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Appendix 1
Filming Locations of the 1966 Expedition by Robert Garfi as



   Appendices

109

Names of fi lming locations
1.  Laoag, Ilocos Norte
2.  Paoay, Ilocos Norte
3.  Abualan, Abra
4.  San Juan, Abra
5.  Lubuagan, Kalinga
6.  Bontoc, Mountain Province
7.  Sagada, Mountain Province
8.  Bokod, Benguet
9.  Peñaranda, Nueva Ecija
10.  Puerto Princesa, Palawan
11.  Cabigaan, Palawan
12.  Marawi, Lanao del Sur
13.  Nuling, Cotaboto, Maguindanao
14.  Kipa, Upi, Maguindanao
15.  Bagui Calinan, Davao
16.  Lacaron, Davao, Davao del Sur
17.  Parang Basak, Basilan
18.  Rio Hondo, Zamboanga del Sur
19.  Zamboanga, Zamboanga del Sur
20.  Taluksangay, Zamboanga del Sur
21.  Jolo, Sulu
22.  Manubul, Sulu
23.  Sanga-Sanga, Tawi-Tawi
24.  Tawitawi, Tawi-Tawi
25.  Bongao, Tawi-Tawi
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Appendix 2
Films by Robert Garfi as

1969
Three Dances from Cholla-do, Korea (fi lmed in 1966, 23 minutes)
Sanjo: Korean Improvisational Music (1966, 31 minutes)*
Salp’uri: Korean Improvisational Dance (1966, 15 minutes)*
Korean Folk Dances (1966, 25 minutes)
Korean Vocal Music (1966, 14 minutes)
Pong San T’al Chum: Northern Korean Masked Drama (1966, 32 minutes)
Yangju Sandae Nori: Masked Drama of Korea (1966, 33 minutes)
Korean Court Music (1966, 15 minutes)
Buddhist Dances of Korea (1966, 18 minutes)
Five Korean Court Dances (1966, 33 minutes)
Music and Dance of the Ibaloy Group of the Northern Philippines (1966, 12 

minutes)*
Ilocano Music and Dance of the Northern Philippines (1966, 20 minutes)*
Music and Dance of the Hill People of the Northern Philippines (1966, Part I, 29 

minutes; Part II, 12 minutes*)
Music and Dance from Mindanao, the Philippines (1966, 23 minutes)*
Music and Dance of the Maranao People of Mindanao, The Philippines (1966, 21 

minutes)
Maguindanao Kulingtan Ensembles from Mindanao, the Philippines (1966, 16 

minutes)
Music and Dance of the Bagobo and Manobo Peoples of Mindanao, The 

Philippines (1966, 12 minutes)
Music and Dance of the Sulu Islands, the Philippines (1966, 17 minutes)*
Samal Dances from Taluksangay (1966, 12 minutes)
Music and Dances of the Yakan People of Basilan Island, The Philippines (1966, 

12 minutes)
Music and Dances of the Philippines and Korea (with Harold Schultz, 1966, 45 

minutes)
The Classical Music of North India: With Ali Akbar Khan (34 minutes)
Northwestern American Indian War Dance Contest (12 minutes)
Marimba Music of Mexico (8 minutes)*

1972 
Roots of American Music: Country and Urban Blues (Part I, 40 minutes; Part II, 33 

minutes; Part III, 23 minutes)
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1982 
Kilby Snow in Seattle (1970, 20 minutes)
Roscoe Holcomb in Seattle (1972, 10 minutes)
The Sea Island Singers in Seattle (1970, 19 minutes)
Eubie Blake in Seattle (1970, 21 minutes)
Robert Pete Williams in Seattle (1970, 19 minutes)
Sonny Terry and Brownie McGhee in Seattle (1970, 22 minutes)
Johnny Shines in Seattle (1970, 20 minutes)
John Lee Hooker in Seattle (1970, 18 minutes)
Mance Lipscomb in Seattle (1968, 20 minutes)
Furry Lewis in Seattle (1968, 22 minutes)
Jesse Fuller in Seattle (1968, 13 minutes)

