back maybe in the mid-80s, late 80s. As our teachings the ladies aren’t
supposed to be carving the katsina dolls. But she did it here. Maybe she did it to
help - put food on the table, help clothe her children. It’s one of the classic style
carving.

BHMBHFEC X S IZW2H Y T3, LAORDS D RO H»NZ 3T T, At
DFIFIEA—f T, ZEOMRT [X] 24irhEd. RHFHELALELR TV T [X]
DEDPNE To HRITIEAN ADOWREZ M, ARICEEREZHTET. ZONMNBE
MEBATOIEAD, VY T=—NTANETRIMEZBRE, V7 I ITRESAFALT
2BEET, COMBERIFZ2fY (Foyrz0F M) LIFERE T, Zunvns
S TWBDTIPMERY TiHMESTWE T, 77z 7EAIDE T, ZONBIbiE
EHETTOETH, ERCIIREIZET A, FASTRELIMEIRTVWET,
B HMITIEBARDHIEINZZT T RO H DI TY . HIIIHENITEND Y T
THN ARE=EDDH BT TT, EOFVAHfi YOI L%, FEFETS > 7L
E9, BWERIZEY — - 734 2 AT 4 TEATT, MAOREITE THAN, 73
£ 2 AT A TROBEHE 2 A DAYV 7 ) T A HETT, ZoilErEeBbhd,
FMxay by FOMRTY, HEEIZBZ 5 C1980FRHENEETL £ 90 Kk
37 F—F ANEEBRETIERY, 2V DHELDHZTT, LrLEsTLES
72T, TEDCEWYRLME G2 572DICLTCLES7DTLEY. 7TV
7 RO NETT,

Bendrew:

This is a carving of a Huuhuwa which comes from the 2nd Mesa area. Hoo'e,
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sorry. It is made pretty accurate on there. It would have either eagle wing tips on
the back or maybe turkey wings, too. And it would also have the owl bunches in
the back, also. But here, he put a blue shield on there, warrior shield. It does have
the three flowers on top of the head here. The eyes would be more oval shaped
with the oval circle in the middle with eyebrows on top of them. And with the red
paint on the face over the nose - it’s correct, too, with the protruded lips. It also
has the scarf around the neck here. What Merle said, the body paint would be
with splattered white on there and it would have the white oval circles coming
down from the back and from with the three circles in the middle. And the two
lines coming down on the side of the arms, and with the forearms - all white with
the scratches, the double scratch marks. It would have yarn tied on the left side.
And the bow guard is correct, too, on the left and yarn on the right. And it would
also have a black yarn around the side here, which also is missing. This would be
the kilt. It would be originally black and white, like a checker board, printed on
there with the kweewa and with the fox tail on the back. And the calves on the
legs would be whole white with the double scratch marks, with the turtle shell on
the right side, and the yarn on the left. It would be wearing the Hopi traditional
shoes, hopitotsi, with the ankle guards, the colorful guards around the ankles
which would be katsilwa. It would also wear maybe a cow bell on the side here. It
does represent an entertainer and a singer which would also imitate other people
during the ceremonies that we have on there. And they do entertain when to see
them in person. This is a good carving of a Hoo'e, with cottonwood base. The
wood of the doll is cottonwood. It is a well-made doll which like Merle said,
females are not to be making katsina dolls but there are times when you can’t find
work so women are able to make katsina dolls in order to put food on the table
and to help finance the situation. This is a good carving.

F2AYD 7 =TT %R S572bDTT, aJIELE T, 7L TT, &THIEMIHGE
nTwE¥, BRETOPRIZ, 7 I 0E ) Pr-LHEDOME) Y HDDOb Y 2DTL &
o BUHERICIZ 7 7 0 OFMOEDHF VT VBIETTT, & 2AMIERR. kLo
HOEZHREHRIHTTOE T, FOfLE=2H5133TT. HOBIED - LEMNEL
LTWT, ZoHIZlokM 9. 20 LICIIEBI PN LT SoBoCh
LENDHROMEREMZFIZELIHE SN T0ET, HICRAA—7 2B T
Fo I—NWEANMS72X 51T, HEDORL ¥ MEHVEEHIZ WM & FHRICH
5Ty ZOMICENZN=Z2DMM PN 13T TT, ZAOBIMBIZ b E 3,
BiBCIEED [X] M5lrhEd. AFHICEBRPHENE T AFOFEY T
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T, ZRICIZBAZRHTT T, REOERMAH, F&Fy s ZEETTT, £2
WKHaEDEVDOREDLTHFATEEEET, BOZOb72 HHOHEZNITET,
CONF—FOFREILY ¥ —T 4 F—LHMFTY, 5 IELORIHD 77—
FOFPE LIS, fErOWERE LTBREELIRLIEDIDHY I, ChE 7>
IR ELTELANETT, Ty MUYy FOBEIMWTWE T, NEREDE
Mbay broy FOMTT, LS TERAETT, v— V&AL 512, &k
32 F—F NEEWBERETED Y A L LK WL E 3R RKEH 2T
EREZHITDIIARZNLZ L DD T, X TELARTT,

Ramson:

For the most part what Merle and Bendrew said is true over 3rd Mesa. Although
again this is one of those katsinas that I've seen over the years. And again, it
seems to be not a lot of consistency. The facial markings change from time to
time. But overall it is dressed like this. And over at Hoatvela, when I’ve seen this,
is that you wouldn’t have five eagle feathers. It would only have two, riikokni.
And also the turkey feather bunch in the back - that’s how I've seen it over there.
The eyes would also be different. It wouldn’t be this teardrop shape with the black
dot in it. The eyes would be a little bit different. And the eyebrows are also there.
And it does have the mark from the nose to the cheek. And the mouth is pretty
similar also. So, in general this is pretty accurate. It does have a flower on the top.
And at 3rd Mesa it’s just one flower. It’s not three like on the other one. And the
body paint is pretty much what it looks like. But it does have a yarn, a black yarn
bandolier that it wears across the shoulder, the right shoulder and under the left
side. And then it would have a bow guard. It’ll have a yarn, usually on this side.
And the rattle and the bow. And it doesn’t have to be a bow. It can be number of
things that’ll carry in the left hand. And then usually it’ll also have a Hopi belt,
hopikwewa around here, and the puukya on the back, the fox pelt back here, in our
village. The other thing is that the word that they use at 2nd Mesa to describe the
kilt is different from where we come from. We would call this style of a kilt a
kwikwilhoya. That’s our word for it. And then, the yarn would be there, below the

knees. And over at Hoatvela, I’ve seen that with the barefoot, and with the leather
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fringe anklets on there. And it is a kind of a comical character, you might say. It’s
usually associated with singing and dancing. They can appear just as one or there
might be two of them, paired up, or more. Usually when there are two of them,
one is doing the drumming and the singing and the other one is doing the
dancing. And again we all have stated that part of Hopi restricts women from
carving dolls. And I think about that what causes a woman to violate those types
of things. I’ve heard one woman carver says that she doesn’t have a husband. He
should be providing for her but he’s not doing that. So she’s kind of forced to this
situation of providing for her children in that way. And my view of that is, this is
how our culture is not as strong as it used to be. And again, this is one of those
situations when you look at all different things. And so they tell us: “Well: this is
why you have male relatives - to help you.” But then, the argument that I heard
was: “While they’re all drunk, so they’re not helping me.” And then I’ve heard
other family say: “Well, if she wasn’t like this, then we would help her.” So you’re
running to all different kinds a family situations where our personal views and
our personal positions, our personal prejudices often affect how people are
providing for their families. Probably there are people out there who will get
angry with me because I'm talking about this. But that’s the way it is today.
That’s the reality of the situation today is that we should be helping each other but
because of our own personal prejudices about different things we don’t help each
other. And that’s why there are some ladies who feel that this is the only way that
they can provide because they’re not getting any kind of support from either their
immediate family or their clan family. And the clan family or their immediate
family won’t help because they say: “Well she has problems.” So nobody wants to
step back and just let go of all of that and go in and help. We’re humans just like
anybody else.

R=WVEAERY P 2a—SANHo T NTZNFEOL IZHE3 AFITHHEBLE T,
COHF—FREINETMED R EDDH Y £9. H7T4AR25 L Akk, —EMICKRIT 2
ACH Y 9. EOMIZZORATED) 9, BRNEILZVRITIO L) BKLF
ELTVET, AT Y4 IHETHRARZOE, TOXHICHMDT OB TIEAL,
THOPR, =27 =TL7 BREHRICIZEEHLSOPIROEI VT WE L7, HD
MBIXINEERED T, COL) LPROPIZRVETEDY $HA, HOHE )
FRRELD 5. HEBAMANS X T BOBOLY SBUIHT TR PN E T
TEZD LX) RRELTWET, NIV ZIZIEMICHE L TwE S, BIEZAHT
TVET, HIXAFTIIEEZ—DOTT. F2AFDIHIT=EDOTEDHY FEA SO
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BZANENRVDTY, £90I) BIRTRABREEDANLDTT,