2013
Valencia’s Virgin Mary Festival and the Dolzaina (with Terada Yoshitaka, 2006, 22 

minutes)
El Festival de Virgen Maria y la Dolcaina (with Terada Yoshitaka, 2006, 22 

minutes)

2014
Guitars of Puerto Rico (with Terada Yoshitaka and Sasahara Ryoji, 2008, 66 

minutes)
Guitars of Portugal (with Terada Yoshitaka and Sasahara Ryoji, 2006, 47 minutes)

* B/W fi lms
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Appendix 4
Robert Garfi as Audiovisual Collection

at the University of the Philippines Center for Ethnomusicology
(prepared by Ramon Santos)

1. Audio Recordings

BADJAO

Badjao girls singing in the water

BAGOBO

Gong introduction
(Very faint sounds of gongs?)
Jews harp
Vocal with shouting, and jews harp in 

the background
Hanging kulintang
Hanging kulintang (continuation)
Gongs of the ahung
Gongs being sounded (wrong label of 

“kubing”)
Tuning of the twelve gongs
Jews harp
Voice
Zither (?)
Flute (wrong label of kulintang)
Kulintang (four gongs in a row? With 

drum)
Bagobo – dance with hanging agung
Bagobo – song with old man and 

woman
Bagobo – song by a woman

IBALOI

Ibaloi – Solibao solo
Ibaloi – Kimbal solo

Ibaloi – Kalsa (gong) solo
Ibaloi – Pinsak (gong) solo
Ibaloi – Palas solo
Ibaloi – Kalsa-Pinsak-Palas ensemble
Ibaloi – Solibao and Kimbal
Ibaloi ensemble of Kalsa, Pinsak, 

Solibao, Kimbal and Palas
Pakkong (buzzer) solo
Kalsang (tube zither) solo
Ko’ding (jews harp) solo
Kolasing solo (fl ute)
Chorus (ba’diw)
Dance with the Sulibao ensemble
Victory dance with Kalsa and Pinsak
Kolinbot healing dance with Kalsa and 

solibao and Kimbal
Ibaloi sulibao ensemble

ILOKANO

Ilocano – Bianco anusac – female song 
with guitar

Ilocano – Sensen na’ay – female song 
with guitar

Ilocano – Dika laeng Ma’ilinglingay 
– female song with guitar

Ilocano – Naiduma’t pateg – female 
song with guitar

Ilocano – Dardarepdep –female vocal 
with guitar

Ilocano – Mutya Filipina – female 
vocal with guitar, dedicated to 
Imelda Marcos

Ilocano – No awanlat’ dungngom 
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–vocal duet (male and female) with 
guitar

Ilocano – Excercises in waltz (harp)
Ilocano – Ti ayat ti maysa nga ubing 

(arpa) by Mrs. Felcidad S. Mariano
Ilocano – Dung-dunguen kanto unay-

unay (arpa)
Ilocano – Bahay Kubo (arpa)
Ilocano –Pamulinawen (arpa) (a bit 

different in tune)
Ilocano – Para harana (arpa)
Ilocano – Dana menor (arpa)
Ilocano – Paoay fandango en la jota 

(arpa)
Ilocano – La Jota (arpa with women’s 

voices towards the middle of the 
song)