General Statement by Bendrew:

This one here is representation of Hoo'’e which comes in 2nd Mesa area. This has
an unknown name for the carver. From the head, the attire is eagle wings and it
also would have turkey wings. On the back here, it would not have this warrior

shield, but it would have owl bunches on the back. Plus, the head piece here, it
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does have either the furry head or the felt head, plus a flower, right in the middle
there. The face is white but the eyes are more oval shaped and the inside would
be also solid, more oval shape with black eyebrows on each side. The line on the
face is accurate. The nose and the mouth piece here is also accurate here with the
protruding lips and with the scarf around the neck. But other than that, the body
is similarly accurate but the chest part here on each side would have an oval curve
coming from one end to the other side, on both sides, plus also two lines coming
down on the front chest and the back. And also two other lines will come down
from the sides. And it would also have three circular shapes along down the mid
of the chest and back. On this one here, he has blue armbands but this one, the
way the body is painted, it would not have the blue armbands. But on this one,
the carver added on the blue armbands. But on the forearms, it would have solid
white with two scratch marks on both sides. Plus, it would also have black yarn
tied on the right arm. Plus, this one has a bow guard on the left arm which is
accurate. It looks to be made with the canvas material which was painted over,
but the canvas material looks to be red material but the carver end up painted all
red to look realistic. And it also carries a blue rattle. It could carry a blue rattle or
the white rattle with a star, with crosses on each side, either it could carry a plain
rattle, too. But on here, this one is carrying the Hopi awta, but on 2nd Mesa it
would hold the lightning stick which is white with black bird tracks on the top
and bottom of it. When we get down to the kilt area, this one has brown with
white stripping on it, but in 2nd Mesa it would be more like black and white
checker kilt with the kweewa tied around it. And it would tie and hang on from
the side here, the right side. Plus, the legs here, they will also be solid white
color, with two scratch marks on either side. And it also will have a turtle shell on
the right leg and black yarn tied on the left. Plus, it would also have a fox pelt
hanging from the back here which this one doesn’t have. Plus, it would also have
the hopitotsi, red shoes with the colored ankle guards. But this one has red
fringes which we call tsamimi. This is made of cottonwood. It is similarity of the
actual style of the Hoo'e. It is made pretty well.

52 AYHICEY 5 7y 22 ME LA TY, fiMERAIEARFHEZoTVE T,
FHBPORTHEFLE e 7T LR LHBDOREY Y PAH 5137 T3, HIEIMBIC
BREDIE TR %L, 7270 DRRORDDH 5133 T FHIIZ7 777 LIz
7z P TTETVRIITTT. LIV TOE Y, BIIHENCHNTTA, H
DRIED o LR Z LT T, 2RO PN E T, WHD RIZIZRWE
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B ETFMANIMANIZ AT T AT H, O END» %2R0 TT, AT
w4 (B) 2FoT0IETAL 2 A TIEH TR %R L HIICE L BO R i
MEOHZRH T, BARFLRICHVEBERISMAINTOE T, LALE2 AHT
FALEOWMOMAT, 36120z 7aKiDET, WIAMTHOTES LET, W
JRCH AT mRs AN T, ARICIEAOFREEZMNT. ARICIERECEREH
FFEd, SOARICEMEINTOWERAD, BrOFVAOHEBESALTIFE T, &
Erys EHENARCIZREE TS, FLTRENTESE T, Ll >
I I EMENDHRCE D M TwES, Eday by FolRTY, 7y ok
iz o2 BvwEd, HEO X WAETT,
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Summary / ¥ERHREL D B

This is a katsina that symbolizes the various types of corn grown by the Hopis. Its local name is Avatshoya in
the Second and Third Mesa. This is Avatshoya, which dances next to the hunter katsina (Maakkatsina) or
Ngayayataga. Usually, Avatshoya has images of rain clouds, corn, turtles, or frogs on the back of its head. The
stand has been made carefully. The katsina is attached to the stand with a nail in one leg, which increases its
stability. In the 1970s, only a pocket knife and a saw were available as tools. However, looking at the precision
of carving of this doll, it seems that they used modern tools like a Dremel and an X-Acto knife to carve it. The
carver is Steward Dukepoo born in Supawlavi in the Second Mesa. There is no carver’s name in the documenta-
tion. It was not possible to determine the name from the inscription on the stand, either, but his name was
determined during the reviewing.
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Bbhz, 777 vFYO®RIERICE—HKC, WE, byEway, i, ArovnFhrdfirid. &
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IRy v b A 7 ERGEZZF UDERAD R0 5723 T7205, FR2TRLANVRA, ZH7 b A 78wzl
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Carver /HlVE& % beyond recognition
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Object Name /FiA 4, Kachina Doll
Local Name /Blibh 4, SPOTTED CORN KACHINA DOLL
Carver /HilfE# % —