Ilocano – no title by Mrs. Maria 
Cecilia Gono

Ilocano – no title
Ilocano – Mazurka by Isabel Sada 

(arpa)
Ilocano – Ta nagsaway a pintas mo 

(arpa)
Ilocano – Gameng ni ayat (guitar with 

female vocal duet)
Ilocano – Chotis Baccareto (arpa)
Ilocano – Mascota (arpa)
Ilocano – O Nasudi nga ayat (arpa)
Ilocano – Mumuray (arpa)
Ilocano – Sampaguita (arpa)
Ilocano – Ti bayat ti Tiempo (guitar 

with vocal male duet)
Ilocano – Nasudi unay ni Ayat (guitar 

with voices – male and female)
Ilocano – Usi usi (arpa)
Ilocano – waltz (arpa)
Ilocano – Damu nga ayat (arpa)
Ilocano – Bannataran (arpa)
Ilocano – Medley of Ilocano songs (2 

snare drums with two high fl utes)
Ilocano – Medley of Ilocano songs (2 

violins and guitar)
Ilocano – Medley of Ilocano songs 

(bandurrias and guitar)
Ilocano – Nasam it unay a kanito 

(guitar with female solo voice)
Ilocano – fandango (jews harp with 
fl ute)

Ilocano – Raniag ti init (guitar with 
female solo song)

Ilocano – Tenga ti baybay (guitar with 
female solo)

Ilocano – Naslag a bitbituen 
(bandurria, guitar, and female solo 
voice)

Ilocano – Biagco anusac (guitar with 
solo female voice)

Ilocano – Fandango (snare drums with 
fl ute)

Ilocano – jews harp music (very 
rhythmic and “melodic”)

Ilocano – Pamulinawen (bamboo 
violin)

Ilocano – Fandango (arpa and guitar)
Ilocano – Medley of Ilocano songs 

(arpa and guitar)
Ilocano – Medley of Ilocano songs 

(arpa, guitar and male voices)
Ilocano – Ti di agsargay nga 

parareksek (guitar with male solo 
voice)

Ilocano – Ti rabii “Cacua ni Ayat” 
(guitar with female voice)

Ilocano – Biag ti balasang (Ilocano 
zarzuela) (guitar with female song)

KALINGA

Gangsa
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Apayao dance (only one gangsa)
Kalinga Balingbing
Kalinga Balingbing
Kalinga – Ugayam
Kalinga – Bal-logay (female and male 

chorus)
Kalinga – Bikbik or dandannag (female 

and male chorus)
Kalinga – Bikbik (male solo)
Kalinga – tongali (nose fl ute)
Kalinga – nose fl ute
Kalinga – Tadok (5-string zither)
Kalinga – Tadok (5-string zither)
Kalinga – Tadok (5-string zither)
Kalinga – As-asay or dinnayan (war 

song, chorus)
Kalinga – As-asay (chorus)
Kalinga – gangsa toppaya
Kalinga – gangsa palook
Kalinga – Bikbik (male chorus with 

leader)
Kalinga – gangsa (different style of 

palook)
Kalinga – kulibit
Kalinga – gangsa (different style of 

palook)
Kalinga – gangsa (some are hit with 

stick and some are with fi sts?)
Kalinga – (speech with closing 

women’s voices)
Kalinga – gangsa (some are hit with 

stick and some are with fi sts?)
Kalinga – gangsa palook
Kalinga – gangsa palook
Kalinga Ugayam
Kalinga Ugayam-Ading
Toppaya – kulibit (Kalinga)
Tuning of 5 kulibit strings
Tadok – kulibit

MAGUINDANAO

Sirung – kulintang, agung, babandir, 
gandingan, dabakan

Tidtu – kulintang, agung, babandir, 
gandingan, dabakan

Sinulug – kulintang solo
Sinulug – kulintang ensemble
Barikata or Binalig – kulintang 

ensemble
Duyug – kulintang ensemble
Tidtu – kulintang ensemble
Sinulug – kulintang ensemble
Untitled – kulintang, agung, babandir, 

dabakan
Binalig – kulintang ensemble
Untitled – kulintang, agung, babandir, 

dabakan
Sirung – babandir (demo)
Tidtu- babandir (demo)
Sinulug – babandir (demo)
Barikata – babandir (demo)
Duyug – babandir (demo)
Sinulug – 4 gandingan
Barikata – 4 gandingan
Duyug – 4 gandingan
Barikata – dabakan
Sinulug – dabakan
Tidtu – dabakan
Sirung – dabakan
Tidtu – agung
Sirung – agung
Barikata – agung
Tuning of kulintang gongs
Tuning of another set of kulintang 

gongs
Kudyapi solo – there is no title or 

designation of mode
Kudyapi solo – there is no title or 

designation of mode
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Kudyapi solo – there is no title or 
designation of mode