Year of Manufacturing /Hill{f:4E —

Collection History,” AT=IRi —
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Merle:

“SPOTTED CORN KACHINA DOLL” - is says on the record. Carver -
unknown. There are different variations of this katsina here - 2nd Mesa, 1st Mesa,
3rd Mesa. At Songoopavi - the clothing pretty much is almost accurate. But the
face painting is different from this on here, but I won’t go too far on that. But I’ll
just point out that the clothing is pretty accurate. It does have the feather up here
but it’s usually like a different kind of feathers - macaw tail feathers, peacock tail
feathers. And then, you’d have either a bird or some sort of stick tied to the
feathers. And tied with the eagle fluffs and the macaw feathers. The ears are
correct. The earrings are of cornhusk. The ruff around the neck represents the
juniper or the Douglas fir. The beak is also correct. The yarn around the mouth is
correct. The clothing attire, the black yarn that’s running across the body is also
correct. The armbands - it’s correct. The yarn is also correct and the bow guard.
It’s wearing a ring painted on there. The carver did a pretty good job. He might
have had updated tools where he actually cut the fingers. The body paint is
correct. It has circular colors - blue, white, red, but it’s missing yellow. The
clothing on the waist is also correct. The breechcloth here is correct. It’s made out
of some type of material... like canvas. The blue belt - it’s also the same material,
also with the hopikwewa. So, it’s all the same material, painted with detailed work
on it. The motsafngonkwewa is the same material and it’s correct. The yarn on
both legs is also correct. But this one here is wearing white shoes. I’ve normally
seen them with red shoes and then the katsilwa. Sometimes it’ll have a fuuvi in the
back, the shell that hangs down from the back side, neckless. This carver did a
pretty good job. It has a name but I can’t figure out what the name is. It’s a tack
with the little nail, finishing nail to keep it stabilized to the base. It’s carved out of
cottonwood. Again, the arms were carved and attached later on and painted. I
believe, the paint is acrylic paint. I believe, this would be a classic style carving
of the late 80s. I forgot - the cloud back here is painted, it has a cloud, rain cloud.
Usually that’ll be correct. Or maybe the frog, turtle or corn. It’s classic style of
carving.

AlRIZIZ [SPOTTED CORN KACHINA DOLL] &FiRENTwE ¥, FIfEZ AT
Yo COHF—FIE72K SADMETINDH Y. AFFEIRRY $§, v rT—r37 4
M#ETIE, KKEIZONMNELIZIZFECTY, BHlOMBITER L ZRLD 325 M
FBHTE TEA. KEOHENITIEHETDH 2 Z L3N TY . HIIIZHRD D Y
9. avITAL raRes Iy 7 ORPBRAHVOLNE T, TLTIZRIERER ST

a
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B ERPRIEVITIohET, EHICTIYOTPRIT YT A ¥ aOFWIPFETI
T3, HFOMBIIELWTT, A Y)Y by Ewad BTy, #5Ei3va=
R=pRA YT ZOMOKETTA, BOTRELTEEILET, WELHT
9. ATPHICRBARZH, EETFELTEZET I, HRslrh v d, iy
AHIPVTT R D HRALMBEEINTVET, BHFOHBAZHE->TWDOTLE ),
BHRORAL Y MZIELWTT, aoffeziwsiizn g, & A, K #faddhsid
TTT BRI b2 A LWMEINTVET, FTHOMEDIELWTT, ihF v
NADEITT, HFOiiidbAL 2oz VR UAMTTETCVWET, ThbideThHU
FHMTTA, BEBRYVPITTOEDTYT, AV r 74222z 7HRILEMTT. BT
DEARDWBIFIELWTT . SOANBRAVHZBENTOE 325 @WIIROHT, 7
FATRBEET, o= VI HBDORY 7 LAZENLBEAIINTHILDLD
DEF, LTHRDLVERTT R, AHIAHCTH Y 325 #rH0Y A &
FEMEZ D 5 72 DIKHEICIEEI T BT TH Y 9. EMiZay by y FORTT,
WA - T, BHRBICHEESNTOE T, BORZ7 7Y VETL X 9, 19804
K&V 2 53y 7 BEROMEMTT . MIRTTA. BRIEFSICHESrh T, @
HHESHINTE T, A TVRBR MY ERITOYEIHV TS, 725 ¥ v 7D
T3