Kudyapi solo – there is no title or 
designation of mode

Tidtu – kulintang solo )
Tidtu – kulintang solo ) different 

motion but different gongs are 
played

Tidtu – kulintang solo )
Maguindanao – Duyug (kulintang, 

babandir, agung?)
Maguindanao – Sinulug (kulintang, 

babandir, agung?)
Maguindanao – Tidtu (kulintang, 

babandir, dabakan)
Maguindanao – Binalig (kulintang, 

babandir)
Maguindanao – Binalig (kudyapi)
Maguindanao – Udul (agong)

MARANAO

Palobic – funeral chant with shouting 
and jews harp

Inandang – dadabuan (kulintang) 
ensemble

Onor – dadabuan (kulintang) ensemble
Kapromayas – dadabuan (kulintang)
 ensemble
Kasulisa – kudyapi, jews harp, insi
Kasayaw sa singkil –kudyapi, jews 

harp, insi
Kasayaw sa singkil – kudyapi, insi, 

jews harp
Insi solo
Kambis millah – kudyapi solo
Dalaqui kasaladung – serong aganding 

(zither with fl ap)
Kakumlam – serong aganding
Song with tapping

Kulintang ensemble
Bayok
Bayok
Bayok
Tuning of kulintang gongs (the last two 

are the fi rst to be played)
Agung with dance
Andarde (Tagbanua harvesting dance) 

with agung
Balae (one kulintang gong)
Maranao 4 kulintang, agung, babandir, 

and dubakan
Maranao Kasaduratan (handkerchief 

and fan dance) kulintang and 
dabakan

Maranao singkil dance music played on 
one kulintang and four bamboo 
poles

Kaganatsadarangun – vocal
Agung (one)
Maranao – darangen part of a bayok 

(?)
Sagurugan – kulintang ensemble; with 

Babandir and dabakan (Maranao?)

SAMAL

Tenis liyangkutan – song with gabbang
Luala and pintasan – song with 

gabbang
Lugu –vocal
Sa’il – vocal
Talagad – vocal
Improvised song with gabbang
Tenis-tenis with gabbang
Lulu – song with gabbang
Kamabaya – song with gabbang
Piyagbutasan – violin
Sumping-sumping – voice with violin
Pangala – kulintang with drum
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Tuastong – kulintang with drum
Dalangin – kulintang with drum
Ulan-ulan – kulintang with drum
Ulan-ulan – kulintang with drum
Paba- – kulintang with drum
Tintu – suling (fl ute)
Toroko – suling (fl ute)
Sankun Tumuong – jews harp
Sering – suling (fl ute)

TAUSUG

Umaral – kulintang, 3 agung, gandang, 
tuntung

Tungkil – kulintang, 3 agung, gandang, 
tuntung

Sinama – kulintang, 3 agung, gandang, 
tuntung

Sinuug – kulintang , 3 agung, gandang, 
tuntung

No title – kulintang, gandang, tuntung
Umaral, tungkil, sinama, sinuug –

gandang and 1 agung
Tata – biyula and gabbang
Sindil – biyula, gabbang and voice
Sinuug – hugan, pulakan, tunggalan, 

tambul, tuntungan, kulintangan
Tungkil – hugan, pulakan, tunggalan, 

tambul, tuntungan, kulintangan

TINGUIAN

Tinguian – Sinuklit (gongs toppaya 
style with voices in the background)

Tinguian – Tinolokatikan (drum with 
two gongs, very different style)

Tinguian – gongs (toppaya style)

TIRURAY

Tiruray – Kaga (solo male voice)
Tiruray – Lindogan (solo male voice)
Kenya – 3-string sape
Kenya – 3 string sape with voice

2. Films/Videos

Abra Tinguian culture group – Sinuklit gong ensemble from San Juan, Abra. The 6 
gongs that are played toppaya style are shown one after another, and then as a 
group. Taken in an open ground.