Bendrew:

This is a carving of an Avatshoya which representation would be middle dancer or
the corn dancer. It is representing a different style of corns that Hopis grow. It is
pretty well made. I’ll start from the top. It would have either peacock, pheasant,
or macaw’s. On top of the head it would have a bird, type of carving facing
forward. The ears are also correct on here which would also have corn husk
earrings on either side. And the face painting is similar to what is has right now.
But there are, I believe, three different style of face painting on here too, which
they come as a group for the corn dancers. The greens here which are made out
yarn represent the evergreens around the wreath here. The back side would also
have the rain cloud, either corn or turtle or frog. Or maybe even a butterfly
painting on the back, too. Body paint is correct with the black yarn coming across
here. The armbands - it’s also correct. Plus the yarn, black yarn is also correct.
The belts - it’s made out of some canvas material which would have been soft but
once it’s painted on, it’s really stiff and durable which is pretty well detailed,
detail painted on it, which is really good. The black and the white loincloth is

correct, too. But some would also just come where the red and green is, would
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also go so for and come across. And the top part will be black. But this carver
decided to come all the way up. Then the kweewa is well done in detail on there,
too. It’s perfectly put together on the way you would see it at the ceremonies.
Then the motsafngénkwewa, the sash, the colored sash is also pretty detailed and
painted on there. It’s also very correct. Then the body paint is acrylic. And it has
the circles that represent a type of corns that the Hopis will grow. It would be the
red, blue, yellow and white corn. Then the legging part here would be the black
stocking, the hokyanafna, would be tied here. This would also be tied with black
yarn. But now someone there would choose to use the different style of colored
yarn tied to in, also. And some do, I’ve seen a lot of them toward the Pueblo
style, New Mexico villages, they do wear the white shoes. But in Hopi, they
would wear the brown shoes, hopitotsi with the katsilwa on the ankle guards. The
detailed work on this doll could be from the mid-80s to the early 90s, with the
detailed carving of the fingers that you can actually see right through them. It’s
very well done. The bow guard is also very detailed. The canvas material painted
over. This is a pretty well carved out Avatshoya. And the base is really fine sanded
down, where it is stabilized with the finishing nail to have the katsina doll with
the standing pose. Plus it also does the motion work to the sounds from the
Mud-Head dancers, the Mud-Head singers what is the same to the other group of
corn dancers, when this dances in the middle which motions to the sounds of
what they’re singing. It is made by an individual whose name is not recognized
underneath the stand. But this is perfectly well done Avatshoya.

FIr O YEROIZNETT, I FVF U —Ra—v ¥ rh—LtunbhEd, &
ERERTAEMA I ERa v 2 LB LTwET, IHBRAENETT, Eh oS
LEd, COPFBIZ Vr orhFIhararf vyacy, HIAIKIZEZ Wiz BOR
I TV DBI1ETTT. HFOMBIRIEMTT AN F7ERIZORDOL YY) ¥ 7%
HIZHE T TVBIET TT, FHOME HITLEEOMIIMUTE 3, HOME i 3 MM
HY. ENBEFTRoTKE T, 2D —RROBOERITHRKHEZELTVE T,
PBUFRICIEHE by Ea a Y @Er A TV onT il T4, WiirhsZ
ELHYET, HEONS Y FOAFIFIELL, BT E 28T 9, BiEdIELw
TYo BOBLREZFHISHPTE T, ZOANBOWIEF v Y NZAMT, 2o TREEL2H
272D TL &I A, BRI o7k ) T, Bda . BRIZE TH THITH
HLTHY T3, BEADTHOME S IEMTT 7272 L 2 DR EAROMBDER B
LT, OEHICR s TwET, RITHIEZR L, B k& BT, HIMEFIXMER 7
DTLEIDe 77z ZTEBECHETEINTOE T, AUROHFILD X 5 ITBIHET S
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NTwEd, A r 742207 (SEofiinh) b T dMEIhTwuEd,
EERIE T HKIZT7 7V VEOATHRLN TV E T, i T s, FEH
BT 2L Py ERI Y ERLCOE T, Wofud, K F. e, ATT. EB
WCIEFAF+rF 77l 0SB F 2BV T0SI39 T, BFICRBOELRHIENE
T METRBUNOEDOEREZMAILE DD S LI T, EBRUMED R LD
DEF, —a—AFTaMoT7TTuEREOR) HITBTw{lrsiohid, £
CTRAVIHZEEE T, LEALRETRFE MY s LR 0IHZHE, 5
WCAFATEN) EEYTEET T, HOMEE2EOTE THMIAHMA» VDT, il
PEAEARIZ19804EA T A H 19904 T L £ 9o ETHRWAETT . FELTOH
HHTHTT, Fr yNAMITHELLTHY 5, BREDOEHNT 7V FTDANET
Fo BIEIIAMBIITHIIRTINTLTHY £9, 2 F—F DI/ RTE->TwHNDE &
IS, SIEFT > TREMEZHMLTCVET, v FAY FORID T WAKROFEIRET S
FIADLET, SO F—=F3HEET, vv FAY FORWTELa—-v 7 v — 3R
BB N—TT, B2 TE L L DD N—TOMINET 2 77 7 2k PiE, WKl
ONFIZEDETHERZED» L E T, HEEORHDPBEIITHEIN TR LD TTH, H
FAMETY, ETHRVWHED 7 7 VA7 TF,