Abra Tinguian culture group – a dance between a man and a woman in a 
basketball court.

Kalinga culture group – Kolibit solo by Kaili, an old man in g–string from 
Lubuagan, a close-up of the fi nger movement on the strings.

Kalinga culture group – Patang-u(g) (called bamboo gangsa) being played by fi ve 
men and hitting them against a long tree branch, also from Lubuagan.

Apayao Dance – two ladies dance while another lady plays a gangsa toppaya style.
Talibeng dance of the (Bontok) from Sagada with 7 gangsas played in pattung 

style.
Flute from Bokod.
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Koding from the Ibaloi from Bokod.
Bagobo with Ahung Ensemble – playing by two ladies on 9 hanging agung and 1 

bandilan, while three old ladies in Bagobo dresses dance, later the lady 
playing the tagunggu join them; there is also a 12-gong hanging kulintang 
nearby. Afterwards, a man comes in and replaces the lady playing the 
bandilan. A little later, the man and the lady exchanges roles and the man 
plays a faster tangunggu and then dances with bigger feet movements.

Manobo dance after a successful head hunting. Three ladies who appear as from 
the Tagacaolo tribe, execute the performance on an edel or udol, or kinaban 
(log drum). One lady does the drone while another lady taps the improvised 
rolling sound while girating. The other lady then dances around the udol. 
Later she exchanges role and taps the improvised part, while the other lady 
dances. Then, this lady takes on another rod and does a more fervid 
improvisation with two rods.

Tagonggo - Manobo playing of the hanging 5-agung set and a bandilan played by 
a young man. The main player also dances then goes back to playing and then 
dances again.

Maguindanao kulintang ensemble made up of ladies, playing the duyug mode in a 
very virtuosic fashion. There is a microphone set-up, while there is a number 
of spectators at the back of the players.

Maguindanao kulintang ensemble from Nuling, Cotabato, playing binalig. This is 
the same location, but different set of ladies are performing.

Maguindanao duyug and sinulug played by Amul or (Amal Lumuntud) from 
Cotabato in the University of the Philippines.

Kasaduratan – Maranao fan dance Maranao kulintang ensemble playing Kapag-
onor

Maranao kulintang ensemble, preceded by the lady player in a kapa-malong-
malong dance.

Singkil - Maranao “stick” (bamboo) dance.
Kajali or playing by two persons on the Yakan gabbang (xylophone)
Suling solo by a Yakan
Tumahay War Dance of the Yakan – three versions
Kalangan kulaing (mouth harp) of the Yakan
Kuntaw – a Samal dance with martial arts gestures from Taliksangay
Umaral – a Samal dance executed by Misuari Dawai from Taluksangay
Umaral – a Samal dance executed by Karija Abdula from Taluksangay
Umaral – a Samal dance executed by two young girls from Taluksangay
Dinac-cad Daildillawen – an Ilokano harp solo by Beatrice Guerrero de la Cruz
Bamboo Violin from Ilocos
“La Cariñosa” Fandango from Ilocos, danced by Mr. Emilio Alvarez with recorded 
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accompaniment by Mr. Alvares himself.
“Vintareñio” Fandango from Ilocos danced by Francisco Albano and Pastora 

Ramiero and accompanied on the harp by Mr. An Aquilino Pacis and on the 
guitar by Arsencio Tumnac.
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Appendix 5
Samples of the Film Log
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