Ramson:

It is an Avatshoya. Steward Dukepoo. That’s the name that’s on here. Steward
Dukepoo. S-T-E-W-A-R-T D-U-K-E-P-O-O. When I look at the documentation, all
of these dolls it says the data of collection this one is 1979 July, 2nd. We need to
be careful about assuming that this is that’s when this was carved. That’s when it
was collected but it could have been carved twenty years before so that we can’t
specify. I’ve heard that name before, Dukepoo. It’s associated with... or could
have been carved later. It’s a name that when I think of the last name I think of
Ist Mesa, come from 1st Mesa but could be from 2nd Mesa. Anyway, it is pretty
accurate in a lot of ways but there are some details in here that I’'m looking at,
that are different to my recollection. There is a variety... Most carvers just will
put a few feathers on there. But on the real katsina you can have macaw tail
feathers from like reds, oranges, blues - that type of thing. I’ve seen a peacock
tail feather tied in there as well, and shorter, fluffier feathers and eagle feathers.
And there’s usually a bird head that sits on there and the feathers are tied to neck
area of the bird. So it’s not the whole body of the bird that’s there. It’s just the
head and the neck.

7T RV TY. WEEREAF AT — b - T T T, EHEPRTVET, AF
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27—}« ¥ 7o ST-E-W-AR-T D-UK-E-P-0-O, HIEIZIZIUER T HOMEHAH &
NTOET 197947 H2 H)o SHIIZEEALETY . Z870 HUUEE & HITEE I
FLL-HLAEVHLTT, TOABIIOWTIE. 19794 | IZIEETH - T, HIMEE
FZD0ELLEDFND L ERA, TZ7 7LV AICHERZEHY T, HOAD
EPDANFTRAD, BB EVETAR, FAZE 1 AFTHEANEBS720TTA
82 2B OWHEESH VTR G0 L RBIEHRO T, ZOMGORE )
BROREEREY T3, CORMUDFIZETELETT. £ OWARIIFIC 2.
SHOPRZEWE T T, EBOZF—FI2E, K FL oYY, Foaravfran
RBRRPEEN & T T, 7 Vv 2 ORFBPHCT020H - HY T3, o
EHENT T 7T ORRRT Y OPROLE D) £T, BOHBER-72b DN H - T,
ZOFHDOBDY IZHARAFEEN T T BRDPDH 2D TR ARVOTT, FHEFHZTTT,

Adobe gallery (Kachina-katsina dolls Hopi Pueblo Traditional)
http://www.adobegallery.com/art/hopi-cottonwood-avachhoya-spotted-com-katsina-doll (20165E 8 B 1 HH#E:R)
And then the feathers are tied to the neck of that bird. The eyes are pretty typical
for this part. There are all varieties of Avatshoya. So, they’re all kind of different
styles, different facial, features. This one - it has a beak. And there’s over, were |
come from, usually it’s not on the back of the head, it’s not painted cloud in the
middle, in the back on the head.
ZOBOFOTITIPRIHEIN LD TT, ZOL) ZAFEOHZLTwET, 77
VAV ORBIFEZEHRTT . BUEFDHBFHLELY 9. ThCEHEXHY 55
MO TREHLOIANIIEZH ZLRBETHY A

KE - HF—FAFOL U3 3> by Katsin' Manas Tokyo (E1J 1))
http://katsinamanas.blog22.fc2.com/blog-entry-43.html (20164E 8 B 1 B#ESD)
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It’s usually one here and one here but it’s just a plain black and white... white
background bordered by black, like at the base of it is across... goes across and
then that white area in the middle it is basically this shape. You see this red area?
But the red would be white. And there would be black around it, like you see here
and then at the bottom there’s a series of lines that comes down that represents
the rain. So, there would be one like that on this side and one like that on this
side of the head. It does have evergreen ruff for collar. The cotton around the
beak is correct. And what I noticed about this one is, usually on a beak like this
you’re going to have a black line like this that makes the mouth or the lip area.
So, there is a black line, and here there is no black line for this one. Carvers who
were trying to portray the earrings would just put two triangular pieces on the
dolls. It’s kind of... just a way to try and portray the real type of earrings because
the earrings that the katsinas wear that, this is trying to represent is dried corn
husk that’s rolled into, like an ice cream cone shape. And then that’s what their
earrings are supposed to be. So they’re just trying to give you like a little clue as
to what the shape of that earring would be. But that’s what they would actually
be. There are two dry corn husk earrings that are shaped, turned into ice cream
cone shape. So that’s these are right here. The body paint is pretty much correct
but there are no yellow circles on here like Merle pointed out. And it does have
blue armbands that would be made out of leather. This one looks like it’s that thin
canvas material. A lot of carvers were using that because it’s easy to cut with
scissors. And so they would use this material a lot. And the material for the blue
armbands is the same material for the bow guard. And then, the other thing that I
noticed about this that Bendrew pointed out is, the red and the green doesn’t go
all the way up. It usually just goes up, across and then down. That’s how they’re
usually. But for some reason he put away all the way up this way. So maybe
underneath it comes together. That’s an imagination. The mdtsapngonkwewa, the
embroidered sash is pretty accurate right here in terms of the lines and the details
and the colors. Over, at Hoatvela though, it would just have the Hopi belt. It
wouldn’t have this blue belt on there. The black yarn is accurate. And again, it
would have the yarn but also usually nowadays the katsina wears silver and
turquoise bracelet along with it. And then, what’s missing here are the black
leggings - that would be a part of it. And I’ve seen Avatshoyas with either the
brown shoes and the yarn anklets. Or I've seen them like this before with the

white shoe. But they also have anklets that are made with us skunk fur that wrap
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around this area right here. So that’s what this one doesn’t have. The carving
itself is pretty good. And you’re here again, now you have with better tools you
can get more detail. So now, because this is what I used to do with my dolls, too.
I take a coping saw and very fine blade you cut into the fingers instead of just
making a glove, you would actually cut. So that looks like this and that’s what the
carver chose to do right here is to use a saw and actually separate the fingers.
And it’s just another little detail to make it look a little bit more real. And this is
pretty common, too. It’s just to paint the turquoise ring on the finger. That’s
something I used to do, too. Just paint it on there. And when you start getting
paint that looks silver then they started using that, too. Before that silver paint it
just be white. They would use white. This is a pretty nice carving for the tools
that were available back then. Because something like this, I doubt if they used a
Dremel or X-Acto knife. I think this is all just pocket knife and a coping saw.
And it’s pretty good because you really can’t see where the shoulders come to the
arms. Because you carve the arm separate and then you glue it on to the body up
here, you glue it. And then you use wood filler. And you try to fill in the crack.
And you sand it really good so that you can’t see it and then you paint it.
Sometimes you can see the joint. But on this one, I don’t see the joints where are
there, glued together or that the wood putty is.

BIFEOMPEAD Z ZI2—2, THEHIZH—2HlirhFEd, BEAT, HMIE THAN
PhET, AVETREIOX I BBICRY 5. TORVETHPRRIETH. THIEE
BHZDTY, TOLHIHSRL, FHRIEMNEZ R TR I»NE T, BIEIBICZZED
I BREBIHLMI—D, THLMITH—oHMrN T, Wiz EICEEEd, B
ORIEDOARM S IELWTT, B L TRV HABH Y F9, WHIOL) LD
BB ORAT IR, OREEZRLET. BOBISIPNLIET T, ZOMNEIL
FZENHDHY A Bi ) ORMEFITOoWT, HICEATBEEZMEISHRZ 5 72T 0k
APVET, LA LMERD EMICEBTRETT, 27— /DK THZ0fOA YY) »
T RSN ETITOEETAAZ Y —2DT— D) BRICADZH D
T EBRZOEI BAYY Y7 E2EFFT0DIETTT, 2F ) TONBIE. Ak
CABGHIRTTIEVI L Y FEGZTVAIZTEERA, EBIIEALEZLTWS
NewH &, WRLZIYERATORETA A7 V=D =YD X ) LM#E
T, EBRREZTNPHOTVE T, ERONXS ¥V MIELVWOTER, v— VI ANR
WL L ) ICHEDEDH L1139 T ARBEROFVREZETLDOTITH, 20
ANEORHCF X Y NZRD L) T ZLDAMERP IO jEER LY 9. N3
TUY R TP LTT, TOHFEMI SAMONE T, COREE FELTIFL
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FMTTo RYFY 2—SARRH LD T, TOREFEOBIE L TFIMHOE 2D
JTIRH Y FEA F2 o RITMO, —EKPFCR-T, AT 3. AREZZH
HoTWVWET, &9 Lz eh, MEFITHMEIFFICEIwTwET, BZELL ZOHS
TORDP>TVEDTLE ) MNPDLI LR TEIEAN, Y772y (i
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5 EAETIEME MVIFADOT VALY B ETLIENH Y T3, ROHEORE )
RhCwEd, EREMRIEE T, PR Z77 7 APt Ravitz e CcE
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F72%88 T, Z70—7IRTE L ZDEHIHITH- DT, SHOERIZ, 2
DANED L HIZ, AR E THMET2HNDHY T, COXIRNSHIEDY
M BEFEHIZOL->TwEDTY, STRERMELTVE T, FMicuzE-Tr
IO ERILCOET, RO ZOHEZR L LD FT, bro bzl
RBIETTY . PV 2x) - P TEBIL L7 THLEMTL2EMTEEL
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fEo7zbDTT, FLANEDPA FH 7 b4 T2Mlio7z00E BHF LRI T, %
BdRr > b4 7 RGP TH 5 72DTLE ) TOABOTIES LS, HEMO
DHREAVGHPOHENT LT, BIEIIW > T, AMRICELSEALTVET, ZA
BELTY. MEHICATHOAIEDHZ®RY, XHZEDT§, THIIRLT VAT
LCfuziksd e, EHPIEL 00 R D ET, 2V TWHEHIRZSDDTT,
LALZOANBIZHMEABEZ G0 ) A, ESITEEHR ST 2B -72OTL
RS

Merle:
So, this is one of the 80s style of carving.

2 F D 19804 DT T,
Ramson:

Yeah.
ZFOM) TI,
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General Statement by Merle:

Avatshoya — what we call this doll here. The carver name is Stewart Dukepoo. |
believe is maybe from Supawlavi but the father from Polacca, 1st Mesa. There’s
different variations of Avatchoyas. 1 believe this one here might be one of side
dancers of the hunter katsinas, the Maakkatsinas or the Ngayayataqas. The clothing
it’s wearing here is the ruff around the neck here is of yarn representing the
evergreens of either Douglas fir or juniper. The feather up here is also correct. It
would macaw, pheasant, peacock. And it would have a bird up here. It’s also the
small macaw feathers tied to it. The ears are correct here. The earrings - it would
be out of corn husk rolled in a cone shape for earrings. The mouthpiece here is
correct also with the cotton around it. The eyes is painted correct. And in our
village it would have red on this side and yellow on this side coming down. But
this one doesn’t have it. The armbands are correct here. It’s made out of some
type of canvas. The bow guard here is also correct, same material — canvas. The
yarn here is correct. He painted the ring on — that’s correct also. He has the yarn
running across. Sometimes it would have shells, too. But this one has yarn.
Sakwavitkuna is also correct, made out of some type of canvas. The blue belt is
also canvas and the red belt — hopikwewa is also canvas. The métsafngonkwewa is
also canvas - pretty good job of painting it. The shoes here would be correct.
Sometimes it wears white shoes with the skunk fur around it for the ankle bands.
Or it would have the red shoes with the katsilwa, the ankle and then the black
socks. And then the namosompi. But this one doesn’t have the black socks, so it’s
wearing the yarn on the both sides of the legs. The painting of the body is
correct. Is has this round little circles on it. But it’s missing one color the yellow.
It would be yellow, blue, red, white. And this would dance and motion to the song
as it dances. And it would have a cloud also on the back, two clouds on each side
or maybe this one whole cloud which this artists put on there. It’s made out of
cottonwood again. He did a pretty good job on carving, the details on the fingers
he could see through the wood. Once again, this is one of the classic style of the
late 80s early 90s style carving. The bangs here. It has bangs. I forgot to mention
that. If it doesn’t have the beak it would have a cotton mouth type there, too. Or
the round motsovu what we call it, red one. At 3rd Mesa it would have the blue at
the tip but it 2nd Mesa it would be all red. That’s it.

77 YR TEC)HRDNE T fWEEEAF 2T =1 - F7TEATE, ANy
FTTANHEMGZEBCE T, HORIEE 1 AV ORT v ANERG T, 77 vk
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